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On the cover

News from the council

Publications Team
Editor:        Anna Engelhardt
Audio-Visual:      Joy Wellbeloved
Competitions:     Lesley Parolis
Council & PSSA:       Nicol du Toit
E & D:                Kim Stevens
Facebook: Steffne Hughes
Layout:                      Andre Mouton
Outings:                 Richard Goldschmidt
Photo genres:      Margaret Collins
Snapshot:   Andre Mouton
Contributions for Cape Camera are 
welcomed. Please submit any contribu-
tions to editor Anna Engelhardt at email 
annengel@iafrica.com.  

The award winning cover image is Fibonacci spiral by Kim Stevens. This is what the 
judge, Peter Brandt said: “Being a show-off I pointed out on the night that, while this 
is a spiral, it is not a Fibonacci spiral (as that involves steadily increasing increments) – 
but certainly not a deal-breaker! A fantastic photo, well converted into black and white, 
allowing it to express elegant 

F rom the earliest days of our exist-
ence, CTPS had been assigned the 
role of custodian of historical cam-
eras, film developing tools, AVs and 

other equipment, as well as photographic 
books and magazines, donated by our own 
members and the public. Apart from the 
monetary value of this collection, it repre-
sents a tangible history of the development 
of photography through the cameras and 
equipment that were used over the past 
125 years.

This legacy is also enshrined in the CTPS 
Constitution, which until 2011 prohibited 
council, or anybody in the society, from 
disposing with any historical material in our 
possession. This was changed in 2011, and 
now requires the approval by 75% of the 
members at a special meeting, before any 
of CTPS’ valuables can be disposed.

In 1997, the CTPS council donated camer-
as and books to the Bensusan Photographic 
Museum in Johannesburg. Sadly, the cur-
rent curator knew nothing about this dona-
tion and CTPS was not credited anywhere, 
when I visited this museum in 2014.

The most valuable cameras still in our 
possession are currently on display at the 
Science Centre, where former president 
Detlef Basel ensured that they are kept 
safe in brightly coloured display boxes that 
would appeal to the young visitors. 

Every box displays the history of that par-
ticular camera (see photo above).

Who knows, one of these days we might 
realise our dream of again finding a “home 

of our own” where our valuable legacy 
can be displayed as in the days when we 
had a small museum in our building at 28 
Jarvis Street. 

You can find more information about our 
“treasure trove” in our 125 year celebra-
tion book – ‘Celebrating 125 Years of Cape 
Town Photographic Society ‘. Time for or-
ders are now seriously running out, but if 
you contact trudi@sportstrader.co.za as 
soon as possible, you’ll still be able to order 
a book at R160. 

Strategic meeting groups
The working groups that members volun-

teered to join following the strategic meet-
ing in March are progressing well. Several 
groups have already met, and others are 
planning to meet soon, and we are all look-
ing forward to receive the group reports.

The role of council is to serve the needs 
of members as well as we are able to. We 
can only provide the best service if you let 
us know what you want from us, and your 
society. 

The most recent addition to the CTPS col-
lection of antique cameras is a Leica camera 
from 1936, complete with 35mm, 50mm 
and 135mm inter-changeable lenses, bag 
and instruction booklet. It came from a 
member of the public, who contacted CTPS 
asking if the society was interested in ac-
cepting her father’s “old” photographic 
equipment. She is just one of many people 
who, over the past century, has donated a 
valuable family heirloom to our collection 
of historic photographic equipment.

mathematics, shape form and 
texture in a perfectly unified 
setting. The print was well 
handled and showed all the 
right tones”.

Members’ Successes at Salons

Some of CTPS’ valuable cameras on display at the Science Centre in Observatory. Photograph by Pat Scott 
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Monthly meetings
Meetings are held in the St Stephens Church Hall, Central Square, 
Pinelands, at 7pm.
1st Wednesday: Competition ;
2nd Wednesday: Audio-visual; 
3rd Wednesday: Education & Development.

CTPS Contact details:
Contact person: Jacoba van Zyl
Email: info@ctps.co.za
Website: www.ctps.co.za
Facebook : Cape Town Photographic Society

President    Nicol du Toit
Vice-president         Richard Goldschmidt
Honorary Secretary                        Jacoba van Zyl
Honorary Treasurer   Melanie Neethling
Property Manager            Detlef Basel
Education   & Development  Kim Stevens 
Competitions Convenor      Lesley Parolis
Audio-visual Convenor   Nellian Bekker
Public Relations                               Anna Morris
Website                               Lesley Parolis

CTPS council members

CTPS news flashes

Forthcoming meetings
Month Competition AV Education & Development

June 1st — On stage 8th 15th: Martin Osner on 
High Key photography

July 6th — High Key 13th 20th tba

Two members shone with their entries in recent PSSA salons: Jean-
ette du Toit and Chris Coetzee.

• In the PHOTO CHALLENGE CAMERA CLUB (PCCC) Salon, Jean-
ette du Toit attained five acceptances: One in creative colour for Seed 
Design, two in Monochrome for Springbok Gathering and B&W Shad-
ow play and one in colour scapes for Reflection. She also received an 
acceptance for her AV Imagine. 

• In the SOUTHERN SUBURBS CAMERA CLUB salon, Jeanette 
du Toit received two acceptances for her monochrome entries Teen-
age Beauty and Fatherly Love; and Chris Coetzee obtained three ac-
ceptances in the Scapes PDI section for Day is Done, Misty Moment 
and Peerless.

Members’ Successes at Salons

Misty Moment by Chris CoetzeeCongratulations to these two members
Please note: In June there are three Salons: the AFO Salon, the Sandburg Salon and the PFK Salon. 
Further details are at www.pssa.co.za

Every month we select two images to be entered into the PSSA National Club Winners competition. The two images entered 
into the PSSA National Club Winners competition for this month were as follows: The senior entry (Advanced and Salon) was 
Kim Stevens’ Fibonacci spiral (left) which scored 27 and the junior entry (Beginner and Intermediate) was Mike de Villiers’ 
Focused on prey (right), which scored 25. 

Mike de Villiers’ Focused on prey Kim Stevens’ Fibonacci spiral 

“A bouquet of flowers and a 
huge thank you to Trudi for the 
fantastic job she did with the 
Cape Camera. It will be a big 
challenge for us to fill these rath-
er big shoes! Anna and André“

PSSA Entries for May
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Zip Zap Circus Outing 

A moving & challenging subject
RICHARD GOLDSCHMIDT again organized an interesting outing that 
should have been one of the highlights in our outing calendar, but un-
fortunately only a few members could attend. He states that the loca-
tion and setting was not only a huge challenge to photograph but also 
to arrange as both were ‘moving targets’.  

Only five members were present at the performance on 
Saturday 14th May, possibly because the date had to be 
moved to one week earlier and then at the last moment 
the time had changed from 14h00 to 12h00 noon. “We 

were dodging Canon Road Shows, the JAP course and incorrect in-
formation from the circus organisers”, said an exasperated Richard. 
“However, the event was thoroughly enjoyed by us few, so much 
so, that Jeanette elected to stay for the second performance later 
that afternoon and try to perfect the photos she had taken in the 
morning”.  

All members are encouraged to try and attend a performance of 
Zip Zap, as it is a great learning curve for photographing perform-
ers on stage.  It is pitch black in the tent (situated in the garden 
behind the Artscape Theatre), and one has to rely completely on 
their stage lighting.  The nature of circus performances is dramatic 
movement, so shutter speeds of 400th of a second and above are 
required to freeze the action, unless a blur is intended?  “I person-
ally found that the necessary high ISO settings caused noise,so I  

 under-exposed slightly and tried to fix things in the RAW post-
processing”, Richard said.

Initially front row seats were secured by the members and tri-
pods were set up, only to find that all the little kids, and some 
Dads, came and sat on the floor between the seating and the 
stage.  The low angle onto the raised stage then introduced lit-
tle heads, foot-lights and loudspeakers into the bottom of our 
photos.  “Personally, I did away with the tripod and stood on a 
chair on the side of the audience for better angles, and finally 
maneuvered myself behind the curtain, right on the side of the 
stage.  It is the kind of show where you can be mobile and not be 
trapped in a seat”, Richard suggested.

Finally, if you look on their website for the next show, all they 
indicate is their own public performances, which are about once 
a month.  However, they more often sell entire shows for school 
fund raising events and tickets can be bought at the door. It is 
best to phone their office for the latest information and prices.

All pictures taken by Richard Goldschmidt

Photographers: Richard Goldschmidt, Jeanette du Toit, 
Lesley & Lambe Parolis, Joan Ward

Photographer: Richard Goldschmidt
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Outing in June 

RICHARD GOLDSCHMIDT is rather disappoint-
ed that he has to change our next CTPS outing 
plan – not the date but the location. On the 18th 
June we had planned an outing to the Hex Riv-
er valley and its tractor train up the mountain. 
Unfortunately, the train is not running at the 
moment due to a lease disagreement between 
the operators and the Railways, on whose old 
disused tracks it runs. In looking around for an 
alternate outing, the Wijnland Auto Museum 
has been recommended.

This is both an old rusty car graveyard as well 
as a veteran car museum, situated just after 
Kraaifontein on the N1.  It has challenged many 
photographers in the past and wide angle and 
macro images seem to be what are popular. 
“I have also seen images with human models 
around the cars, which we may be able to also 
have, if we can get some people to volunteer! 
Anyone with any ideas along these lines, please 
let me know. Those of you who are on Facebook 
may like to look at the Wijnland Auto pages for 
typical photos or inspiration.  

“I am suggesting we meet at the gate at open-
ing time at 9h00 am on Saturday 18th June, but 
it will be fine if some people would rather arrive 
later.  There is a restaurant at the garden centre 
next door at which people may wish to have an 
early lunch before going home.  The cost is R50 
per person at the entrance to the museum. Di-
rections: Take the Exit 34 off the N1, take a left, 
and then turn right into Tarentaal Road.

“It is not necessary to inform me that you will 
be coming along. Just pitch up – no stress!” says 
Richard.

Photo by Anna Morris

Photo by 
Anna Engelhardt

Photo by 
Ian Varkevisser

Change of guard 
PSSA Regional 

Board

ALICIA GREYLING, a CTPS mem-
ber, has recently been ap-
pointed by the PSSA board as 
the Regional Director for the 

Western Cape, to take over from Johan 
Kloppers in August until the regional di-
rector elections next year. Her duties 
include promoting the society, recruit-
ing new members, keeping the com-
munication channels open between the 
PSSA and its member clubs and attend-
ing PSSA congresses and conventions.

Her aim is to further promote photography and AV’s and the inter-
action between clubs. She was born in Bloemfontein, matriculated 
at Welkom Gymnasium and moved to Cape Town in 1995, where 
she works for Sanlam and lives in Brackenfell with her two young 
adult children. She has many other hobbies and interests, but pho-
tography is her passion, obsession and addiction. “I believe in using 
my photographs to tell a story and always strive for excellence while 
looking for new challenges. My main goal is to capture and share a 
special moment in life and thereby let it live forever”, she explains.

Alicia has an illustrious photographic career which includes
• 3 of her photographs are displayed on 3 large bill     
 boards in Bellville and Durbanville area
• 9 Exhibitions at Sanlam with Tafelberg Photography 
 Club (of which she is a founder member)
• Winner of the Marike Bruwer award in 2011
• Exhibition as a group together with George Hallett
• Workshop with Jenny Altschuler – After dark 
• Judging accreditation program – 
 busy with second session
• Judging at clubs and PSSA Salons
• Photos at Newlands and World Cup Rugby competition
• Exhibition with Group 9 in 2017 
 (of which she is also a member - www.g9photo.co.za)
• Many of her photographs are displayed in 
 hotels and guesthouses

Her goals and ambitions are to follow in her predecessor foot-
steps in the PSSA and improve on his successes; grab all challenges 
that confront her and to grow further in photography and never 
stop learning; travel the world and resign at 99; take photos at 
rugby world cup competitions; do the Argus cycle tour before she 
is 50 - either on a bicycle or on the back of a motorbike; and keep 
her focus on her mentors and the example and standard they set.
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MICHAEL GROENEWALD agreed to address our May E&D evening on 
stage photography, concentrating on his preferred subject - ballet. His 
easy, friendly manner and obvious love for this particular subject made 
for an enjoyable and informative talk, reports KIM STEVENS.

He stressed the necessity of gaining the trust and respect 
of one’s subjects when photographing them and getting 
their permission before presenting their images on the 
various social networks. “When photographing ballet and 

other dancers you are propagating an art form/brand and it is only 
right and proper to present them and their style of dance in the 
best and most elegant way”, Michael said. 

 rehearsal rooms the light is often easier to handle and one can 
also move around and get different angles on the dancers. This also 
makes it possible to use 24mm/50mm lenses and get up close and 
personal with the dancers and the action, which results in compel-
ling images.

It is very important to try and isolate the dancers from their busy 
backgrounds; and this is one of the reasons why Michael often sets 
up his own backdrop and studio lights backstage and on other loca-
tions for his conceptual photography shoots. To photograph back-
stage one needs to get authorisation and most importantly earn 
the trust of the dancers.

It is essential to have a proper concept before a shoot and to ex-
plain and work with the dancers to achieve this. Also an agreement 
has to be reached with the dancers regarding which (if any) social 
media platforms they wish to be seen on.

Finally, Michael suggests taking many memory cards along and 
knowing the camera settings instinctively as one needs to operate 
very often in the dark or with minimal lighting.

After tea, he entertained with his stories and images from the Af-
ricaBurn festival, which takes place every year in the Tankwa Karoo. 
His images of the surreal art work creations and portraits of the at-
tendees, dressed in amazing costumes, had everyone spellbound.

  Art and ethics of photographing performers

When photographing during a ballet rehearsal in the theatre TIM-
ING is the most important factor in capturing the best movements 
and positions. It certainly helps to have some knowledge of ballet 
and the steps involved, as well as know the story and to be famil-
iar with the music. The stories on which the ballets are based are 
captivating but also complex and careful composition of the im-
ages is necessary to convey these stories. To anticipate the correct 
moment within a sequence of many movements is at the basis of 
excellent results.

Michael suggests using a longer lens (70-200mm), a shutter 
speed of not less than 1/200 second on continuous shooting to 
freeze movement and an ISO of around 1600. Because the lighting 
changes constantly and is often very low, an f2.8 lens is preferable. 
A monopod or tripod is also very useful. When photographing in 

  Not to be missed: June E&D Evening

AfricaBurn AfricaBurn Michael Groenewald

Ballet photography by Michael Groenewald



 - 7 -                                 May  2016

www.ctps.co.za     •     Copyright CTPS    •     Cape Town Photographic Society

  Not to be missed: June E&D Evening
Venture into High Key Photography

We are very privileged to have famous fine art photographer, MARTIN OSNER as our next month’s speaker. Being a much admired 
and highly respected teacher of photography, he founded the National College of Photography, which today has become the premier 
photographic training institution in Southern Africa. He now lives in Cape Town and runs popular photographic art workshops. He 
also owns a successful photo art gallery in the Cape Quarter. 

“Life is my canvas and I often feel like a painter trapped in a photographer’s body where lens and light have become an expressive 
substitute for paint and brushes”, says Martin. He will talk about and demonstrate his approach to HIGH KEY photography.

Gold Silver Bronze
Salon 24 20 16
Advanced 22 18 14
Intermediate 20 16 12
Beginner 18 14 10

There were two ranking promotions this month. Congratulations to 
Barbara Hallock who is promoted to Intermediate, and to Mike de 
Villiers, who is promoted to Advanced. The new challenge is sure to 
bring out the best in you both.

The following are the requirements to be promoted from one level 
to the next:
• Beginner to Intermediate:   3 gold awards & 30 points
• Intermediate to Advanced:  5 gold awards & 40 points
• Advanced to Salon: 5 gold & 30 points in club competitions & 30  
points in salon acceptances / or 50 gold awards.

Points needed to get an awardRankings and promotions
Gold = 3, Silver = 2, Bronze =1.  Salon acceptances = 3 .

Michael Groenewald

Martin Osner

Photograph by Martin Osner Photograph by Martin Osner
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Winning images from May
Set subject: Architecture/Buildings

Here are the winners in the various categories together with the judge’s comments: .

Members embraced the theme of Architecture wholeheartedly with 50 of 
the 86 images being entered in the Set subject categories. The judge for the 
evening was PETER BRANDT who has a post-graduate diploma in Fine Art 
and is chairman of the Fish Hoek Photographic Club. He works full-time as a 
designer and finds himself increasingly called upon to judge at photographic 
competitions.

Winner Print Set,  Advanced - Eiffel detail by Jacoba van Zyl. “We 
have all seen a gazillion images of the Eiffel Tower, so this striking 
and unusual view is a really enjoyable alternative. The iconic tower 
remains totally recognisable despite the unexpected framing and com-
position, and the handling of sharpness and light, together with the 
simple palette, makes for a striking and memorable result”.

Winner PDI Set, Salon - Reflections within by Jeanette du Toit. “A 
well-handled image that combines geometric repetition with a paint-
erly, distorted, reflection in the lighter segment. The division of the 
image surface into different panels, with varying depths and trans-
parencies, works well and is ably supported by the perfect exposure”.

Winner PDI Set, Advanced - 
Grand old lady of the seaside 
by Catherine Bruce Wright.  
“While this may be seen as a 
record shot, it is such a well 
composed and executed shot 
that it can’t help but give pleas-
ure to the viewer. The striking 
figure to ground (background, 
that is) relationship is com-
bined winningly with the softer, 
increasingly soft reflection 
which is cut off at just the right 
point, and only after it has all 
but disappeared. Were it not 
for the somewhat brooding sky, 
this image would look good in a 
brochure”.

Winner Print Open, Ad-
vanced – Triathlon by Andrew 
Denny.“A well-handled shot 
captured at the right moment 
as these figures come around 
the corner, with the foreground 
figures emerging into the “spot-
light”, with the right DOF and 
sharpness to show the intense 
competitive expression on the 
leading figure with the rest re-
ceding into the shadows. The 
third element, for me, is tanta-
lizingly present in the hint of a 
cyclist about to enter the bend 
from the right-hand side”.

This is perhaps not surprising as Peter takes time and care over the judging and gives an in-depth commentary on each 
image. These comments include not only the technical competency of the image but also the artistic merit. He scored in 
a broad range from 15 through to 27, giving good reasons for each decision, reports Leslie Parolis. 
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Winner PDI Open, Beginner - Fleet at an-
chor by Alison Bull. A difficult photo that at 
first seems to resemble a “Where’s Wally?” 
challenge, it soon organises itself into the 
three zones of activity that allows for easier 
viewing and pleasurable exploration. The 
fore- and middle ground would have benefit-
ted from some of the sides being cropped off, 
but then we would have lost the boat prows 
at the rear”.

Winner Print Set, Salon - Gotham by Lesley Parolis. “I love these 
night-time cityscapes of diaphanous city lights against a deep velvety 
blackness; all the requirements are seen to here with regard to expo-
sure, sharpness and DOF. This is an image that, to my mind, does not 
require a focal point: the eye is simply allowed to wander, with no sin-
gle element overwhelming any other, and the framing with the shorter 
buildings at the extremes allowing the eye to come back in again. After 
a while the eye starts exploring the shadow detail in the foreground 
and one has the further pleasure of exploring the more mundane ele-
ments that contrast so fascinatingly with the ultra-modern backdrop”.

Winner PDI Open, Advanced - Powerline fatality by Danie Coetzee 
“Where this image may lack in creative juxtaposition or less obvious 
viewpoints it more than makes up for in impact and pathos: as your 
eye explores the creature’s skeleton (all the while thinking, surely this 
is not a human?), it notices two sad details at the extremes: the scalp 
sadly adhering to the skull, and the clenched foot. This is simple story-
telling, well served by good exposure and figure-to-ground relation-
ship, and an effective conversion to mono”.

Winner PDI Open, Salon - Landing line by Joan Ward. “I love this 
image for the expressive line drawn by a single toe-nail and the crisp 
handling of exposure, sharpness, shutter speed and DOF. The one ele-
ment that I felt could be improved upon was the framing: there is too 
little space at the bottom and perhaps too much at the top”.

Winner PDI Open, Intermediate - Focused on prey by Mike de Vil-
liers. “This photo ticks all the right boxes to show this exquisite crea-
ture in all its glory: exposure, shutter speed, DOF and sharpness. The 
framing gives it a space to go into and the only thing, in the end, that 
lessens the impact is the tell-tale leather thong that indicates this bird 
is not entirely wild”.
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Infrared Photography
Local commercial photographer Geoff Kirby has - as he describes it 
on his website - a long standing love affair with infra-red and mono-
chrome film processes and has worked with I/R film in both 35mm and 
4 x 5 versions. “I appreciate the unpredictability of this medium and the 
ethereal, not quite of this world, nature of these images”, he explains.

Geoff’s Kirby’s JAP presentation in July 2015

W ith over 30 years’ experi-
ence as a photographer, and 
a teaching background, his 
presentation was informa-

tive and engaging.  He covered the history 
of infrared photography, its characteristics, 
uses and the science behind it.  He also 
dealt with the equipment needed to take 
digital infrared images.  He gave pointers 
on judging of infrared images and finally 
wrapped up with a demonstration of post-
processing in Photoshop, reports MARGA-
RET COLLINS .

Variations in the channel mixing and layer 
blending allow for huge variation in out-
comes. This accounts for the wide range of 
personal styles in IR photography.

Normal digital images can also be manip-
ulated to look like infrared images.

Some difficulties to overcome when tak-
ing Infrared images

Infrared radiation has a longer wavelength 
than visible light (400nm to 700nm), with 
near infrared being even longer (700nm-
1400nm).  Longer wavelengths (red, IR) 
bend less than shorter wavelengths (blue, 
UV).  IR radiation thus focuses at a differ-
ent point than visible light.  Keeping in mind 
that one may be shooting in the dark, with 
no image visible through ones viewfinder, 
proper focussing can be difficult.  

If using an external IR filter rather than 
one that is built into the camera, one can 
set up a shot and focus on a tripod before 
fitting the filter, otherwise one must esti-
mate the image framing and focus.  Avoid 
shallow depths of field to allow for the vari-
ation in focus point.

Exposure is also guess work, as the pro-
portion of visible light to IR is quite variable 
and meters are calibrated on visible light.

Manual exposure with wide bracketing is 
thus recommended.  

White balance must be adjusted to be 
able to shoot effectively.  It is generally 
done based on green subjects, preferably 
vegetation.  

Hot Spots are common, depending on the 
lens used.  They vary in format, but usually 
occur in the middle of the image.

IR photography can be done with flash or 
in daylight.  At night, moonlight and artifi-
cial lights produce an unknown amount of 
IR radiation and results can be hit and miss. 

 
 Characteristics of IR images 
Infrared images reveal more detail than

one would normally see, and colour may 
be quite different to what one expects. Typ-
ically, IR images have dark skies with dra-
matic clouds dramatic clouds.  In early days 
of photography, “day for night film”, sen-
sitive to the infrared spectrum produced 
dark skies giving the illusion of night. 

Vegetation is very pale and “snowy”.  It 
can be used as the point of determining 
correct exposure.  Geoff prefers to use high 
grey-tones rather than white, reducing the 
image brightness.

In addition to these more readily identi-
fiable characteristics, IR images excellent 
tonal values of black and white, and soft 
skin tones, though unseen blemishes may 
become visible.  Eyes may look unnatural, 
with little differentiation between pupils 
and iris.  The effect of haze and atmospher-
ic pollution can be reduced, and water, par-
ticularly sea water, tends to be dark. 

Uses of Infrared images

Besides creative image-making, IR pho-
tography has practical uses in spectro-
graphic analysis and in revealing informa-
tion which the human eye would not see.  
It is or has been used in many fields:  recon-
naissance in WWII, land surveying, archae-
ological research, forensic investigations 
and in forestry to check for healthy trees.

Judging

In Goeff’s view, IR images are judged on 
the same criteria as any other genres.  He 
notes that IR images are very different to 
what most have experienced in the past. 
The false colours may have impact by their 
difference from the norm. He cautions on 
judging these images merely on their dis-
tinctive and unusual nature. 

History and technology of Infared Pho-
tography

Astronomer William Herschel of the Cape 
Town observatory discovered Infrared light 
in 1800 while using coloured filters to look 
at the sun.  Using experimental film, Rob-
ert Wood produced the first known IR pic-
ture in 1910, but infrared film only became 
available in the 1930’s. In the 1960’s infra-
red photography was popularised through 
the use of IR images on album covers of art-
ists such as Jimi Hendrix and Frank Zappa.

In film photography, infrared images de-
pend on the combination of film and filter 
used.  Digital cameras’ fixed sensors gener-
ally have the capability of sensing IR radia-
tion.  However, hot filters restrict the range 
of light reaching the sensor to the visible 
spectrum. In order to take digital IR images, 
the hot filter must be removed and is gen-
erally replaced by an IR filter.

An external IR filter alone can be used 
with some digital camera models, but the 
results depend on the camera’s hot filter, 
and long exposures are essential.

There are various IR filters available.  A 
number allow some visible light through, 
but most are visually opaque.

Post-processing is an important aspect of 
producing an infrared image, and requires 
channel mixing in development software. 



 - 11 -                                 May  2016

www.ctps.co.za     •     Copyright CTPS    •     Cape Town Photographic Society

While he acknowledges the subjective nature of judging, he pro-
vided a list of criteria which could provide a common basis from 
which to work in assessing (IR) images: 

1      Communication is important.  Is the purpose of the image
        clear?  

• Are focus and sharpness appropriate, with the main 
 subject in focus?  
• Is depth of field adequate to cover the main points of 
 interest or the main subject area? 
• Do colours and tone add to or detract from the picture,
  supporting the mood and effect of the shot?  
• Does the contrast gradient support the mood and effect
  of the shot?  
• Is the lighting interesting and in harmony with the 
 purpose of the image?

2      Aesthetics and Visual Aspects

• Consider the composition, picture orientation, 
 leading lines and cropping. 
• Framing and choice of viewpoint.  Have the main 
 points been shown in an interesting way? 
• Background:  Are there distracting elements; 
 do components compete for attention or is there 
 interaction between them.    
• Appropriate application of photographic and/or 
 manipulative techniques:  do they enhance the 
 image or only display the technique.  
• Visual Impact:  Does it have a WOW factor, 
 with dramatic lines, colours, textures or shapes.  

3      Content

• What emotion, mood or feelings does the image convey? 
• Denotative and connotative content, symbolism and 
 metaphor. Subjective depending on viewers’ experience.
• Cultural, linguistic and political interpretations.
• Personally touching details which established a direct 
 relationship with the viewer.
• Does the image capitalise or building on what went 
 before or slavishly copy of previous work? 
• Relevance in time and culture. 
 

4      Viewer Response

• Does the image invite further engagement, intellectual,
 emotional, excitement, appreciation of its beauty or 
 a recognised characteristic?
• Does the image hold the attention?

5      General Characteristics

• Is the style in keeping with the content?
• What is the context, photographic vision?
• Does it expand one’s understanding of the subject?

Examples of IR images (Geoff Kirby)

Stages of processing a digital IR image (Geoff Kirby)

Geoff’s Kirby’s JAP presentation in July 2015

References
Geoff’s commercial and industrial work, including aerial pho-

tography: www.xrystal.co.za. His more personal work, including 
infrared photography can be viewed at: www.geofkirby.com. For 
general information on infrared photography, see www.lifepixel.
com.

Hardware for camera conversion is also available from this site, 
and they offer a full conversion service. Geoff has used Richards 
Camera Repairs in Durbanville to do camera conversions using 
equipment purchased from Lifepixel.
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What an A(d)Venture!

The Cape Photographers Congress held in Prince Albert during the last week of 
April was well worth the four-hour drive from Cape Town, says STEFF HUGHES, who 
was one of the attendees from CTPS. The congress was a combination of the 10th 
PSSA AV Congress, the 18th Cape Regional Congress and the 2nd PECC Interna-
tional AV Festival.

P eople who have never visited Prince 
Albert before could be forgiven for 
expecting to end up in a dusty and 
boring Karoo town - and this seems 

to be true right up until one enters the main 
road of this quaint and beautiful little town. 
The immaculately clean streets and beau-
tifully maintained original buildings make 
one realise that we had arrived in a magical 
town that time seems to have forgotten”, 
observed Steff.  “One notices pretty quickly 
that the town thrives on a tourist economy 
with almost every second house provid-
ing accommodation. Many restaurants, 
gift shops, offers of olives, wines and figs 
for sale - and even a working dairy - com-
plete this idyll”. Nestled at the foot of the 
imposing Swartberg mountains, the town 
is well placed to host events. The AV Con-
gress took place in the Showroom, a faux 
Art Deco building that was once an actual 
car showroom. Its ostentatious glitz seems 
out of place in a Karoo dorp, but its high-
tech, plush interior was the ideal place to 
sit and view some amazing AVs and to learn 
about other photographic aspects from the 
experts.  “Each day we lunched and dined

in the Church Hall, a short walk from the 
Showroom, and let me tell you – those Ka-
roo tannies can cook!  I am sure I have put 
on at least 2kgs in four days.

“The list of presenters is too long to add 
to a short article like this, so I will give you 
my personal highlights. The congress was 
opened by the inimitable Howard Bagshaw, 
who popped across from the UK to tell us 
how he makes AVs. He was followed by 
multi-award winning Fiona Ayerst, an un-
derwater photographer who uses her spec-
tacular photos to shed light on the plight of 
our oceans.

“Award winning entries from both the 
PSSA International and the PECC AV Salons 
were captivating and more than a little awe-
inspiring to a total beginner such as me.  
Willem Oets shared his photographic ge-
nius - first with one of his hauntingly beau-
tiful AVs and then by showing us the guts 
of the Wings software.  Local photographer, 
Louis Botha, presented a talk and organised 
portrait and landscape workshops. Anne 
d’Oliveira and Franz Jense stunned us with 
their skilfully crafted AVs and also took us 
through their multi-layered PTE workflow.

Chris Daly intrigued us with two presenta-
tions; the first one about using photos to 
tell a story, followed the next morning by a 
presentation on time lapse photography - 
and an impassioned appeal to AV judges to 
consider time lapse as a series of consecu-
tive images and not as video!  

“But nothing could have prepared the 
Congress audience for the cherry on top 
– an appearance by Jans Rautenbach and 
a special viewing of his film Abraham.  His 
simple, honest approach to film making 
proves that you don’t need a massive crew 
and lots of state-of-the-art equipment to 
make a movie of such intensity and beauty 
that it had the audience in tears and on 
their feet at the end for one of the longest 
standing ovations I have seen in a while.  
We shed tears all over again when we no-
ticed how moved he was by the reception 
his largely biographical film had received. 
This truly was the highlight of the week and 
had many of us stumbling out of the Show-
room with misty eyes and our hearts in our 
throats”, remarked an emotional Steff.

The Showroom was the venue for the Cape Photographer’s Congress 
(Photo by Steff Hughes)

Jans Rautenbach tells the enrap-
tured audience how he made his 
film, Abraham (Photo by Steff 
Hughes)

An onion field just outside of Prince 
Albert (Photo by Steff Hughes)


