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On the cover

This beautiful image of an Orange Breasted Sunbird was taken at Kirsten-
bosch Botanical Gardens during January 2017 by Jeanette du Toit, who is
well known for her superb wildlife and bird photography.

We asked her how she manages to produce such high quality images of
birds on such a regular basis. “Doing bird photography is not something that
just happens and rarely is it a chance encounter. | usually prepare myself
for a long day, mostly in the sun and carrying heavy equipment. | guess pa-
tience is one of the most important requirements for anyone who is serious
about bird photography. | often spent a whole day without one single perfect
image, however when | achieve it, the reward is very satisfying.

“I normally start off by listen for the sound of birds and once | see activity,
| stay to watch them. A bonus of course is when | catch a bird on top of a
perch, with a nice background. | take great care that the bird is well lit, sharp
from head to tail and has a light in the eye”, explains Jeanette.

The image was taken in Aperture Priority mode, at ISO 1600, 1/5000 sec,
with a -0.3 stop, 700 mm, with a CANON 1 DX and using a 500 mm lens with
a 1.4 x Converter

www.ctps.co.za .
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News from the council

fter 126 years, Council believes that the CTPS de-

serves an innovative and creative modern new logo

that not only reflects its past achievements and his-

tory, but also the camaraderie and pleasurable learn-
ing opportunities it offers current members.

A new logo has of-
ten been discussed on
council and members
have always been split
very evenly between
those that would like
to retain the old logo
for the long tradition
associated with it and
members that felt that
the logo is dated and
not a good represen-
tation of what CTPS
stands for.

The Mexican agave plant depicted so prominently is the most
controversial aspect of the logo. This plant is an alien to Cape
Town and South Africa. At the time artists often included it in
paintings and sketches of African scenes, perhaps out of igno-

2017 Schedu

rance. This could have influenced the designers in Birmingham
where the CTPS logo was finalised.

This time the CTPS logo will be designed by a local, who has a
better understanding of what CTPS and Cape Town stands for. In
order to find the best possible design, we are casting our net as
wide as possible by launching a logo design competition.

We will be offering a R10 000 prize to the creative designer
who delivers a new logo that best reflects CTPS’ history, culture
and objectives. Design schools and professionals will be ap-
proached and made aware of this competition, but CTPS mem-
bers and non-professionals are also welcome to enter.

Apart from pleasing aesthetics, we’re looking for a logo that
will most accurately reflect what CTPS stands for.

Entries will be judged at various levels: CTPS council members
will make an initial selection, followed by a vote by CTPS mem-
bers and finally an expert panel consisting of a graphic designer,
heraldic expert and the CTPS president will select the winner.

Our PRO, Trudi du Toit, will be responsible for organising and
promoting the competition and we anticipate being able to an-
nounce the winner by the time of our AGM in September, so
that the new council elected at the AGM can start using the
new logo.

Nicol du Toit
President

e

Please take note of the following dates and subjects.

Monthly Set Subjects & AV Themes & Training for 2017
Submission Dates for 2017
Please note: These monthly themes below are just guide-
Competition Submission date  Theme lines and members are welcome to enter any other AV as
Dates Dates well.
1 March 22 February Forms in Nature April TBC  Shapes & Colours —it is your choice
5 April 29 March Contrast Training: Text and fonts
3 May 26 April Monochrome Portraits May 10th My Favourite Season
7 June 31 May Patterns Training: Selecting and organising photos for
5 July 28 June Macro Photography AVs
2 August 27 July Trees June 14th  Lines & Circles — anything straight, curved
6 September 30 August Still Life or round
4 October 27 September Birds Training: The storyline
1 November 25 October Silhouttes July 12th  The story of (anyone or anything)
6 December 29 November Water Training: Salons
Click on the The.me fora we_bsite link for inspiration and to assist with August 9th  Emotion
the understanding of a particular theme. .
Training: Fades
September Animals (pets, game, insects, etc)
Training:  Will be advised
i Charles Hulse from Australia is coming to
E & D Dlary for 201 7 enlighten us with his knowledge and iVs.
DATE SPEAKER THEME October Opposites — be creative — anything goes
Training: Will be advised
November Feet &/or Hands
19 April  Jan Theron People and Portraits Training:  Will be advised
17 May  Joy Wellbeloved Macro Photography December Long long ago
21June  Martin Osner/ Evaluation evening Training: How to take photos for the AV
Frank Krummacher challenges of 2018
www.ctps.co.za . Copyright CTPS . Cape Town Photographic Society


http://www.digital-photo-secrets.com/tip/2835/visual-design-finding-form-in-photography/
https://craftandvision.com/blogs/all/using-contrast-for-stronger-images
http://www.popphoto.com/how-to-shoot-expressive-black-and-white-portrait-photos
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https://www.nwf.org/News-and-Magazines/National-Wildlife/PhotoZone/Archives/2015/tips-photographing-water.aspx
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IN THE NEWS

2017 PSSA National Congress
24th - 29th September

The PSSA has finalised the dates for this year’s national congress. It will run under the banner The Streets of Jozi, with the aim
to ‘visually capture the heartbeat of the City of Gold with street, urban and travel photography’. Continual information about this
forthcoming event will be posted on their web site www.pssa.co.za

This congress is all about street and urban photo opportunities in places you would normally not have access to.

Photograph from the rooftops of the city; hang-out with fellow photographers at all the rejuvenated spots in the city; whizz
through the city on the Big Red Hop-on-Hop-off bus; learn all about street, urban and travel photography from international host
Ibarionex Parrelo of ‘The Candit Frame’ — as well as local award winning photographers. Join us at PhotoZA gallery in Rosebank to
celebrate street and urban photography with an exhibition of your winning photographs.

The venue for the congress is the conference facilities at Emirates Airways Park (formally known as Ellis Park).

Delegates will be limited to 250 to ensure a very exclusive experience.

CTPS members excel again

at 2nd Suikerbosrand National Salon

Our CTPS members continue to achieve excellent results at national salons. The images below are those entries that achived top
awards such as Silver Medal or Certificate of Merit.

Kim Steven was Runner-up with a Silver Medal for her image Beauty Queen; she also received a Certificate of Merit for her Fairy
Circle as well as three Acceptances; Chis Coetzee received a Certificate of Merit for his Blood Moon and three Acceptances; Anna
Engelhardt received a Certificate of Merit for her Country Morning and an Acceptance; Nicol du Troit received a Certificate of Merit
for his images Who my Lord and an acceptance; Jeanette du Toit received seven Acceptances; and Mo Bassa and Arthur Fitt got
two Acceptances each.

Who me Lord by Nicol du Toit

Country Morning by Anna Engelhardt

www.ctps.co.za . Copyright CTPS . Cape Town Photographic Society



March 2017

Beauty Queen by Kim Stevens Blood Moon by Chris Coetzee

CTPS Member’s images accepted at Art exhibition

When our CTPS member Anna Morris discovered late last year that Art
Africa Magazine had sent out invitations to enter images for their Art Africa
Fair exhibition - to be held at the end of February 2017 at the Jubilee Gal-
lery at the V&A Waterfront, she decided to enter as she has always wanted
to have her photographs in an exhibition. She was particularly keen be-
cause she had recently started to experiment with abstract photography.

“So many years of photographing realities had left me wanting more. |
began researching other photographic artists who had gone down the road
of abstract photography and | was fascinated by what they had achieved.
However, to step outside the traditional frame | realised that | was miss-
ing the knowhow of a specialised technique. This led me to Cape Town
artist-photographer and teacher, Martin Osner and his course in Creative
Photography which gave me everything | needed to follow my dream. My
aspiration from then on was to become the ‘Grandma Moses’ of abstract
photography,” explained Anna Morris

Of the 12 images Anna entered in the Art Africa Fair exhibition, four were
accepted and it was an extremely proud moment when she could see her
work exhibited publicly together with other artists, and hear the very posi-
tive feedback from people visiting the exhibition.

Monthly Outings Calendar for 2017

Please note: All dates and places are subject to change as they are dependent on weather and availability of accomodation.

DATE TIME LOCATION

24th to 26th March Weekend Betty’s Bay/Kleinmond (alternate option 21-23 April)

Saturday 22nd April Afternoon Slangkop Lighthouse at sunset

Saturday 13th May Morning The City Hall and perhaps also The Castle

Saturday 10th June Full day Hexpas train at Rawsonville and autumn vineyards

Sunday 20th August Morning Babylonstoren gardens at Spring and during Clivia flowering time
Sunday 17th September  Morning Kirstenbosch at the height of flower time

Friday 6th October Evening Sunset and then full moon rise from Signal Hill and City lights
November tba Weekend West Coast - Velddrift/St Helena Bay vicinity

www.ctps.co.za . Copyright CTPS .
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Latest AV NEWS

NELLIAN BEKKER reports that the group had a very successful and interesting meeting on the 14th March. There were 16 members
present, including three visitors — Robert Johnson, Stephen Burgstahler, Alida Rubens and Lucia. Unfortunately, Elmara Willis, John
Spence, Johan Greef and Hannelore Seifert were unable to attend.
The following members’ AVs were screened during the evening:
® Elim by Robert Maginley
¢ Floral Fantasy by Joy Wellbeloved
¢ Sea Salt & by The Bench by Jeanette du Toit
e The last Drop by Len van Wyk
e The Power of Shape by Athur Fitt
¢ The Hall of the Mountain by Narda Rubens
¢ Colorama by Nellian Bekker
The training session was all about the use of masks. There was a lively discussion and everyone participated and learned from the
experience. An AV by Ingrid Gane proved most informative as it gave everyone an excellent idea about how masks can be used most
effectively.
As a result of Easter activities at St Stephen’s church, the hall is not available on the 12th of April. As a result, the AV meeting will not
take place as scheduled and a new date will be communicated shortly. The next meeting will focus on producing AVs that highlight
shapes and colours. The training will be done by Joe Inns and will concentrate on text and fonts in the making of AVs.

PLEASE NOTE: The chairman of AV Makers SA, Jeff Morris will be the guest speaker at the May meeting (not April as previously
announced), during which he will be showing some of the entries for their Water Salon in 2016.

Off to an exciting start
Special Interest Groups (SIG)

MACRO - SIG

The first meeting, held on Sunday 26th February at Joy Wellbeloved'’s flat, was attended by about a dozen members who have a
wide range of experience and equipment, and range from true beginners to one member who already has Zerene Focus Stacking
Software, Stackshot computerised, motorised macro rail, and a Canon MPE 1-5x Macro lens (but who still regards himself as a
beginner - experience wise); to folks like Joy who have the technical skills, but are looking for the artistic aspects.

Members indicated the need for hands-on workshops at all different levels, including mentored Macro outings. Future meetings
should be aimed at beginners, advanced levels and so on, or to cover aspects such a lighting, and image sharpness.

To facilitate communication between members of the group, a Yahoo email group has been started with most of those present
having joined. To date, however, member activity on the group has been disappointing.

So far the following members who have joined this group are: Arthur Fitt, Carin Hardisty, Cathy Jenkins, Elmara Willis, Jacoba van
Zyl, Jenny Morkel, Jenny Powis, Johan Strydom, Joy Wellbeloved, Julie Dyer, Lambe Parolis, Lindsay Grier, Lynette Marais, Margaret
Collins, Mike de Villiers, Mireille Landman, Nicol du Toit, Robert Maginley, Sagren Padayachee, Johan Greeff, Lorinda Rodrigues
and Melanie Neethling.

For those members who would like to join but are not quite sure what Macro photography is about, here is the PSSA Salons
definition:

“Macro photography is extreme close-up photography, where you get close to a small subject by physical or optical means. Start-
ing at approximately % life size i.e. when the subject being photographed is four times the size of the film frame or digital sensor.
There is no limit on the upper end. The size of the subject in the finished photograph is greater than life size.”

According to Arthur Fitt, the last sentence doesn’t help much, but basically it does enable one to use a lens which is not strictly
macro, but can achieve a 1:1 reproduction ratio, and takes photos that PSSA will accept in a salon at a 1:4 ratio.
PLEASE NOTE: The date and venue for the next meeting is still to be advised.

PORTRAIT - SIG

This group has already had two meetings; the first was held on Monday, 27th February at Lesley and Lambe Parolis’ home to get
the process started and to provide an opportunity for members of this group to voice their expectations. The second meeting took
place on 13th March and took the form of a demonstration of a large range of lighting tools.

Malcom Jones was there to share his expertise and experience with the members. He started off the evening by showing slides
of portraits taken by him and others and discussing how each one was lit. He illustrated the lighting with his own equipment,
which he kindly brought over to the Parolis’ garage and which was set up with back drops, light stands and a screen and projector.
The group was surprised to see all the kinds of lights, reflectors, soft boxes, diffusers, etc., necessary to create complex lighting.
However, it was also explained that it is possible to create beautiful portraits using simple but effective window lighting.

At the next meeting members will practise lighting some objects such as wine bottles to become more familiar with lighting on a
practical basis. One member will also give a short presentation on a famous portrait photographer.

www.ctps.co.za . Copyright CTPS . Cape Town Photographic Society



-7 - March 2017

PHOTOJOURNALISM - SIG

The group had a ‘walking’ meeting last Saturday discussing our understanding of photojournalism amongst other things. We
started at the Capetonian and visited the station platform, station deck (taxi rank) and station vendors. From there we visited the
Grand Parade, Green Market Square, St Georges Cathedral and made our way back via St George’s mall. Future topics include
visual literacy; develop visual language to tell stories; ethics, using composition and light to influence the meaning of an image etc.

LEARNING FROM THE MASTERS - SIG

The ‘Learning from the Masters’ SIG got off to an illuminating and sociable start when Margaret Collins introduced the group of
12 members to the pioneer of architectural photography, Julius Shulman. An award-winning documentary film, ‘Visual Acoustics’,
narrated by Dustin Hoffman, showed how his photographs with their unique focus on the planes, shadows and light, perspectives
and compositions, captured the modernism-style designs of architects like Neutra, Soriano, Frank Lloyd Wright etc.

After enjoying the film, group members engaged in a lively discussion fortified by snacks and drink, debating Shulman’s tech-
niques, compositions and how his photos depicted the houses in a better light than the original architecture.

Group members will now attempt to take photos ‘in the style of’ Shulman.

As a result of the St Stephens church hall not being available during Holy Week, the date of the April meeting will have to be rear-
ranged and announced via Snapshot.

Cathy Bruce-Wright will introduce the work of American landscape photographer, Edward Sheriff Curtis, who was also famous for
photographing the culture of native Americans.

The ‘Learning from the Masters’ SIG is a discussion forum, meeting in a venue promoting social interaction, where a member of
the group introduces a photographer he or she admires - or had been inspired by. This can be an old, new, modern, classic, well-
known or unknown ‘master’. The group then joins in the discussion, and afterwards attempts to take photographs ‘in the style of’
the master.

If you are interested in joining the Learning from the Masters group and your name is not on the original list of people indicating
interest, please email Trudi du Toit at trudi@sportstrader.co.za or call 082 572 6127.

This photograph of the Stahl house against the backdrop of the Los Angeles lights made Julius Shulman famous.

The CTPS Council contact details

Council position Name Email adress Contact number
President: Nicol du Toit president@ctps.co.za Tel: 082 377 8285
Vice-president: Richardt Goldschmidt outings@ctps.co.za Tel: 082 558 3037
Treasurer: Nicol du Toit treasurer@ctps.co.za

Secretary:: Robert Maginley info@ctps.co.za Tel: 083 409 9217
Audio-Visual: Nellian Bekker av@ctps.co.za

Competitions: Lesley Parolis competitions@ctps.co.za  Tel: 082 780 6925
E&D: Kim Stevens zoomin@telkomsa.net Tel: 083 258 3099
Outings: Richard Goldschmidt outings@ctps.co.za Tel: 082 558 3037
Property: Detlef Basel property@ctps.co.za Tel: 082 898 6759
Publications: Anna Engelhardt editor@ctps.co.za Tel: 021 794 3269
Webmaster: Andre Mouton webmaster@ctps.co.za Tel: 071 892 1981
Public relations: Trudi du Toit publicrelations@ctps.co.za Tel: 082 572 6127

www.ctps.co.za
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Latest E & D NEWS

Innovative time-lapse photography-

Our guest speaker at the E & D meeting on 15th March
2017 was ERIC NATHAN, who addressed some 30 CTPS
members on time-lapse photography, reports KIM STE-
VENS. He started off mentioning that when he began
doing time-lapse photography in 2010, the concept was
relatively new and there was a market for it, but today’s
technology and equipment has become so sophisticat-
ed that time-lapse sequence images are not too difficult
to achieve and are therefore no longer the novelty they
once were. Nonetheless, creating them is still a very sat-
isfying photographic activity.

He explained some technical terms relating to frame
rates: 24 images per second being the threshold rate,
above which the brain no longer recognizes still images
but sees it as a continuous motion. Time-lapse acceler-
ates time and is the converse of slow motion video. To
calculate the number of images to take depends entire-
ly on how long the video clip is intended to be, i.e. for a
10-second video one needs 250 images, taken at a predetermined interval when shown at 25 frames per second.

Eric emphasized that doing time-lapse sequences require planning and foresight and long hours of concentration in observing the
light levels and making appropriate alterations to the camera settings. He stressed the need for a sturdy weighed-down tripod and
a camera either with a built-in intervalometer or an external one. Also, when composing for time-lapse, it is necessary to compose
wide as one needs to pare down the image to a 16 : 9 format for video viewing.

He then discussed video editing programs such as Quick Time pro / Premier Pro and Final Cut Pro. He recommended the program
LR Time Lapse which is very powerful in producing smooth jitter-free videos that have dynamic motion. According to Eric, the
‘holy grail’ to achieve when doing time-lapse is a smooth gradation from day to night and night to day, which requires sequential
changes in aperture, shutter speed and ISO.

For videos see www.ericnathan.com

People and portrait photography
Forthcoming E&D evening - 19th April

JAN THERON, an acclaimed wedding and events photographer will be

our guest speaker at the forthcoming April meeting. [AM THERCHTERS

He received his degree in Fine Arts & Photography from the Universi-
ty of Stellenbosch and, as one of Cape Town’s leading award-winning
photographers, has crafted a reputation for extreme dedication and
reliability as well as a unique creativity and flexibility in his profession.

He has captured top corporate events and functions as well as more
than 1200 weddings in South Africa, the United Kingdom and Greece.
His work in the restaurant and hospitality industry reflects his pas-
sion, knowledge and deeper understanding of light towards inte-
rior and food photography and his extensive studio and on-location
shoots illustrates his ability to manipulate and utilize various natural
and artificial lighting conditions.

He will be speaking on shooting with available light as well as share
his tips and tricks when shooting with artificial light.

Note: For those members who are considered going lighter and joining the mirrorless revolution that has swept the photographic
world, we have also asked HEIN HOUGH, the Fujifilm representative in the Cape, to give us a short presentation about some of
Fuji’s latest offerings in the field of mirrorless cameras and lenses; and answer any questions about the brand.

www.ctps.co.za . Copyright CTPS . Cape Town Photographic Society
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Photo by Elmara Willis

Aiming for the birds at Strandfontein
March Outing

Getting up at 5am on a Sunday morning is tough or at least not easy for the eight club
members who made it to our outing on 19th February, on a day that most like to catch
up on all the sleep they missed over the previous week. Our objective was to catch
birds flying at sunrise at the Strandfontein Sewage Works, one of the premier birding
destinations in Cape Town, reports RICHARD GOLDSCHMIDT.

or some of us, it was the first time we had visited the vast array of open water pans, and we were worried how to find the
place in the dark and amidst the new roadworks and recently developed township. There was, however, a friendly face at
the boom leading into the Zeekoevlei Nature Reserve and the access proved to be a piece of cake, and so was navigating
around the individual pans.

Sunrise happened, but provided disappointing images. It was to be one of those black South-Easter days with the off-shore wind
making things difficult, especially for the birds, when they took to the sky. The hundreds of flamingoes had their heads firmly down
under the water, feeding, and the few flying pictures we got were not what we had hoped for. The birders amongst us managed to
take some reasonable images of various LBJ’s (little brown jobs). We each drove our own cars around the various pans of water,
searching for the best photo opportunities, stopping now and then to set up tripods etc., and grabbing a cup of coffee from the
thermos flask, and chatting to our fellow club members.

By 10am, with the wind gaining in strength and the sun now high in the sky, we retreated homeward. | think it was a useful outing
which introduced the venue to a lot of us who had never been there before, and who would now probably go there again of their
own accord. It is safe, easily accessible and has birds aplenty. There is also really no need to be there quite as early as we were.
The following members were present: Marianna Meyer, Stef Hughes, Robert Maginley, Jonathan Burchell, Eimara Willis, Mike de
Villiers, Andre Wijne and Richard Goldschmidt.

Formation flying by Jonathan Burchell Robert Maginley & Mike de Villiers by Richard Goldschmidt

www.ctps.co.za . Copyright CTPS . Cape Town Photographic Society
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Elmara Willis by Richard Goldschmidt

By Richard Goldschmidt . -
Heron flying by Jonathan Burchell Stilt by EImara Willis

Pelican by Robert Maginley

Stilt by Robert Maginley Flamingos by Elmara Willis

www.ctps.co.za Copyright CTPS Cape Town Photographic Society
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A tribute to Jeanette Brusnicky

It is with a heavy heart that we have to say good-bye to Jean-
ette Brusnicky, one of our talented CTPS members who passed
away on 22nd February 2017, after a long and courageous fight
with cancer.

Jeanette’s interest in photography was rekindled when she
retired from her post as a medical scientist at the Tygerberg
Hospital, bought a Canon 7D SLR camera and, together with
her partner John Spence, joined CTPS in 2010. She was elected
to the CTPS council in 2010 and for four years took on the re-
sponsibility of finding and appointing the judges for the month-
ly competitions and composed and presented the annual Set
Subjects to Council.

Jeanette obtained her postgraduate degrees at UCT and the
University of Stellenbosch and specialised in the newly-devel-
oping field of human cytogenetics, where she participated in
research into Mapping the Human Genome. During 1971-73,
she worked in Germany, collaborating internationally to devise
a new technology for human cytogenetic testing. In collabora-
tion with other geneticists she has published over 300 interna-
tional papers. Part of her overseas experiences was being ap-
pointed as a member of a group of German human geneticists
at the 1972 Olympic Games in Munich. They implemented their
newly-devised technique that used hair root cells for rapid and
more accurate detection of X- and Y-chromatin — a test that
could identify female athletes with a Y instead of two X chro-

mosomes — which, it was believed, boosted their testosterone
levels and which gave them an advantage over other females, a
reason, at the time, for not being allowed to participate in the
Olympic Games.

Jeanette was a keen photographer as a teenager and during
her travels, she first developed a special interest in landscape
photography. Her collection of prints includes many European
historical sites in which very few tourists can be seen. In recent
times she modified her technique and developed sufficient Pho-
toshop skills to compose images which allowed her to delete
site-seers or move them from most of her final shots. When she
started editing with Photoshop she was initially uncomfortable
but soon got the hang of it and finally migrated quite easily to
CS6. She was particularly fond of some of her fantastical Vene-
tian and Flamenco compositions. During her travels to Morocco
in 2014 and to Italy in 2016, Jeanette discovered a penchant for
street photography and her peoples’ portraits became some of
her favourites (see the front cover of September’s Cape Camera
issue).

And so it is a time, maybe to pause and to reflect upon those
special moments and times which indelibly connect Jean-
ette with CTPS. They will surely be a blend of vibrant colours,
highlights, shadows and composition details which embody a
beautiful gallery of the times she shared with the Society and
its members.

All photographs by Jeanette Brusnicky

www.ctps.co.za .
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new CTPS members

The regular joining of new members is a sign of good health in the life of any photo-
graphic club, and we are delighted to record that the following photographers have
joined our association.

Roger Trythall

Roger, one of our latest new members, has recently retired
and settled in Cape Town after more than 35 years on boards
of directors of the global pharmaceutical and biotechnology
industries. Born in the UK, he spent most of his professional
life in Switzerland, Indonesia, Canada and South Africa. Two of
his passions are sailing, which he has done all over the world,
and hiking that has taken him to some of the highest peaks in
Europa, Africa (including Kilimanjaro and Mt Kenya), Patagonia,
Iran, Asia and Nepal (including the Annapurna and Everest Re-
gions). He has also travelled to the Antarctic, Central America,
India, Pakistan, Namibia and many other sub-Saharan coun-
tries, as well as the Middle East, Burma and recently Cuba.

Photography seems to fits in so neatly with his adventurous
travel nature and yet he admits that he has never really studied
the art/science behind photography and would very much like

to improve his skills level. He has recently taken some lessons
with Leon Oosthuizen, done some photo shoots with Marianna
Meyer, and is on his way to Iceland to join a photography group
for six nights to capture the Northern Lights. After that he plans
to travel again to Nepal and Tibet.

“I have no particular photographic field of interest. | simply
taken photos of what | experience and it all depends where |
am — landscape when | am inspired by scenery; wild life when

Dressed for dinner before Mt Paget, South Georgia by Roger

| am on safari; people when | am in places like Tibet where the
people are fascinating. | have recently delved into astropho-
tography, which is another interesting field to explore further.
Overall, however, | am really keen to improve my photographic
skills and submit my images for judgement at competition eve-
nings on a regular basis to get some feed-back; and attend the
monthly E & D workshops,” replies Roger to our question of
what he hopes to benefit from becoming a CTPS member.

Landing on White Island by Roger Trythall

Trythall

Mark West

Mark who owns a Nikon D750 with a 50mm, 70-200mm and a
Tamron 28-300mm lens, has recently joined us because he wants
to improve his photographic skills and acquire the knowledge
about how best to shoot certain genres. He hopes to advance his
proficiency to the point when he can possibly sell some of his im-
ages.

“I used to have an old Kodak box camera when | was about 12
years old and got hooked on taking photographs of motor racing
until the costs of developing and printing these pictures got too
expensive. Although | have always been very interested in pho-
tography, it is only in the last few years that | have been taking this
hobby more seriously, particularly after | choose early retirement

Mark and his wife Linda on holiday in Vietnam
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and moved from Johannesburg to Cape Town some three years ago.

“My wife and | love to travel, particularly to the East. So far we have been to China, Thailand, Hong Kong, India, Vietnam and Cam-
bodia, but | would like to go back to India — a fascinating country. | tend to always take my camera along, hoping to spot something
of interest. | hardly ever plan to go shooting somewhere or something special - except for motor racing”, says Mark.

All photographs by Mark West

Marianna Meyer

Marianna, who is a business and life development coach, has only recently been drawn toward
photography as a means to express her creativity. However, it could have started much earlier
when she was fascinated with her mother’s use of a Brownie to take photographs; and under
the strictest supervision was occasionally allowed to handle the camera as well. “I found the
whole process of taking photographs captivating, including retrieving the roll of film from the
camera and having the images developed. But many other things in life fascinated me then as
well as | was blessed with a huge amount of curiosity. Photography didn’t stand out for a long
time, although | frequently desired to give myself over to some sort of creative expression and
sometimes wished to learn how to use a camera. About 18 months ago, | finally decided that it
was time to do something about it and | acquired an Olympus EP3 plus three lenses as well as an
Olympus TG4 from Roger Trythall, my good friend, fellow photographer and long-standing golf
partner.

“I' have joined CTPS in the hope to connect with and make photography friends, to learn and to
be inspired by the high standard of photography in the club. At the moment | am throwing myself
into everything that needs learning, whether nature, macro, abstract, street photography or por-
traiture. | also love black and white and monochrome — a reason why | have joined Kim Stevens’
Monochrome/B&W SIG,” notes Marianna.

All photographs by Marianna Meyer
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A Member’s Profile

John Arseniou - an intrepid explorer

When | was told that we have a CTPS member who had joined in October 2014 but
lives in Queenstown, pays his annual subscriptions regularly but has never been to
one of our meetings, has recently bought - not one, but six books of our 125th An-
niversary edition, and is now the proud owner of a CTPS jacket, | was intrigued - to
say the least. | made contact with him and here is his fascinating story about his pho-
tographic journey for well over 60 years; and about a photographer who has recently

applied for his 4th Diamond rating:

“My interest in photogra-
phy started when | was just
thirteen years old, and al-
s | though | had no experience

i@ in developing and printing,
| would take photographic
paper and attempt to make
contact prints, which soon
faded away into a grey
mess. Fortunately, a friend
of my late father who was
interested in photography
heard about my determination and gave me some guide lines
about how to use developers and fixers. As a result, our toilet
became my darkroom.

“Mly first camera was a Conway box camera which was made
from cardboard. While climbing one of the mountains sur-
rounding Queenstown, | slipped and fell on the camera and the
back broke open. Being a schoolboy and always carrying a lot
of stuff in my pockets, | found a piece of string and proceeded
to tie it back. The film was sent in for processing and to my sur-
prise | had lost only one out of the eight pictures. My dad then
bought me a 35mm Balda.

“In 1961, | joined the Queenstown Camera Club and became
its secretary in 1963. By then | had bought a Yashica and shortly
after a Rolleiflex. Developing and printing had retained their
fascination, and when | saw a professional photographer, Mar-
tin Gibbs from Bloemfontein, producing a print on Kodak roll
paper that measured a massive 92 by 365 cm and pictured
Charlie Bale of Boswell Circus - a look-alike of Charlie Chaplin, |
was so impressed | had to do something similar.

“I took a portrait of a young lady, using an Adox R16 film. |
asked a plumber to make me two developing tanks which stood
120 cm high and were painted with black bitumen paint on the
inside. The Kodak roll paper was ordered together with enough
chemicals to make 45 litres of developer and 45 litres of fixer. |
used our large garage to project the image onto the paper that
was fixed to one of the rafters with drawing pins, enlarging the
image to a height of 4.26 meters. Fine focusing over such a long
distance was of course difficult. After exposure the paper was
taken down and loosely rolled up and placed in the developer
tank with regular agitation, after which it was put in the fixer
and then washed in our reservoir.

“Many years later this story had a sequence: When the
Queenstown Camera Club folded, Frank Smith and | started the
Queenstown Photographic Work Group in 2000. Frank, howev-
er, was also a member of the East London Photographic Society
and he had talked me into joining in 2003 as well. | was told

to bring a panel of 10 mounted prints so that they could give
me a star rating. The prints | took along were all Ad’s. A fellow
member, by the name of Terry Smit who was a Sergeant Major
in the army, gave me a three star rating right away, but said in
his commanding voice ‘next time bring big prints.! Well, the
following month Frank and | went to East London and | took the
large print along. When we arrived, Terry asked gruffly ‘where
are your prints’? | winked at Frank and told him to grab the one
end of the roll and | the other. Jaws dropped when the print was
unrolled - and never again was | asked to bring big prints.

“The East London Photographic Society met every month,
which Frank and | would religiously attend. We would leave
Queenstown at 4h00 in the afternoon, travel the 190 km, have
supper and go to the meeting which would finish at about
10h00 pm. After that we would sit and chat to some of the
other members until close to midnight and drive home another
190 km. The following morning it was off to work bright and
spritely, but this was how passionate we were about photog-
raphy.

“Experimenting with photographic processes and equipment
has been a life-long passion of mine. My friend Johan du Plessis
and | were the first in Queenstown to do colour prints, using
the Kodak P122 process. In 1967, | made my own 6 x 8 plate
camera and the first picture | took with it appeared on the front
page of our daily newspaper. When | wanted to take a portrait
with my 12 x 15 inch plate camera, those large plates were not
available so | decided to use 12 x 15 photographic paper for my
negative. The model was told to lie still for 30 seconds under
two 500 watt floodlights and a 250 watt spotlight. The negative
was developed, fixed and dried and re-photographed to arrive
at my final print. These were exciting times. In my opinion, you
haven’t done photography until you have done the wet process
in the darkroom.

“I' have also a large collection of about 150 cameras, ranging
from Rolleiflex, Mamiya, Bronica, Hasselblad, Linhof, Graflex,
Nikon, Canon, Sanderson, Voigtlander and many old wooden
cameras - one taking a 12 x 15 inches glass plate. The equip-
ment | use now is a Canon 7D and a Canon EOS-1D Mark Ill with
a range of lenses.

“It was a dream of mine to pass on my passion about pho-
tography, and | have been teaching my grandchildren for some
time now, giving the eldest my Canon 7D and the younger one
my Canon 30D together with 70-200 mm and other lenses. | am
proud to say that the eldest, Emmanuel, has won the trophy of
top photographer two years running at Queens College Senior
School; and the younger, Johnny, won for the first time last year
at the Queens College Junior School,” concludes our proud (and
long-distance) CTPS member, John Arseniou in Qeenstown.
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All photographs by John Arseniou
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images from March

The competition on the 1st of March 2017 had a set theme that stimulated a large number of
members to produce beautiful images of nature in all her glorious shapes, colours and forms.
A record 54 of the 101 images submitted were on the set subject. We also had a good number
of prints this month, with 35 prints being entered. The judge for the evening was Peter Hard-
castle who is chairman of Swartland Photographic Club. We are grateful to Peter for coming
all the way and for stepping in at the last minute when the initial judge was unable to attend,

reports LESLEY PAROLIS.

Below are the winners in the various categories together with the judges’ comments.

Beginners & Intermediate entries:

Winner PDI Set, Intermediate - Lily Pads by Alison Bull (24)

“The almost circular shape of the leaves with turned up edged arrange
in a circular pattern (circles around a circle) have a very strong visual
impact. The stems of the leaves all leading to a centre point draw the
eye to the secondary focal point (undeveloped lilies). The single white
flower just adds enough dimension to the image. Overall an image
with a high impact and balance.”

Winner Print Open, Beginner - Praia Do Bilene by Crighton Klassen
(20). “The exposure is well handled and the colours are vibrant. The
landscape running from the foreground half way into the lagoon and
the turning left leads the eye to the sunset. However, care must be

s

taken not to over saturate.’

Winner PDI Set, Beginner - Water gathering by Crighton Klassen
(21). “The shallow depth of field draws the attention to the subject
matter. The green background adds to the simplicity of the image and
draws the eyes to the droplets. The reflection of the light on the droplet
is well handled with almost no washed-out areas.”

Winner PDI Open, Beginner - Spilt Milk by Crighton Klassen (24)
“The light over the right shoulder produced the rim effect on the hair
line and gave the desired soft skin tone. The shadows are also well
handled. The fact that the head was partially cropped out does not
have a negative impact as the shadow on the left side of the face would
have been dead space. The choice to use colour to emphasize the sub-
Jject title on a mono image was also well chosen.”
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Winner PDI Open, Intermediate - Where Light Enters by Marianna Meyer (23). “The light is very well handled. It is always a challenge to
expose light filtering through forest growth. The photographer handled this challenge very well. Using the opening in the forest growth as a
“window” to frame the light is well seen. The trees in the “frame” also add to the dimension and depth impact of the image.”

Winner Print Set, Beginner — Arums by Stephen Gibson (22)
“The choice of changing to mono was good. In colour the image
would have appeared busy and flat. Light was handled very well.”

(Left) Winner Print Set, Intermediate - The body of the tree by Mireille
Landman (21). “Image is sharp and no over exposed areas are visible.
The back ground is slightly softer, but enough to add dimension to the im-

- age. The various line and shapes (diagonal, triangles and curves) give
—__ aninteresting visual impact. Using the burning tool in Photoshop on the
truck areas can improve the visual impact of the truck.”

Contrast - Set subject for April 2017

Contrast is an essential tool to direct viewers’ attention to the subject and to ‘make it pop’. There are two types - the tonal
contrast and the color contrast. The former refers to the difference in tones from lightest to darkest, and the latter refers to
the way colours interact with each other. The tonal contrast is best demonstrated in black & white photography, where it is
important to cover the entire range - from white to black and all the shades of grey in between.

Colours on the opposite side of the color wheel, like blue and yellow, green and red, not only create contrasting images that
grab attention and help achieve great compositions, but they also complement and accentuate the qualities of the other col-
our. Putting cold with warm colours almost always creates strong contrast, and so do light colours against dark ones and bold
colours offset weak colours.
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Advanced & Salon entries:

Winner PDI Set, Advanced - Natures curls by Anna Morris (24). “The three individual images in one is an interesting choice. Using the same sub-
Ject photographed from three different angles is an interesting approach. The focus is sharp and brings out the detail of the curled leaves. The soft
shadows enhance the soft green colour and give a three-dimensional effect. The soft shadows also ensure that the attention remains with the main
subject as sharper shadow lines would have drawn the attention away from the main subject. The textured surface also adds to the dimensional and

depth impact.”

Winner Print Open, Salon — Levitation by Arthur Fitt (26). “An ex-
tremely strong image. It is very sharp in the areas that matters. The
saturation and colours in the droplets are well handles and enhances
the image. The oval rings also add to the strong appearance of the
image.”

Winner PDI Open, Advanced - Night kill by Ken Woods (25). “Light
was handled extremely well. The flash light did not over expose any
areas. However, the image is cropped very close at the top, giving the
impression that the tail of the leopard was cropped out. There is also
no “red eye” reflection (normally a challenge when photographing
animals with flash lights).”

Winner PDI Open, Salon - When the lights come out to play by Mo
Bassa (26). “The light was handled exceptionally well. The green
streaks of light in the sky draw the attention to the yellow glare behind
the mountain range. The stars still appear as strong ‘spots’ with no
trail effect. If that had been, it would have drawn the attention away
firom the light effect of the Northern Light. The light on the mountain
range is just enough as to not cause distraction, but enough to give a
balance The light of the build structures is also well handled, bringing
balance to the fore ground without over whelming it. However, allow-
ing more space between the buildings and the edge of the image would
have added to the overall balance.”

Promotions

This month we congratulate the following
members on their promotions: Richard Gold-
schmidt to Salon, Mireille Landman to Ad-
vanced, and Stephen Gibson and Crighton
Klassen to Intermediate.
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Winner PDI Set, Salon - Cooling system by Pat Scott (26). “The detail
in the dark grey skin together with the well exposed tusk is proof of
colour well handled. The curl shape of the trunk that ends in the nos-
tril facing directly to the camera (as if looking at the photographer) is
very strong. The image is pin sharp, drawing the eye to all the detail
(hairs, water etc). The soft focus of the background ensures that all
the attention is placed on the strong lines and details of the subject.”

[-'

Winner Print Set, Salon - Underground splendour by Shaun Laishley
(26). “The light was handled very well with no over exposed areas.
Colours are warm — ranging from white to shades of yellow to gold.
The shadows add to the impact of depth.”

Winner Print Open, Advanced — Bud by Jennifer Morkel (23)

“The image is sharp where it matters, leading the eye directly to the
area of impact. Depth of field is very well handled. Colours are soft
and no over exposure is visible. The stem of the flower (from top right
to the centre behind the flower) creates a diagonal line and leads the
eye to the flower.”

Winner Print Set, Advanced - Nature Forms by Johan Greeff (24)
“Well balance image — textures and lines. The rough texture of the
rocks and fine texture of the sand complement each other. The curved
shape of the water line with the flow edged draws the eye to the rock
and also breaks the area that would have otherwise appeared flat.”
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high-scoring images

from March Competition
(24 & above)

Dead plant at Koichab by Neels Beyers (26)

Archway of the Ancients by Kim Stevens (25) Sunset from Signal Hill by Lesley Parolis (24)

Please no more by Shaun Laishley (25) Bromeliad in flower by Steff Hughes (25)
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Sand dunes at Sossus by Neels Beyers (24)

Awed by nature by Anna Morris (24)

Check my cammo gear by Mike de Villiers (24)

Tulip by Jacoba van Zyl (25)
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The Monster by Detlef Basel (24)
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Shapes and Form Angle and Triangles by Jeanette du Toit (24)
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Big toe versus the brands by Nicol du Toit (24) s e

Tufts of Grass in the sand by Jean Bradshaw (23)

Yesterday’s beauty by Jacoba Van 2yl (24) Wild eye by Ken Woods (24)
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Home Alone by Vic Els (24)

Citric Acid Crystals by Joy Wellbeloved (24)

Eyjafjallajokull eerily quiet by Mo Bassa (24)
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How to shoot Architecture?

Architecture is one of the most accessible subjects and with a
little imagination can be the source of amazing images. Here
LEE FROST focuses on his 10 top techniques.

uildings have fascinated me since childhood, and a college course in construction professions convinced me that

| had found my calling. Unfortunately, my lecturers had other ideas and persuaded me to study civil engineering

instead. However, six months later | realised that | hated ‘civils’ and became a college dropout. With no alterna-

tive career path to follow, | decided to become a photographer and now, instead of designing buildings, | shoot
them — which is a lot quicker, and a damned sight easier!

Unlike professional architectural photographers, who approach their subject in a precise, technical way as they have
clients to satisfy, | prefer to keep an open mind and let instinct and creativity guide me. | enjoy taking risks, shooting from
unusual angles and experimenting with different techniques.

My ultimate goal, however, is to honour the building and try to capture something of its character — something the archi-
tect responsible would recognise and respect. Whether | manage that remains to be seen, but | certainly have fun trying.

Below are 10 ideas to help you take better architectural shots:

1) Ancient... buildings too — | often shoot architecture with my modified
Canon EOS 20D.

2) and modern

Brash and bold, hard and angular, modern architecture
demands a totally different approach. You can be more ad-
venturous with angles to emphasise shape and line, or look
for symmetry and exploit that. For once, strong sunlight is
friend rather than foe because its harshness helps to em-
phasise the strong design elements and give your images

No worries about what the architect thinks here — because
he’s dead! Joking aside, old buildings are hard to beat when it
comes to character —they’ve had centuries to develop it. Cathe-
drals, castles, twee old cottages, ivy-covered manor houses — all
make fascinating subjects whether they’re as good as new or
falling apart.

| prefer to shoot old buildings in stormy weather and it makes
for more dramatic images, especially those in a ruinous state.
Dark skies, shafts of sunlight — you can’t beat a good storm to
show ancient architecture at its best. | also tend to show the
building in its environment rather than filling the frame as this
additional information helps to tell the story of its life, just like
an environmental portrait of a person does. Infrared suits old
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graphic appeal. Modern buildings give architects the freedom
to experiment and explore, so do the same with your photogra-
phy. There are lots of amazing buildings in the UK worth check-
ing out — the Sage in Gateshead, City Hall in London, Selfridges
in Birmingham, and Salford Quays in Manchester. Seeing one in
the flesh will get those creative juices flowing and before you
know it you’ll be filling memory cards like they’ve gone out of
fashion.

3) Inside job

When you’ve finished shooting the exterior, why not slip in-
side and shoot some interiors as well? Often the inside of a
building is more interesting than the outside, and while dull
weather isn’t great for external shots, the soft, flat light can
work wonders indoors because it keeps contrast down. Same if
the heavens open — get out of the wet and keep shooting, you
know it makes sense!

Old buildings often have atmospheric interiors because the
windows are small and light levels fall away rapidly to create
wonderful studies in light and shade. Low light levels often
make a tripod necessary to avoid camera shake, while a wide-
angle zoom will allow you to get a lot in the shot even when
your back’s against the wall — literally. | mainly use the wide end
of a 17-40mm zoom for interiors on a full-frame digital SLR.

Modern interiors tend to be a riot of repetition — lines, angles
and edges or clever curves and sinuous swirls. Symmetry is of-
ten evident if you find a central viewpoint. Alternatively, get up
high and look down or get down low and look up to witness the
interior in all its architectural glory.

4) The low down

‘Wide and low’ is an approach that pays dividends with any
type of scenic photography, but especially architecture. If you
want to exploit the drama, scale and perspective of big build-
ings, shoot from a worm’s eye view with your widest lens. Duck
and dive - dirty those knees! Vertical lines converge dramati-
cally, lines fire off in all directions, curves sweep and swoosh
and the sky becomes your background. It’s dizzying stuff, but
the images can be amazing. The urban landscape is where this
approach pays dividends because you can juxtapose architec-
tural features to create dynamic compositions. Stand among
skyscrapers and look up. Find a flyover or underpass and use
it to frame the scene beyond. Stand under the entrance to one
building and crane your neck to see others across the street. It
can’t fail.

5) It’sin the detail

| love shooting architectural details. Minutes turn into hours
and Mb into Gb as | seek out interesting images with my 70-
200mm telezoom lens. Magnify and isolate, that’s the key. Look
for patterns and repetition — spiral staircases, mirrored panels,

columns and buttresses. Juxtapose shapes — hard corners with
smooth curves, overlapping forms, walkways against the sky.
Shadows and contrast can make a massive difference to the
impact of an image so shooting on a sunny day is a good idea —
everything looks rather flat when it’s overcast. Don’t just look
up either — paving, railing and boardwalks create amazing pat-
terns.

6) On reflection

Architects like glass — the more the better. It looks good and
lets in light, but it also reflects, turning buildings into giant ka-
leidoscopes that mirror the world around them. Bits of build-
ings down the street are suddenly fighting for your attention
with others behind your back. Old clashes with new, and the sky
usually makes a guest appearance somewhere along the line. It
works best if the sun is shining on the architecture that’s being
reflected, rather than the building you’re shooting.

Use a telezoom lens to home in and fill the frame so only the
reflections are captured. Then take a few steps and do it again
— no two shots are the same. In fact, why not shoot a whole
sequence then combine them like a jigsaw in Photoshop —open
one image, extend the canvas then drag and drop the others on
to it with the Move tool. Simple.

7) Keep it simple

Architectural images don’t have to be complicated. In fact,
often the opposite holds true and the simpler you can make
them, the better. I'm a big fan of minimalist images and enjoy
stripping away unnecessary detail until I'm left with the bare
bones—often just simple shapes and tones. It’s easier to achieve
this when working in black & white because colour itself com-
plicates — there may be a dozen or more colours or shades of
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the same colour in a building, but once colour is removed all
you're left with are grey tones. A telezoom lens will help you
to simplify because the more you magnify what you’re looking
at, the less you see. Certain types of architecture also suit this
approach more than others. Domestic architecture in hot coun-
tries is often painted white inside to reflect the heat. Churches
and shrines can be another source of simple images — the aus-
tere design avoiding unnecessary detail. This less-is-more style
of photography doesn’t come easy, but given the right building,
once you get one successful shot in the bag, others will quickly
follow as you get your eyes used to it.

8) Stitch that

In busy towns and cities it can be difficult to capture a sense
of place in a single frame. Thankfully, you no longer need to try
because armed with a digital camera you can shoot a sequence
of overlapping frames then combine them to create amazing
panoramas — up to 360°! The key is to keep the camera level
and to overlap the images by 30-40%. | often shoot these se-
quences handheld, though a tripod will make life easier. You
must also set your camera to manual exposure mode so the
same exposure is used for each frame — take a meter reading
from an average part of the scene and set that. Specialist stitch-
ing software is available, but | find Photomerge in Photoshop
CS3 or later to be as good as any.

9) Long shots

Though you’re most likely to use a wide-angle zoom from
close range to shoot architecture, don’t be afraid to back off
and switch to a longer lens to reveal the building in its envi-
ronment, and use perspective to add impact. The longer the
lens, the more perspective is compressed so the elements in
the scene appear crowded together. This gives a totally dif-
ferent feel to wide shots. In urban areas, a telezoom creates
a claustrophobic effect, with buildings squished into the frame
like a deck of cards. Out in the countryside, you can make use
of more natural elements in the landscape to add appeal — hills,
mountains, woodland. Telezoom lenses work particularly well
in misty or hazy weather as the layers in the scene get lighter in
tone as they fade into the distance.

10) HDR it

I'm not one for using special effects for the sake of it, but a
technique I'm getting more and more into is HDR — High Dy-
namic Range — where a series of shots taken at different expo-
sures are combined. For architecture it’s ideal, pulling out the

texture in the buildings and revealing detail in everything from
deep shadows to bright highlights. HDR isn’t pretty — it’s real
warts and all stuff — but it can add an extra dimension to your
images and make them unique, as well as being fascinating to
look at. The best software for HDR is Photomatix Pro (www.
hdrsoft.com), and though the idea is to shoot a sequence of
Raw files then combine them, I've had great success taking a
single Raw file, and ‘processing’ it 5 times in Adobe Camera
Raw with the exposure slider set to -2, -1, 0, +1 and +2 stops
then combining those images to create pseudo HDR.
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