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were clearly interested in us, but stayed close to ‘mom’ while I snapped 
away happily. 

“I was using my Canon 5D Mark 111 with my 300mm lens plus a 1.4 
converter; ISO 200 and f/stop 5.6.”  
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This time of the year is normally when the planning 
for the following year takes place and members will 
soon know about set subjects, outings and E&D 
sessions for 2017.

At the last meeting council decided to allow members to 
offer their used photographic equipment for sale on CTPS’ 
Facebook page. Previously all forms of advertising had been 
banned. We’ll allow members to bring their second hand pho-
tographic equipment to our meeting to sell it to other mem-
bers who might be interested. Just grab a table and set your-
self up at the back of the hall.

The special interest group survey ended in the first week of 
December. Members were asked two questions: 1 - which 
special interest groups should be offered by CTPS and 2 – in 
which interest groups will they participate. A total of 43 mem-
bers responded and the results were as follows:

The three most popular choices were Macro, Visual art and 
Learning from the masters, where between 18 and 26 mem-
bers indicated that they would like to take part. The least pop-
ular was Cine and video where only 2 people indicated that 
they would like to take part. All the other the rest of the groups 
were close to each other with between 9 and 13 members 
indicating that they will take part.

It was also interesting to note how many groups members 
said they would like to join. It ranged from one person indicat-
ing that he would join no groups to one person saying she 
would join 9 groups.

Six people indicated that they want to join six or more 
groups. Most people (12) said they want to join three groups 
while 15 said they wanted to join fewer than three groups and 
16 said they want to join more than three groups.

The implementation 
phase will start in 2017 
and council decided to ask 
a task force to discuss and 
make recommendation for 
implementation at its Janu-
ary meeting. I hope it is 
not a Chinese curse, but 
CTPS is definitely entering 
an interesting phase in its 
development.

We hope that all of you 
will enjoy a relaxing and 
happy holiday season and 
look forward to seeing you 
all back safely at our first 
competition meeting on the 
18th of January.

News from the council

Nicol du Toit
Chairman
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Monthly Set Subjects for 2017

January Travel photography
February   Humour
March   Forms in Nature
April    Contrasts
May   Monochrome portraits
June   Patterns
July   Macro photography
August   Trees
September   Still life
October  Birds
November   Silhouettes
December   Water

2017 Salon diary (next six months)
20th December Edenvale International MIROC Salon
14th January Sandton Photographic Society Salon
21st January 3rd Lowveld Salon
11th February Suikerbosrand Salon
25th February National Photographic Club AV Salon
25th February PSSA National Salon
11th March Krugersdorp Camera Club Salon
25th March 4e Bosveld Fotografie Klub Salon
22th April Tygerberg Photographic Society Salon
29th April Youth Division Club Salon
13th May Hibiscus Coast Photographic Society Salon
27th May Springs Photographic Society Salon
10th June Bloemfontein Kameraklub Salon    
For more information about entry requirements go to the website of the 
PSSA, or watch the notifications in Photovault - usually displayed a few 
weeks prior to closing date.

Please take note of the following dates and subjects.

                                                 Exciting outings in store for 2017
RICHARD GOLDSCHMIDT, again our outings convener for the year ahead, wants to give thanks to the many members who have come 

up with suggestions for interesting outings, which were very varied. From this list, he has put together the following proposal for the 
ten outings in 2017.  There will be no outing in July.

DATE                                    TIME       LOCATION     
Sunday 22nd January Afternoon     Hout Bay Harbour, including sunset from Chapmans Peak
Sunday 19th February Morning  Strandfontein sewage area to do bird photography
24th to 26th March Weekend  Betty’s Bay/Kleinmond  (alternate option 21-23 April)
Saturday 22nd April Afternoon  Slangkop Lighthouse at sunset
Saturday 13th May Morning  The City Hall and perhaps also The Castle
Saturday 10th June Full day  Hexpas train at Rawsonville and autumn vineyards
Sunday 20th August Morning  Babylonstoren gardens at Spring and during Clivia flowering time
Sunday 17th September Morning  Kirstenbosch at the height of flower time
Friday 6th October Evening  Sunset and then full moon rise from Signal Hill and City lights
3rd to 5th November Weekend  West Coast - Velddrift/St Helena Bay vicinity 

“Once again we shall attempt to adhere to the dates given, but detailed planning nearer the time may necessitate changes. I want 
to encourage members to enter the outings into their diaries already now to ensure they are free to attend,” says Richard. “Unfortu-
nately outings do not line up as well as they did in 2016 with the monthly set themes, but members must always keep the full year’s 
themes in mind when attending any outing.  Invariably images will become apparent that can be used for a competition theme a few 
months hence.  With most of the outings, we shall endeavour to socialize afterwards with something to eat or drink.” 

Richard also emphasizes that he is open to any further suggestions from members should they want changes to the above pro-
gramme, or have any other or better idea. Details of each outing will go out in a Snapshot a few weeks before the event.  

2017 Schedule
AV themes & training for 2017

Please note: These monthly themes below are just 
guidelines and members are welcome to enter any 
other AV as well.

January Anything goes - about one-minute long 
 Training:  Judging of AVs 
February Abstracts – let your imagination go wild
 Training:   Masks 
March           Shapes & Colours – it is your choice
 Training:  Text and Fonts
April            My Favourite Season 
                      Training:  Selecting and organising photos  

for AVs
May              Lines & Circles – anything straight, curved  

or  round
 Training:  The storyline
June             The story of (anyone or anything)
 Training:   Salons
July               Emotion
 Training:   Fades
August         Animals (pets, game, insects, etc)
 Training: Will be advised
September   Opposites – be creative – anything goes
 Training:    Will be advised
October       Feet &/or Hands
 Training:    Will be advised
November     Long long ago
 Training: How to take photos for the AV 
 challenges of 2018

Please note: 
The first E & D 
evening of the 
year will take 

place on the 15th 
February 2017. 
 

Please note thre 
first AV even-
ing of the year 
will take place 

on the 25th 
January 2017.
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IN THE NEWS

The results below are an excellent beginning for participating members to achieve 
a Master ranking, but it is necessary to remind everyone that if the same image 
is entered and gains acceptance in more than one Salon, it will only count as one 
contribution towards Master status. 

4th Swartland Photography Club Salon - held in October: 
Four members had entered, achieving 12 acceptances: Chris Coetzee for Sail-

ing the Sky, In another Time and Place, Bugsy, At the Edge of the Day, and a 
recommendation for Shipping Out. Catherine Bruce Wright for Team Iditarod and 
Cheat Lake Dusk; Jeanette du Toit for The Kiss and De Hoop Bold Lines; and 
Anna Engelhardt for Rust Patterns, Sunrise over Namib Rand and Winter morn-
ing. 

Midrand Club Salon – held in October: 
Four members had entered, achieving 8 acceptances: Catherin Bruce Wright for 

Team Iditarod, Chris Coetzee for Topaz, Jeanette du Toit for Blue Wildebeast Re-
flection, De Hoop delicate Lines, Amidst a Dust Storm and Arum Lilly; and Nicol 
du Toit for Flames in the Woods and The Crystal

6th West Rand National Digital Photographic Salon - held in November:  
Three members had entered, achieving 12 acceptances: Chris Coetzee for 

Scents, Curious, At the Edge of the Day; Jeanette du Toit for Movement, The 
Kiss, Sea and Rocks Scape and Cape Sugar Bird, which was the runner up im-
age in its category and also won the WRPC Silver Medal; Anna Engelhardt for 
Cecil Rhodes Folly, Homeward bound, On the wings of Angels, Shadows in the 
Mist and Cast Fate to the Wind. 

Cape Sugar Bird by Jeanette du Toit

At the Edge of the Day 
by Chris Coetzee

Five members achieve 32 acceptances in 3 Salons
- an excellent start to their Master ranking attempt

CTPS to judge at other clubs
Request from overseas

We were most surprised when CTPS was recently contacted and asked to judge the annual competition for the Kinna 
Photographic Club in Sweden. We considered this request not only an honour but also an interesting task because it of-
fered us a chance to see what kind of images were being produced in a small club on the other side of the world. Kinna 
is a small municipality of about 15 000 people located 60 Km southeast of Gothenburg. 

The judges were Kim Stevens, Pat Scott and Malcolm Jones, and the judging was coordinated by Lesley Parolis. 39 
images were presented and we were asked to rank them from 1 to 9 and to give a critique on each. The top images 
showed good originality and composition as well as good story telling. It was interesting to observe that the colour im-
ages were all rather desaturated and had less contrast, compared to what we in South Africa are accustomed to seeing. 

PSSA rule changes leads to local requests

CTPS has also been involved in organising live judging sessions for local Salons. It is now a requirement that any Salon 
run under the auspices of the PSSA should have live judging sessions rather than the remote individual judging that was 
done in the past. This makes it expensive and time consuming for any single club to handle. In the Western Cape, clubs 
have now begun to share the judging of the various categories among themselves. 

For instance, earlier this year, the open monochrome category of the 7th Tafelberg Digital Salon, organised by Tafel-
berg Photographic Club, was judged by CTPS. This was done using our equipment in a room of the Central Library 
with judges Kim Stevens, Antenie Carstens and Jenny Powis. The judging system was operated by Carin Hardisty and 
overseen by Nicol du Toit. In August 2017, CTPS will be judging the open monochrome section again for the Tafelberg 
International Salon. 

In 2018, will be running our own International Salon and we will use the same practice of using other local clubs to judge 
the different sections.  
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AV News

Last meeting of 2016 - a great success
NELLIAN BEKKER reports that some 21 Members attended the last meeting of 2016, which was more than the club 

had seen in a very long time. “It was absolutely wonderful to see so many, although we realised that a few were there 
by mistaking the AV evening for a competition evening, but we enjoyed having them and we got the impression that they 
enjoyed it too.

“We showed and assessed quite a few AVs that members had brought along:  Len van Wyk - Early one Morning; Ken 
Woods - Flight of the Bee Eaters; Jeanette du Toit - Daisy Delight; Joy Welbeloved - Wolwefontein; Pat Hutchison - Crea-
tions; Robert Maginley - Autumn and Back to Bratislava and Nellian Bekker - Dunes of the Skeleton Coast.

“We discussed these AVs in detail, pulled them apart and had a lot of fun while learning more about AV making, such 
as the quality of photos, music, storytelling, etc.  Clive and Joan Rathband, our swallows from the UK, also attended and 
added their views.  We all learned a lot from these two experienced AV makers. I would like to thank every participant for 
their valuable contribution to make this evening so special.  

Please note: the first AV evening of the year will take place on 25th of January 2017

The fact that CTPS won this year’s Interclub competition and 
that Pat Scott’s won the top Interclub print award with Synchro-
nised Take-off, was widely featured in various media during the 
past month.

Several community newspapers, including People’s Post 
used Pat’s image as their cover page photo - although some 
of them published rather interesting interpretations of the press 
release which was sent out. The image also featured in a re-
port on this year’s Interclub competition published in Die Tyger 
Burger; and Orms, who supplied the prize for the winning print, 
featured the image on their Facebook pages, as well as a pho-
to of Pat receiving her prize from CTPS president Nicol du Toit.

Joan Ward’s print Landing Line, which came third in the In-
terclub competition, was also prominently featured in the Cape 
Times. The Cape Times also used an image from Joan Ward to 
publicize the ballet Spartacus of Africa at Oude Libertas – but 
sadly without giving her the credit she was due.

An interesting statistic that members may not be aware of: In the 38 years that the Western Cape Interclub photographic 
competition had been hosted, CTPS had only won the trophy four times. BUT, we’ve won it three out of the past five years.

Members’ photos elevated to front cover spot
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Neels intention is to drive to Namibia in a group of three or more vehicles with the following itinerary:
• Leave on Monday, 27 March 2017 and sleep over at Aussenkehr on the Oranger River.
• Travel to Rosh Pinah on a scenic road along the Orange River and on to Luderitz, stopping on the way to 
 photograph the wild horses near Aus.
• At Luderitz, the opportunity to visit famous Kolmanskop and join an organised tour to Pomona, Bogenfels, 
 Elizabeth Bay. 
• Travel on the scenic D707 road to the Namtib Desert Lodge, which is en-route to Sesriem. 
• At Sesriem visit the canyon and Sossusvlei (Dead vlei).
• Continue to Swakopmund, with the option to go either on a Desert Tour, the Klipspringer Canyon Tour, to 
 Sandwich Bay or join Ocean Adventure.
• On to Usakos via the Gross Spitzkoppe and to two farms with a KhoiSan group to view fascinating rock forma 
 tions and the Phillip’s cave.
• Continue to Keetmanshoop and the Quiver Tree Forest Camp, with the opportunity to feed leopards and visit 
 the Giant’s Playground. 
• Next stop is at Hobas to go to the viewpoint on the Fishriver Canyon – the second largest canyon in the world. 
• On 14 April it is time to head home.

The cost of accommodation for a single person in lodges will be R13 531 (plus food), and for persons sharing rooms, it 
will be R11 192 (plus food).  If you prefer to camp, the costs will be much lower. The total distance travelled will be about
 4 200 km.

If you want to join this group of photographers, you must please let Neels know before the end of December 2016, so 
that the necessary bookings can be made as soon as possible. For more detailed information, including available space 
on vehicles that are looking for passengers to share travelling costs, contact him at:  beyersneels@gmail.com.

Please note: Several members from CTPS and other clubs have already signed up and have places available on their 
vehicles. 

Photographic tour to Namibia - 27 March to 14 April 2017

Invitation to join Neels Beyers

At the November E & D session, the last and well-attended meeting of the year, Eugene van der Merwe gave a 
lecture on post processing. He demonstrated the best and most efficient way to use the sharpening, contrast 
and noise reduction tools (among others) in Adobe Camera Raw, Light Room and Photoshop. The response 
from members was very positive and KIM STEVENS – our competent E & D convenor - hopes to arrange a 

similar session during 2017. 

The members who attended commented that Eugene was excellent, knowledgeable and clear in details. The way he 
pitched his presentation at an appropriate level was also much appreciated. “It was easy to follow him on the desktop/
screen and his choice of examples was very good,” said John Spence. A few members suggested that the next time 
Eugene is engaged, his talk should include colour profiling and corrections, storage of images, the use of external drives, 
give some information about file management and workflow as well as provide guidance about how to further refine im-
ages in Photoshop - going beyond the basic contrast and levels editing. 

Kim is in the process to get commitment from several speakers and will announce the dates and themes early in the 
new year. However, in the meantime, here are some examples of what we can look forward to hear in 2017 (any other 
suggestions for topics and speakers will be welcomed):

• Jon Reid from Expedia on travel photography
• Jan Theron on flash photography for portraits
• Time-lapse photography
• Joy Wellbeloved on Macro techniques
• Post-processing using Nik software
• Fine art photography
• Print and framing techniques

E&D News
November session - feedback & plans for 2017

Please note: the first E&D evening of the year will take place on 15th February 2017
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Introducing new CTPS members
It is a wonderful and rewarding experience to interview newcomers to our 
club and hear their fascinating stories about their varied photographic jour-
neys and backgrounds. What becomes clear very quickly is that every one of 
them is passionate about photography and at the same time keen to extend 
their knowledge and expertise – whether they are beginners or professionals. 

John Hudson

Although John introduced himself as a ‘beginner’, he admitted that he has been a ’snapper’ since Brownie days, later up-
grading to a German Zeiss mini camera with a retractable lens with which he took lots of sea and landscape pictures (on 
slides) during his trips around America and Europe while hiking and skiing. Today, he owns a Nikon D 90 with a 1.8 telephoto 
lens and a tripod. 

After attending his first competition evening on a Wednesday, he had the following to say: “Having lived in Pinelands since 
1978, I feel quite guilty that it took me so long before discovering that the Cape Town Photographic Society is just down the 
road. I realised that all these years I have missed out on a wonderful opportunity of meeting and being inspired by such dedi-
cated and talented photographers and seeing their wonderful work in print or electronically on a large screen.

“I still do mainly land and sea scape pictures, but would love to learn portrait photography together with lighting, as well as 
dabble with macro – if the lens comes my way. But most of all, I would appreciate some help with camera techniques and 
learning the how, what, where and when of photography in general. Anyone out there who would take me under his or her 
wings?”

Arthur Fitt
 
Arthur has recently joined our society with an immediate Salon ranking based on his experience and the quality of his 

photographic portfolio he had submitted. We made contact with him and asked him how he achieved such a high level of 
proficiency. “Like many other people, I started taking photographs early in my life with a Box Brownie and entered my first 

competition in 1954, black and white prints taken with a Voigtlander bellows camera during an 
organized holiday in Austria. I didn’t win a prize, but the most memorable thing about that holiday 
was that the boys and girls actually stayed in the same dormitory! 

“My work and other things intervened and the next competition I entered was in 2006; although 
I continued with point and shoot photography during the years in between. I really started getting 
interested in photography as a serious hobby in the 90’s and joined the Knysna Photographic 
Society when the club started about 10 years ago. As a result of being a member of a club and 
seeing other people’s images and listening to the judges’ comments, my photographic ‘knowl-
edge’ developed, together with a lot of time spent watching and studying on-line tutorials on a 
wide range of photographic matters.

“I presently use an Olympus EM-1 micro 4/3rds having changed from Nikon, mainly due to the 
reduction in weight of the camera and lenses. I also have some specialised equipment from Cog-
nisys for water drop and photomacography - an area which I am keen to develop. I have made a 
few AV’s and may, time permitting, do a bit more in that field.

“In regard to my membership of CTPS, I hope to continue the learning process, which never 
ends, and maybe contribute a few things from my own pool of knowledge.”
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Crighton Klassen

Crighton had an early introduction into photography when during his primary school years 
his father fetched him every second Friday from school, and after a detour to the library (as a 
method of encouraging him to read) let him watch when during his lunch breaks he would turn 
the kitchen of his pharmacy into a dark room. 

“There I would love taking these little cards and dipping them into trays filled with liquid one af-
ter the other till faces appeared on them. I found his magic show absolutely captivating. I learnt 
only later that my father was a photographer, who in his spare time took ID photos for the local 
soccer clubs to be used on their player’s cards.

“Eventually photography became a therapeutic tool for me. I found that it helped me during my 
awkward teenage phase in learning how to socialise because having to ask someone if I could 
photograph them forced me out of my comfort zone.

“I started out using predominately my father’s equipment when covering various school events, including school trips with 
the history society. However, the first camera I owned was a Kodak 110 point and shoot, followed by a Nikon 3x zoom, also 
point and shoot. There are two reasons why I love my Nikon, firstly it was the camera that kick started me on the road I am 
currently on and secondly, I got married to ‘my queen’ - but that is a story for another day. Currently I use a Canon 7D with a 
Sigma 24-70 as my go to lens. In addition to this I have a Sigma 70mm-200mm 2.8, a Sigma 30mm 1.4, a Canon 50mm 1.4 
and a Canon 100mm 2.8 macro lens in my bag.  

“I enjoy every form of photography with fashion photography (specifically swimsuit photography) being my favourite genre. 
However, I tend to toggle between various genres, especially when I need to distance myself from the one or use another to 
hone my skills. For example, street photography assists me in reading a scene and setting up my gear speedily as there are 
no second chances, which is particularly useful at certain events, such as weddings.” 

To our question as to what he hopes to gain by joining our photographic club, he replied: “I think it is great to socialise with 
like-minded people who can assist you in the art of photography by sharing their experiences and knowledge. I am looking 
forward to getting some assistance from one of the more experienced members or have someone near to answer questions.

Photographs by Arthur Fitt

Photographs by Crighton Classen
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Robert Gossel

Robert is not really a newcomer as he has been a member of the association before. He explained that he took a sabbatical 
but is happy to have returned and is enthusiastic to get back into the creative part of his life. “There are a lot of new members 
and a whole new hierarchical structure and I have to learn ‘who's who in the zoo’; and also the new system for uploading 
photographs for the competitions. 

“My involvement with photography goes back a long way and to the days when 35mm film reels were limited to 36 expo-
sures, the standard photographic technology available at the time. I set up a dark room and by trial and error managed to 
produce a number of black and white prints. I also used Kodak and Fuji colour slides. In later years the companies I was 
involved with had the need for a great deal of photographs for advertising purposes. This demand led me into the world of 
lithography printing. 

  “The camera I used in those days was the 35mm Pentax camera. I later upgraded to a 6 x 7 mm Mamiya camera, which 
was a huge camera to carry around. It had a separate Gossan 6 light metre. Later I replace this camera with the Mamiya 6 x 
4.5 mm camera because I found that larger cameras produced better photographs. 

“When I originally joined the CTPS, I converted to digital and got a Canon IOS 50D with a standard Zoom of 18 - 55 mm lens. 
I also invested in a Canon 55 - 250 mm zoom lens. I find that this equipment is more than sufficient to meet my requirements 
as a serious hobbyist. During that time I joined Joy Wellbeloved’s photo chat group and found it to be very beneficial. She also 
introduced me to the exciting world of audio visuals.  

“One of the most important advantages I found in my experience of joining a photographic society like the CTPS is not only 
the amount of new knowledge I gained, but also my exposure to the work done by other photographers as it adjusts my mind 
to the standards that I hoped to achieve,” explained Robert.  
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It was a delightful and almost windless evening, when Chairman Nicol du 
Toit welcomed some 50 CTPS members to partake in the celebration of a 
year of great achievements and sharing it with like-minded friends who are 
all passionate about photography. The setting could not have been better 
and everyone congregated on the terrace of the Cape Town Hotel School 
restaurant in Granger Bay for pre-dinner drinks, taking in the beautiful even-
ing mood right next to the beach, while countless pleasure and sailing boats 
drifted past. Even a huge five-storey tall cruise liner graced the waves on her 
way to some exotic places. The atmosphere and ‘the light’ was inspiring for 
many guests to take photographs – alas not with their elaborate and expen-
sive cameras, but snapping away enthusiastically with their cell phones.

Chairman Nicol du Toit congratulating Jacoba for winning the Best Print and the Best PDI (left) and Kim for achieving the highest points scored 
overall (right).

CTPS’ Annual Award Ceremony & Dinner

Congratulations to our photographic winners and particularly to an amazing double win by Jacoba van Zyl who got 
the Best Print and best PDI award (see below her Eiffel detail and Ketut before the cock fight). To top it all, she had 
arranged the entire function evening, which was thoroughly enjoyed by all. Not surprising, Kim Stevens won the 
award for the most points scored throughout the year in the monthly competitions, and was announced runner-up 

in the best print category with her Jeux d'hiver. 

Jeanette du Toit got the award for the most consistent AV maker; Len van Wyk for the most valuable AV member and Ken 
Woods for the most promising AV maker. 

Trudi du Toit was awarded the President's award for her sterling effort in compiling the 125 year celebrations book.

A big thank you to Lesley Parolis for convening the Annual Awards competition together with the judges Leon Oosthuizen (for 
PDI) and Peter Brandt (for Prints), and selecting all the images from club members for the slide show presented throughout 
the evening. 

Highest points scored overall (Print & PDI combined):

 
1st Kim Stevens – 859 points
2nd Joan Ward – 808 points
3rd Jeanette Du Toit – 804 points
4th John Spence – 789 points
5th Jean Bradshaw – 779 points

6th Jeanette Brusnicky – 771 points
7th Richard Goldschmidt – 752 points
8th Steff Hughes – 732 points
9th Lesley Parolis – 712 points
10th Neels Beyers – 702 points
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Highest PDI points scored:
1st Danie Coetzee – 640 points
2nd Mo Bassa – 629 points
3rd Keith Bull – 528 points
4th Joan Ward – 524 points
5th Neels Beyers – 510 points
6th Kim Stevens – 506 points
7th Richard Goldschmidt – 501 points
8th Jeanette Du Toit – 491 points
9th Steff Hughes – 482 points
10th Mike De Villiers – 464 points

Highest Print points scored: 
1st Jean Bradshaw – 511 points
2nd Johan Strydom – 451 points
3rd Pat Scott – 413 points
4th Kim Stevens – 353 points
5th Jeanette Brusnicky – 342 points
6th John Spence – 332 points
7th Jeanette Du Toit – 313 points
8th Joan Ward – 284 points
9th Haralambos Parolis – 281 points
10th Lesley Parolis – 280 points

The award for the Most consistent AV maker went to Jeanette du Toit

Best print of 2016

Winner  (Best print) -  Eiffel detail by Jacoba van Zyl
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Runner up (Best print) - Jeux d’hiver by Kim Stevens

Best PDI of 2016 3rd Place (Best print) - Triathlon by Andrew Denny

Winner (Best PDI) - Ketut before the cock fight by Jacoba van Zyl 
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Runner up  (Best PDI) - Abstract 
shadow play by Jeanette du Toit 

3rd Place (Best PDI) - Fleet at anchor by Alison Bull 
 

Ian LevyKim and Doug Stevens

Andre and Vanessa Mouton

Melanie and Sean Neethling

Anna MorrisLambe and Lesley Parolis

Elmara Willis

Members celebrating a year of great achievement.

All photos by Pat Scott 
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Winning images from November
Set subject: Triptych

The competition evening was held on the 2nd November and the judge was Leon Oosthuizen, 
who is not only a professional with an eye for fine detail but also passionate about photogra-
phy. He spent considerable time carefully examining the images and commenting that most of 
the entries were strong, well-considered and generally of a high standard. He also noticed that 
the overall standard of work presented at CTPS’ competition evenings had improved from the 
last time he judged for us. “I could see that there is enjoyment in the various steps of image-
making with a healthy portion of humour in the mix.”  He gave each image in-depth commen-
tary and much was learned from his critique, reports LESLEY PAROLIS.

Below are the winners in the various categories together with the judges’ comments.

Beginners and Intermediate entries:

Winner PDI Set, Beginner - Foreplay  by Jonathan Mark Burchell (22) “The centre image needs to be aligned at the top and the bottom with the 
one on the left and right. This is done easily by simply enlarging it. Hot on the side and cold in the middle with reference to the white balance, 
may well be a subtle play on relational dynamics. I love the humour in this triptych.”

Winner PDI Open, Beginner - Fifthteen by Crighton Klassen (24). “Great shot. The movement from right to left has meaning, but I am almost 
sure it was not implied. The repetition of the colourful houses in the background provides strong visual rhythm and continuity. The sign is amus-
ing as the two people are moving - not parking off. It would work very well in black and white as well - especially with a high contrast yellow 
or red filter effect applied.”
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Winner Print Set, Advanced - Birdwatcher by Andrew Denny (24). 
“Another favourite image of mine. I am still laughing at the odd juxta-
position. It almost reads like a cartoon with no clear answer. The bird 
itself being the awkward centrepiece of the comedy - it looks either com-
pletely frozen in shock, or completely artificial, or made to perch for 
birdwatchers to spot and scratch their head over it.”

Winner PDI Open, Advanced - Storm clouds by Ken Woods (25). “I 
love the image because it has a great sense of composition. The general 
treatment is spot on, except I would have made the clouds at the top less 
dark, or at least made the darkness transition a bit more gradually.“

Winner PDI Set, Salon - The struggles of the past by Lesley Parolis 
(29). “Vertical triptychs can be quite hard, but the connecting lines 
between the frames are subtle, yet hold the entire composition together 
with its long U-shape. It feels like the triptych is top-heavy, but in a 
good way, almost like a totem pole - as if to say the voices are loud, 
but the feet tread softly. There is much humanity in this image. Also the 
footstep is not a permanent one, which adds to the sentiment of invok-
ing change without being bashful.”

Advanced & Salon entries:

Winner Print Open, Advanced - Arniston sunrise by Jacoba van Zyl (26) 
“The horizon feels like it is leaning slightly to the right. The foreground 
could do with a bit more light and some warming up, perhaps also a bit 
of dodging on the water to bring out the running water a bit more.”
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Winner PDI Set, Advanced - Mo-
tion in red by Danie Coetzee (23). 
“At first I did not like this image as 
it does not fit the traditional trip-
tych layout and the narrative does 
not make sense without some sort of 
chronology - leading my eye around 
form a start to a finish point.  By re-
arranging them slightly and making 
a more deliberate statement about 
who looks where, the triptych could 
be much stronger. Then the red really 
does feel like it celebrates the pas-
sion of performing arts.”

Winner Print Set, Salon - Bushveld Trees by Jean Bradshaw (26). “This is not the kind of image one would expect to see at photographic clubs 
- and this is meant as a compliment. This is a complete indulgence and enjoying the moment of shooting, and I imagine also the process after-
wards in editing and printing. In its abstraction, the triptych is reminiscent of the crucifixion of Christ, with the centre movement being upwards 
and the remaining two downwards. If anything, I would have liked to see the centre image moved up just a little more in order to differentiate 
between the three images and create a more exaggerated pyramidal structure in the triptych. This will provide both dynamism and stability.”

Winner PDI Open, Salon - Final Nest Building Touches by Jeanette 
du Toit (27). “I enjoy seeing a bit of movement in the wings because 
it helps me to understand that this bird in its perfection and clarity is 
alive and not stuffed by a taxidermist.”

Winner Print Open, Salon - Twas Brillig by Kim Stevens (28). “This 
is one of my absolute favourites images, and not just because it is in 
near monochrome.  The treatment of the main subject works well and 
is beautifully composed. For me, a good image offers different points 
of interest when you are close up and from further away, and this one 
does just that.”

Promotions
We congratulate Karyn Parisi 
on her promotion to Salon
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More high-scoring images 
from November

(23 & above)

Colourful Kirstenbosch by Keith Bull (29)

Le Danse Bleu by Anna Engelhardt (24)
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Street art tagged by Lesley Parolis (26)

Gotham City by Steff Hughes (24)

Abstract Water Triptych by Karyn Parisi (23)

Sydney Festival of Lights 
by John Spence (23)
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Minstrels Madness by Keith Bull (24)

Double Daisy by Pat Scott (26)

Buick by Steff Hughes (25)
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On the edge by Jacoba van Zyl (24)

Sunset at Rooibaai by Anna Engelhardt (27) Cape Sugar Bird by Jeanette du Toit (25)

Splashing Tail by Johan Greeff (25) Lost in music by Nicol du Toit (28)

Shadow Graffitti by Mo Bassa (23)

Bold Lines by Jeanette du Toit (23)

Raindrops keep falling on my Peg by Paul Nuttall (24)
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Scarlet by Jennifer Morkel (24)Quiet reflection by Mo Bassa (24)

Diamond in the sky by Jonathan Mark Burchell (23) Perfect timing by Joan Ward (23)

Scene from Carmen (2) by Neels Beyers (23) 

Family guard by Pat Scott (24)
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Winning images from December
Set subject: Slow shutter speed 1+ sec

The competition evening was held on the 7th December and the judges for the 
evening were three CTPS members, Kim Stevens, Pat Scott and Jenny Powis. 
CTPS Council decided that once a year we would use internal judges to give our 
members, who are interested in judging and/or who have done the JAP accredi-
tation course, some experience in order to hone their skills. We are very grate-
ful to our three senior members for their time and effort. It is quite difficult to 
judge one’s friends’ and fellow members’ images! We also had a record number 
of 103 images entered this month although on the evening three prints were 
withdrawn. A marathon effort well handled, compliments LESLEY PAROLIS. 

Below are the winners in the various categories together with the judges’ comments.

Beginners & Intermediate entries:

Winner PDF Open, Beginner - The Fisherman by Crighton Klassen 
(23) “Wonderfully composed and saturated image, bordering on a 
pop-art poster. Perfect silhouette of the fisherman caught mid-stride 
pops from the background. The hat is an added bonus. The receding 
mountain ranges getting lighter in colour gives a sense of depth and 
perspective. The bright orange hues of the mountain ranges comple-
ment the blue sky. However, the mast of the boat near the fisherman 
could be cloned out so as not to compete for the viewer’s attention.”

Winner PDF Set, Beginner - Shark Rock Pier by Cright-
on Klassen (24). “A perfect subject for long exposures 
and a well-executed image. Taken at the right time of day 
as there are pleasing colours in the sea and sky and re-
flected in the sand. The line of pillars, diminishing in size 
effectively draws the viewer into the frame. Exposure is 
spot on and detail is preserved in all the elements of the 
image. The foreground rocks serve as balance to heavy 
top half of the frame as well as a providing a dialogue 
between the man-made and natural elements.”

 Winner Print Open, Beginner - Casuarinas by Stephen Gibson (24)
“An image of layers and textures, complemented by back-lighting. 
Sharp detail in all the layers of foliage that deserves investigation.
The back-lighting serves to pop out the detail in the foreground 
flowers and although there is not a specific point of focus, this layer 
draws our attention. A pleasing image. Possibly the blacks could be 
blacker by increasing the contrast.”
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Advanced & Salon entries:

 Winner Print Set, Beginner - Hangklip Zen by Stephen Gibson (23)
“A peaceful image with the slow shutter speed softening the water, 
which together with the delicate colouring creates a calm mood, 
grounded by the rocks in the foreground. These rocks are beautifully 
sharp but are softened by the mist around them so as not to distract 
from the Zen feeling.”

Winner Print Open, Intermediate - The spectre of trees by Mireille 
Landman (23). “The image works very well in the vertical format as 
well as in black and white. The tree trunks create a graphic effect. 
The downplay of the foliage accentuates the lines formed by the tree 
trunks.”Winner PDF Open, Intermediate - Storm king splendour by Mireille 

Landman (22). “Strong silhouette set against a beautiful sky. The 
people give scale and impact to the image. One figure on either side 
of the structure creates balance.”

Winner PDF Set, Salon - Heavens above by Kim Stevens (26)
“An unusual focus of interest with the fallen tree in the foreground of 
a star trail. While the branches and twigs tend to effectively go with 
the flow of the star trails, if the author had moved minimally to the side 
to capture the centre of the star trail between the fork of the two main 
branches, without the strong small branch distracting from that inner 
circle, it would have had a more powerful impact.”

Winner PDF Set, Advanced - Chappies Traffic by Andre Wijne (25) 
“An amazing shot! The ‘mystery’ of the tunnel at night is beautifully 
captured with the bright car lights not only resulting in the curved 
streaks but also dimly light-up the support structures. The stars in the 
top right corner add to the whole ambience created in this image.”
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Winner Print Open, Advance - Pale by Jennifer Morkel (23). “Calm-
ing, simple, Zen-like print, which would do well in a Spa or place of 
relaxation. The shallow depth-of-field creates soft, pleasing hues as a 
backdrop for the subject. The flower is well placed in the frame and 
the out-of-focus stalks serve to lead our gaze to the main subject. The 
focus on the stellate centre of the flower is good, but the outer border 
of the petals could be made softer so as to melt with the lovely, soft 
background.”

Winner Print Open, Salon - Earth meets Sky by Kim Stevens (26)
“A strong image giving us fine detail from the rocky foreground, 
down into the valley shrouded in mist and back up into the cloudy 
sky; giving the image amazing depth. All this contributes to a mag-
nificent landscape photograph.” 

Winner PDF Open, Advanced - Forest road by Danie Coetzee (28)
“An outstanding example of photographic art, inviting one to take a 
peaceful stroll down the path. The use of multiple images and the mut-
ed colours give the image a strong, yet calm mood. A beautiful image 
well captured and sensitively processed.” 

Winner Print Set, Salon - Water Music by Kim Stevens (27). “Sim-
ple and powerful!! This ying-yang image demonstrates the power of 
contrast, not only in the black stones and white water, but also in the 
textures of the two elements; with the two larger stones cleverly mak-
ing the link.  One can ‘hear’ the music of the water over the stones.”

Winner PDF Open, Salon - Unique Cape Water Scape by Jeanette du 
Toit (26). “A dynamic image capturing the flow of the water with the 
strong diagonal of white froth separating the bold orange rocks from 
the dark waters, creating a powerful abstract portrayal of a small 
stretch of water.”
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More high-scoring images 
from December

(23 & above)

Archangels by Danie Coetzee (27) Sugarbird by Andrew Denny (25)

Looking down by Jacoba van Zyl (26) You said to open wide by Jenny Cole-Rous (23)
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Fire in the sky by Mo Bassa (23)

Bush sunset by Haralambos Parolis (23) Misty morning at Bokoms by Anna Engelhardt (25)

Feel the heat by Paul Nuttall (25)

Contemplation at the waterhole by Lesley Parolis (24)

Houseboat jetty by Richard Goldschmidt (23) Lone fisherman by Steff Hughes (23)

After the storm by Lesley Parolis (23)
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Petals by Jacoba van Zyl (24)Balletic balance by Joan Ward (24)

Dancing dandelion by Anna Engelhardt (23)Edge of slipway by Jean Bradshaw (23)

Triple by Arthur Fitt (23)
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Worcester pan AR by Neels Beyers (23)

At last the elusive Purple Gallinule by Jeanette du Toit (23) Waiting for a customer by Arnold Castle (23)

Top Topiary by Keith Bull (23)
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Angry Lion by Neels  Beyers (23)

Framed by Jenny Powis (23)

V & A Waterfront by Steff Hughes (23)Poles into the water by Jean Bradshaw (24)

Twirl by Jennifer Morkel (26)

Taksim tunel by Arthur Fitt (25)

Nosey neighbour by Joan Ward (23)

Lasers over Hong Kong 
by Keith Bull (23)
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Nosey neighbour by Joan Ward (23)

Travel photography 

CRAIG FOUCHÉ, a well-known South African/Cape-based photographer, pro-
vides us with some important guidelines on travel photography. He defines a 
travel photo as an image that expresses the feeling of a time and place, portrays 
a land, its people, or a culture in its natural state, and has no geographical limi-
tations. Contrary to general belief, it is NOT a ‘happy-snappy’ holiday category. 
This genre of photography entails shooting a wide variety of subjects under var-
ied available conditions, e.g. low light photography indoors, available ambi-
ent light photography for exteriors of buildings and monuments, shooting on 
the streets where sometimes conditions may be hostile, capturing moments 
which rarely recur, capturing the magic of light while shooting landscapes, etc. 

•  Get up early
The best light to capture most kinds of subjects is in the gold-
en hour – one hour after sunrise and one hour before sunset 
(depends off course on where you are on the globe). 

•  Travel light
Don’t take your entire house with you. A 28-300mm lens is 
a great all-rounder. If you need wider, 14-24mm will fill that 
gap. A nifty-50mm is also a great fixed prime, use your feet 
to zoom – get into the action! 

•  Learn some important phrases
Learn how to say ‘Hello’, ‘Thank you’, ‘Please’ and a few oth-
er phrases in the local language, and greet the locals when 
taking their photo; it’s a great ice-breaker and earns you re-
spect, and the right to enter their inner circle and to progress 
from there.

•  Be culturally sensitive
Dress appropriately and respect local dress code. Shoot 
from the hip if you must, and hope for the best, particularly 
if you don’t want to photograph without getting permission. 
Take a guide along on a photo walk, it will cost money, but 
you will be guaranteed to get your shots. 

•  Get inspired
Watch the portfolio of other photographers to get new ideas 
and get inspiration. There are plenty of amazing groups on 
Facebook where getting inspiration costs nothing, but shoot 
your own images.

•  Feel the place
Photography is not only about visual inspiration. Excite the 
senses – try the local food, smell and see the local markets 
and hear local music, feel the soul of the city, this will help 
you to better understand the story of the place. 

Competition theme for January 2017

Craig’s guidelines for good travel photography

•  Find a fixer
Talk to locals and seek their advice on great photo opportuni-
ties in their own country.

•  Do your research
Don’t leave it to chance and learn as much as you can about 
the place you are about to visit. The more you know, the more 
‘intelligent’ your images will be. 

•  Travel light
Don’t take your entire house with you. A 28-300mm lens is 
a great all-rounder. If you need wider, 14-24mm will fill that 
gap. A nifty-50mm is also a great fixed prime, use your feet to 
zoom – get into the action! 

•  Get off the beaten path 
Yes, I know that in Cuba they smoke cigars, and in Thailand 
they have monks. Tell your viewers something fresh and new. 
Share your own point of view of the place with fresh eyes.

•  Travel slow
If time allows you, always choose to travel by train or bus 
over flying. It will allow you to have better interactions with 
the locals.

•  Get higher
Every good travel photo series must have at least one bird’s 
eye view of the place. Find yourself a vantage point overlook-
ing the entire city or town. Make use of a helicopter, if you can 
afford it.

•  ‘Exotic’ can be found anywhere
No matter where you live in the world: New York, Cape Town 
or a small village in France. Try to see the beauty of the place 
you live in. If you can find the beauty of that place you will find 
it anywhere.
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• Shoot it differently
Table Mountain has been ‘shot to death’ so to speak, yet it re-
mains an international icon. Capture your own exciting story 
about the moods of the Fairest Cape in a unique, unseen 
way.

•  Don’t worry about the weather
There is no excuse for not shooting, come rain or shine. 
You have travelled so far to your destination and planned so 
much; the weather is your wild card, make the most of it!

•  Shoot the architecture
Shooting architecture captures a sense of era, time and place 
(be that modern or classic). 

•  Don’t stop traveling
A good photographer must keep a portfolio alive. Keep on 
traveling, you don’t have to travel too far and go to exotic 
places to do so. Try to portray the beauty of your own local 
town. Travel to the nearest market or attend the next festival 
as a way to keep on improving your craft.

•  Be human
Treat your subject as well as you can. Don’t shoot people 
from a far distance, don’t shoot people who don’t want to get 
snapped. If you promise to send their photos, please do so. 
This will ensure that the photographer that will come after you 
will be received with a smile. And don’t forget, sometimes it is 
best to just leave the camera behind and enjoy the ride.

•  Learn your craft
Don’t waste your expensive traveling time on learning how to 
operate that new camera, lens or flash. Do your homework 
at home.
•  Stop with the excuses
“Well, if I had an expensive camera and lenses like you have” 
or “If someone would pay me to travel”, or “but, you have so 
much time on each destination”.

All of those, are excuses we hear too often. Excuses they 
tell themselves to answer the question of “Why can’t I get 
strong images?” Some photographers had their first news-
paper published cover image, taken using a pocket camera.

Yes, equipment is important and it certainly makes life easier. 
But don’t forget the camera is just an instrument. A “pipe” 
which captures your vision and thoughts. Do not cry over the 
equipment you don’t own. Spend the time and money to learn 
photography, reading books about it and travel as much as 
you can.

•  Find yourself a master
The best way to learn (anything) is by watching a master 
working on his craft. Try to find a photographer whom you 
can accompany as his assistant. It is true that most travel 
photographers like to travel alone. But it doesn’t have to be 
a travel photographer. Most of my knowledge, I learned from 
other photographers, the internet and books.

•  Don’t try to get it all in once
Don’t try to see everything on your limited time. It is much 
smarter to get a better understanding about each place you 
visit on your journey. Slow things down, and your images will 
get better.

•  Keep it natural
One of the most important and influential photographers of 
all time, Henri Cartier Bresson, never ever used flash in his 
photography. A practice he saw as “impolite…like going to a 
concert with a pistol in your hand.” Try to learn how to use and 
enjoy the benefits of natural light before you buy that expen-
sive flash or reflector.

You can follow Craig Fouché on Facebook: https://www.fa-
cebook.com/craig.fouche.photography/ or view more of his 
work on his Website: www.craigfouche.co.za; or connect 
with him at https://www.linkedin.com/company/craig-fouché-
photography.

Photograph by Craig Fouche
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Master Class
with Lee Frost 

Foundation for creating abstract images
Bold colours & strong shapes

We had a spring clean in the Frost household recently, and while tidying up the kids’ playroom I happened upon 
a pile of paintings that my daughter had done when she was at nursery school. There was no delicate brush-
work in pastel hues; no intricate detail. It was all big, brash blotches of primary colour in reds, yellows, blues, 
greens – the brighter and bolder the better. Houses were squares with triangles on top. Mum and dad looked 

like lollipops with sticks for arms and legs, an oversized smile and big, round eyes. Everything was in its simplest form – just 
bold shapes and strong colours. But despite the lack of detail, they looked fantastic, and we now have several of them framed 
and hanging on the wall. 

This got me thinking about photography, and how in this digital age we have become obsessed with detail. However, there 
is a lot to be said for taking a step back and trying to see things through a child’s eyes, because more often than not it is the 
colour and form that makes a picture work more than the smaller details, and by stripping things back to these two basic ele-
ments, powerful pictures are guaranteed.

 
Tune your senses to see and reapond

When we stop to take a picture, it is because we have seen something that appeals to our visual senses. Unfortunately, 
those senses tend to work on a limited set of values, so we are very selective about what we photograph and what we ignore. 
You may be naturally drawn to a particular type of building, for example, but pay no attention to another, and what one pho-
tographer finds visually appealing you may not even see. Consequently, every minute of your life, potentially great pictures 
are being missed simply because we did not even notice they existed in the first place. The aim of abstract photography is to 
overcome familiarity so that you begin to see things in a completely different way. To do this you need to tune your senses so 
that you are more sensitive and responsive to the world around you. 

Once you are able to do this, it is amazing how fresh and exciting even the most familiar things can be. A car parked by the 
roadside is no longer just a car, but an object full of graceful curves, graphic reflections and contrasting shapes. An old wall 
covered in peeling posters is suddenly an eye-catching array of patterns, textures and colours. Urban locations are the perfect 
place to take abstract images as there are so many different shapes, colours, textures and patterns jostling for space in a 
restricted area. The urban landscape is also ever-changing – no street looks the same for more than a few minutes as people 
and vehicles come and go, so there is always something different to photograph. You can also create successful abstract im-
ages around your own home if you spend time looking and exploring. Red brick captured against a deep blue sky, a colourful 
sign against a painted door or the play of shadows on a stone wall – chances are you see past these things every day without 
giving them a second glance, but they all make perfect subject matter for appealing abstract images. Searching for potential 
abstract pictures can also have a major influence on your photography in general, as it forces you to become more observant 
and helps to improve your eye for a picture.

Use polarising power to boost colour impact
When it comes to creating bold, abstract images, a polarising filter is indispensable. As well as deepening blue skies, a 

polariser will cut through the glare caused by polarised light on non-metallic surfaces, so that colour saturation is significantly 
improved. It will also eliminate reflections in glass and water, which can prove useful, especially when shooting architecture, 
as it helps to simplify the image. The tinted windows in modern buildings tend to go black, whereas without a polariser they of-
ten look grey and hazy. To control the effect, you rotate the polariser while looking through your camera’s viewfinder and stop 
when you like what you see. Polarisers work best in bright, sunny weather when there is more polarised light; early morning 
and late afternoon are prime times as the sun is low in the sky.

 To get depth from a blue sky you need to keep the sun at a right-angle to the camera so the lens points at the area of sky 
where polarisation is at its greatest. One benefit of deepening blue skies with a plariser is that it makes any lighter tones in 
the image stand out more prominently, so architectural details or bold shapes such as trees appear to really pop out. The only 
drawback of using a polariser is that you lose two stops of light, which in practise means that you will end up shooting at a 
slower shutter speed so the risk of camera shake is increased. This can be avoided by using a tripod or increasing the ISO. A 
lot of digital photographers do not bother using a polariser, on the basis that whatever it does, they can do later during post-
processing. Where boosting colour saturation is concerned this is true, but a polariser saves time and does a far better job of 
improving clarity and eliminating reflections too.
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Use light to enhance all that it strikes
Colours and shapes are often defined by the light striking them, so the quality of light 

and its direction are vitally important when it comes to producing simple, bold images. 
The key is to match the lighting to the subject. For instance, you are not going to get 
a softly-lit landscape at midday, but a building’s bold lines and graphic shapes will 
often be complemented by the harsh, overhead sun. Also, depending on the location 
of the building, you may have no choice but to shoot near midday, as any other time 
and it may be obscured by shadows from nearby buildings. Given the choice, I prefer 
side-lighting as it reveals texture and form, while the inclusion of long shadows adds 
interest and in some cases can make the shot. Keeping the sun on one side of the 
camera will also help you get the best from a polarising filter. Early morning and late 
afternoon are prime times to make use of side-lighting because when the sun is low 
in the sky it casts long, raking shadows and light glances across surfaces, picking out 
the most subtle of textures. The light is also naturally warm during these periods, so it 
enhances all that it strikes. 

Morning light tends to be much cleaner and crisper than in the evening so it pays to 
rise with the larks no matter how much you hate getting out of bed. This is because 
the sun rises over a cold earth and cleaner atmosphere, whereas haze – and in urban 
areas, pollution – increases as the day moves on, reducing clarity and scattering the 
light. Landscapes that are side-lit by a low sun come to life. Delicate ripples in sand 
dunes are defined by shadows. Rolling hills stand out boldly against the sky. Scenes 
take on a strong three-dimensional appearance, which is an important consideration 
as photographs can only record two-dimensions, so you need to give an impression 
of depth. Shooting with the sun to your back is less favourable as shadows fall away 
from the camera and the landscape looks flat. But if you are picking out architectural 
details or shooting abstracts this factor becomes less important and the colours and 
shapes in the composition take priority.

Increase impact with HDR
I often use HDR software – Photomatix Pro 3.0 (www.hdrsoft.com) – to make ab-

stract shots more striking. There are two ways to go about this. The first is to shoot 
a sequence of three or five images of the same scene, each at a different exposure 
for example, -1 stop, correct and +1 stop, then run the Raw files through Photomatix. 
The second is to take a single Raw file, process it three times with the exposure slider 
at -1, 0 and +1 stop respectively, then run the three images through Photomatix as 
normal. Both methods work well, increasing the level of detail and the depth of col-
our, and if you do not go over the top with the Tone Mapping controls, the final image 
will still look realistic, but bags bolder. There is also an HDR option in Photoshop 
(File>Automate>Merge to HDR), but I don’t find it as effective as Photomatix Pro.

Isolate, emphasise, simplify
While light defines colour saturation: shapes define the strength of the composition, 

it is vital to keep things simple; to look for and identify strong elements in a scene then 
pull them out. This could be a single tree in the middle of a field of bright yellow oil seed 
rape, a window on the side of a building, the shapes formed by flower beds in a garden 
or the patterns formed by columns and shadows. Sometimes these things will hit you 
straight between the eyes, while at other times you will have to spend time searching 
for it. Lenses will help you to do this. Wide-angles are great for stretching the truth. 
They exaggerate perspective so things in the foreground appear big and bold in rela-
tion to more distant elements. Lines are strong compositional tools, and a wide-angle 
lens will help you make the most of them – use a wall, fence or road to carry the eye 
through the scene, or emphasise the natural lines created by the repetition of features 
such as avenues of trees, or rows of colourful beach huts. 

Move in close to a building then shoot up towards the sky so the sides converge dra-
matically – it is an old trick but it never fails, especially with modern architecture. Look 
for shapes in a scene; converging lines created by crops, railway tracks or furrows 
in a ploughed field form a triangle that takes the viewer on a journey to the horizon. 
Architecture is full of strong shapes: windows, doors, exterior lifts, design of the roof. A 
telephoto zoom will help you to isolate interesting details in a landscape or on a build-
ing and exclude everything else from the frame. The way these lenses compress per-
spective can also be used to emphasise the pattern of repeated shapes and features. 
The use of colour can have a dramatic impact on the feel on a picture too. Red is the 
boldest and will dominate a composition even in small amounts – a single red poppy 
in a field of corn stands out like a sore thumb. Yellow and blue together create the strongest contrast and powerful images. 
But any warm colour juxtaposed against a cool one will produce a strong visual effect, and if you keep your eyes peeled you 
will find them all over the place.

The condensed Version

•   Move closer
If you really want to go down the 

abstract route, exclude all signs 
of reality and scale so it’s not ob-
vious what the subject matter is. 
Colour and shape should take 
centre stage.

•   Experiment with angles
Shooting from unusual angles 

will add impact to your images. 
Get down low to capture objects 
against the sky or shoot with the 
camera off-level to jar the view-
ers’ senses.

•   Keep it simple
Cluttered compositions give the 

viewer too much to take in, so 
avoid too many objects in your 
images. Instead, lean towards 
bold shapes and strong colours.

•   Use a polariser
A polarising filter will give your 

abstracts a welcome boost by 
increasing colour saturation and 
deepening blue sky. It also helps 
to minimise reflections.

 
•   Look for colour contrast
Blue and yellow and red and 

green are contrasting colour 
combinations, so look for them 
and use them as much as you 
can to create pictures that pack 
a punch.

•   Exploit the sky
A blue sky makes a great ‘re-

ceding’ background when set 
against warmer ‘advancing’ col-
ours such as reds and yellows. 
Remember though, red will domi-
nate a scene.

•   Crop it
If the composition doesn’t quite 

work, once you come to process-
ing the file, use an unusual crop 
or make it tighter to remove any 
distractions for a stronger end 
result.

•   Boost saturation
The Hue/Saturation slider in 

Photoshop is invaluable for mak-
ing colours richer. Use it, but 
don’t abuse it. The Vibrance con-
trol in the Raw file processor also 
works well.


