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On the cover
Our front cover image Transient Beauty was taken by Arthur Fit, and is the result of some extensive experi-
mentation with water drops.  
“A photographic friend in the USA started playing with photographing paint splashes so I decided to try my 
hand at something similar, and this particular image is just one of several hundred attempts. There is quite 
a significant experimental process of trial and error involved as it is impossible to just follow a set of rules 
and get an acceptable end result,” explains Arthur.
“I have found from the comments of many photographers who have achieved wonderful results in their 
fields of interest that often the results they achieve are directly proportional to the amount of time spent 
on getting to that final image, both in the field and in the post processing.
“The image on the cover this month consists of a single drop of milk combined with an upward splash 
of water paint which is generated by passing a sound through a loudspeaker that has a rubber balloon 
stretched over the top - on which a few drops of paint are placed. The end result is unpredictable as it de-

pends on several factors, including the volume and type of sound, e.g. a gunshot will give a different result to a thunder clap or a gong. 
The sounds were recorded and transmitted from my computer. The milk drop is generated by a high precision water valve and has 
to be timed to coincide with the paint splash, for which the Cognisys Stop Shot was utilized. The camera used was a Nikon D80 with 
a 105 mm macro lens. The aperture was f/25 to give maximum D.O.F. - ISO 200. The lighting was done with two flash guns on manual 
setting at 1/64 power, which gives an exposure of +/- 1/20000 sec. The camera was set to a shutter speed of 1.7 sec, although this is 
not important as the shot is taken in almost complete darkness. Only the flash time is relevant and you just have to make sure that you 
activate the sound and the water valve before the shutter closes. If not - you just clean up the mess and try again,” concludes Arthur.
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News from the council

Nicol du Toit
President

Please take note of the following dates and subjects.

2017 Schedule
AV Themes & Training for 2017

Please note: These monthly themes below are just guide-
lines and members are welcome to enter any other AV as 
well.

September    Charles Hulse from Australia is coming to 
enlighten us with his knowledge and AVs.

October       Opposites – be creative – anything goes
 Training:    Will be advised
November    Feet &/or Hands
 Training:    Will be advised
December      Long long ago
 Training: How to take photos for the AV 
 challenges of 2018

Monthly Set Subjects & 
Submission Dates for 2017

Competition  Submission    Theme
Dates  Dates     

6 September   30 August Still Life
4 October  27 September Birds
1 November 25 October Silhouttes
6 December   29 November Water
Click on the Theme for a website link for inspiration and to assist with 
the understanding of a particular theme. 

Invitation to attend important AGM – 20th September 
This will be my last message from council. When I accepted the 
nomination for president two years ago I said that I wanted 
to serve only one term of two years. I believe it is good for 
an organisation to regularly change leadership. It ensures that 
it stays vibrant to discuss fresh ideas and embark upon new 
initiatives. We are very fortunate to have a very strong council 
and many councillors will make excellent presidents. I’ll still 
be available to serve on council in a different position should 
members so desire.

I want to encourage members to attend the Annual General 
Meeting on the 20th of September. We’ll send out an official 
notification and agenda soon. Apart from the report back by 
the president and the presentation of the annual financial 
statements the new council will be elected. We’ll discuss quite 
a few critical issues at the meeting. Council will be proposing 
changes to the constitution as well as an increase in subscrip-
tions and after the AGM we’ll have a special discussion on the 
new logo to hear whether members want to make the change.

I have been elected as regional director for the Photographic 

Society of South Africa and will serve a two-year term effective 
from the beginning of October. I did not plan to do this but a 
lot of members from various clubs in the Western Cape pres-
surised me to make myself available. Although I resisted for a 
long time I eventually decided to listen to them. As it turned 
out I was the only candidate nominated and was therefore 
elected unopposed.

A large part of my responsibilities as regional director will be 
to improve interaction and co-operation between the vari-
ous photographic clubs in the Western Cape. I believe that we 
can learn a lot from each other to improve photography for 
all members in the region. There are certain functions which 
are easier to do on a regional basis rather than on a club basis.

During the JAP course I attended over the last two years I made 
many new friends from other clubs who are all passionate 
about photography. This opened my eyes to the possibilities 
of wider liaison between people with the same interests. We 
are busy forming a new body on which all clubs in our region 
will be represented and I expect it to be in place in October. 

            Outings Diary for 2017
DATE                VENUE        

 
17 September            Kirstenbosch Gardens
06 October                 Signal Hill
10 November            Western Coast Weekend

            E & D Diary for 2017
DATE             SPEAKER         THEME
18 October      Johan Kloppers   Namibia 
15 November  Roger Trythall     Science behind the 
        northen lights

https://expertphotography.com/complete-guide-still-life-table-top-photography/
http://www.vernonchalmers.com/2017/01/starting-out-with-birds-in-flight.html
http://www.picturecorrect.com/tips/shadow-and-silhouette-photography-techniques
https://www.nwf.org/News-and-Magazines/National-Wildlife/PhotoZone/Archives/2015/tips-photographing-water.aspx
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IN THE NEWS
Nicol steps into PSSA role

As the next PSSA Western Cape regional director Nicol du Toit will be expected to promote interaction be-
tween the clubs in the region and the PSSA.  Cooperation and sharing of information between clubs have 

always been important to him.

Soon after Nicol du 
Toit’s two-year term as 
CTPS president comes 
to an end with the AGM 
in September (see ‘From 
the Council’), he will 
take on the responsibili-
ties of the Western Cape 
regional director of the 
PSSA. The timing is, 
however, a coincidence 
and there is no cause-
and-effect. He does not 
plan on shirking from 
working for CTPS as he 

will be available to be elected treasurer at the AGM in Sep-
tember.

The PSSA board consists of 18 directors, who each chair or 
participate in a portfolio to ensure the smooth running of 
the society, representing club photography in South Africa. 
Eight directors are elected on a national basis and ten as re-
gional directors, each for a two-year term. The national and 
regional elections are held in alternate years to ensure con-
tinuity, after which directors can stand for re-election. The 
regional director election was held in July this year, and four 
regions, including the Western Cape, got new directors.

What does the regional director do?

A regional director must “keep the channel of communica-
tion open between PSSA and its member clubs within your 
area, and promote the PSSA in your region,” states the PSSA 
Standards Handbook, which spells out the responsibilities of 
regional directors. This means that the director must get to 
know, and regularly communicate with, all the clubs in his 
area, and relay relevant club news and expectations to the 
PSSA. News of PSSA events and activities – including salons - 
must likewise be communicated to members and clubs, and 
they must be encouraged to participate.

Nicol strongly believes that an elected representative’s role 
is to serve the interests of the clubs and members that man-
dated him. His aim will therefore be to get as much feedback 
from clubs and members about what they expect from the 
PSSA, and make sure their views are heard by the board 
(whether he agrees, or not). Interaction and sharing of in-
formation between clubs in the region will be a priority for 
him.

Johan Kloppers of Fish Hoek Photographic Club served the 
Western Cape as regional director from 2009 to August 2016, 

during which time the benchmark JAP courses were intro-
duced, a Western Cape Club Committee was inaugurated 
and two successful national PSSA congresses were organ-
ised. Organising the congress in Mykonos in 2016, which 
was dedicated to CTPS’ 125 years, was Johan’s last official 
function as he retired as director after the congress.
The PSSA subsequently co-opted CTPS member Alicia Grey-
ling, who graciously agreed to stand in as regional director 
until the next election.

Several PSSA members from various Western Cape clubs, 
including Johan Kloppers, pressurised an initially reluctant 
Nicol to make himself available as candidate to represent the 
region. Eventually he relented and agreed to be nominated 
by Francois du Bois from Tygerberg Photographic Society. As 
the only valid nomination for the Western Cape region, Nicol 
was elected regional director, with his term starting October 
1, 2017.

WC clubs working together

In the Western Cape there have been many opportunities 
for interaction between clubs and many members got to 
know each other well through attending and organising 
congresses, JAP courses, and helping each other with salon 
judging. 

In January 2015, Johan Kloppers called an inaugural meet-
ing of the Western Cape Club Committee, which was at-
tended by about 30 representatives from most clubs in the 
region. The purpose of the committee was to improve social 
interaction between clubs, to organise workshops to which 
all photographers would be invited, and to run the JAP pro-
gramme, Johan said at the time. Clubs were also encouraged 
to share information about outings and their newsletters 
with other clubs. 

With most of this committee’s members attending the 
ground-breaking JAP course and organising the Langebaan 
congress in 2016 – including Nicol as treasurer – some of the 
other activities were put on hold. This regional committee 
was resurrected in July this year when Alicia invited clubs to 
send representatives to another Western Cape meeting.

Nicol – in his capacity as CTPS president - was asked to chair 
a small steering committee to make recommendations on 
how this Western Cape Forum will function, and what its 
mandate will be. 

Once the steering committee reports back to the clubs rep-
resented in October, CTPS members will receive an update 
on how we can benefit from even more interaction with 
other clubs in the region. 
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The Cape Town Photographic Society has the privilege to host 
this icon of South African photography, Obie Oberholzer, for a 
lecture and discussion about photography. 

When:   Sunday 5 November 2017 at 11am
Where: ABSA Auditorium on the Cape Town campus of     
                the Cape Peninsula University of Technology
Cost:      R 75 (Members of CTPS) and R 125 (Non-members)
RSVP:    Nicol du Toit – nicol@sportstrader.co.za 
                or 082 377 8285

CTPS hosts Obie Oberholzer
- one of South Africa’s most captivating photographers 

Petrus Cornelius Jacobus - commonly known as “Obie” 
Oberholzer worked as professor of photography in the fine 
arts department of Rhodes University and published numer-
ous books on his travels through South Africa and beyond its 
borders. He held 34 solo exhibitions in South Africa and 10 
International one-man exhibitions in Europe, and his work 
has been printed in a variety of local and international publi-
cations. His unconventional and humoristic style makes him 
a sought-after speaker on photography.

Note: This lecture is filling up fast - don’t delay to book a.s.a.p!

Western Cape Interclub 
Photographic Competition 2017

When: Friday 3rd November 2017
Where: To be held at the CR Louw Auditorium,
   Sanlam Head Office
Viewing of Prints: 18:00 pm
Viewing of Projected Digital 
Images & Presentations: 19:15 pm  
Entrance Fee: R70.00
Hosted by: Helderberg Photographic Society

General information: 

All the images to be entered for the competition will be 
chosen by the individual clubs - not the members. The 
images are selected from those that were entered in the 
monthly club competition, or have been evaluated at a 
club function during the 12 months preceding the 2017 
Interclub Competition. 

A maximum of 24 entries per club will be allowed, 
consisting of 12 prints and 12 PDIs. Clubs who do not 
have prints at their club competitions are given the 
option to print digital images and submit them. 

No more than two entries per club member can be 
submitted. 

National Salon Results

Congratulation to the members who continue to keep 
the CTPS flag flying high, we are proud of you!

2nd Heigel Salon of Photography

Chris Coetzee achieved a Certificate of Merit for his 
image ‘Beyond the Horizon’ (see photograph below) and 
two acceptances. Jeanette du Toit also got a Certificate 
of Merit for her image ‘Sossusvlei Dune Compilation’ as 
well as two acceptances; and Arthur Fitt received three 
acceptances and Nicol du Toit two.

7th AFO Digital Salon of Photography

Arthur Fitt and Nicol du Toit achieved three acceptances 
each, followed by Jeanette du Toit and Chris Coetzee 
with two acceptances each.
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A transformed world 
Darling photography walk

When:  9 September 2017

 Time 10:00-17:00

Cost: R725 (Entrance & Lunch included in Fee)

The Darling district has for generations been known for its 
wealth of wild flowers and their diversity. You are invited to 
join this day tour to explore the floral treasure troves and 
farms and photograph the wonderful spring flowers. In the 
late afternoon, there will be an opportunity to shoot in the 
surrounding wheat fields.

Namaqualand photography talk
When: 7 September 2017 

Time 18:00-21:00 

Cost: R100

Join Frank Krummacher as he shares his passion and knowl-
edge about Namaqualand and the opportunities it offers 
the photographer. Barren fields change overnight into 
swathes of orange, yellow, white and blue. Dry tracts of 
land become canvasses for the photographer who travels 
off the beaten path. 

Namaqualand is a marvel of nature in the flower season 
and a second home to Frank. It offers great opportunities all 
year round, not only in the flower season. Frank will guide 
you through the secret places and hidden wonders of this 
spectacular part of South Africa. 

Reflections on wildlife photography with 
Heinrich van den Berg

When: 21 September 2017

Time 18:00 – 21:00 

Cost: R150

Multi-award winning photographer, filmmaker, publisher 
and writer, Heinrich van den Berg, has become a master 
in garnering invaluable experiences capturing images of 
the African continent and its contents. He left his profes-
sion as a civil engineer in 1998 to become a full-time wild-
life photographer. Since then he has travelled the world 
photographing wildlife, culture and adventure sport with 
a unique artistic eye. Learn how to: Look at the wildlife 
photography world in a holistic way; think before photo-
graphing; and plan images or projects instead of just go-
ing out to photograph.

For more information and bookings please contact: info@
ormsctsp.co.za or go to https://www.ctsp.co.za

Address of Cape Town Photographic School: 62 Roeland 
Street, Gardens, Cape Town 8001 

Photographic events - September 2017

Cape Town School of Photography
Please note: For all the lectures, meetings & outings below there are only limited spaces 

available - booking is essential! Phone: 021 465 2152.

Get closer - Macro photography talk
When: 5th September 2017

Time: 13:00-14:00 

Cost: Free

If you have a fascination for this type of shooting, this lec-
ture will assist your learning and shooting process. It will 
help to understand the terminology, equipment, and ac-
cessories involved in shooting great macro and close-up 
photographs. The lecturer Frank Krummacher will share his 
knowledge, experience and passion.

Land art with Strijdom van der Merwe
When: 12th September 2017

Time: 13:00-14:00 

Cost: Free

As a land art artist, Strijdom van der Merwe generally uses 
the materials as found on a chosen site. His sculptural 
forms take shape in relation to the landscape. The aim is to 
work with the natural environment by using what is found 
on-site and then shaping these elements into geometrical 
forms until it gradually integrates with the natural environ-
ment again.

LUNCH TIME LECTURE

LUNCH TIME LECTURE

DAY EXCURSION

EVENING LECTURE

EVENING LECTURE
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At Cameraland

59th Birthday Celebration

When: Thursday, 31st August - Sunday, 3rd September 2017

Cameraland, the oldest camera store in Cape Town, where most families have at one or other time purchased a camera 
or had a picture developed, is celebrating a special birthday.

The store initially started as Shaps Pharmacy in 1958, became Shaps Cameraland in 
1975 (at that stage they had sold 1000 cameras), and since 2011 is known as just Cam-
eraland. It became the first store in Cape Town to offer a one-hour developing and 
printing service. 

The celebration will run over three days. Customers can expect exceptional pricing on 
photographic gear, coffee at 1958 prices, and all the top photographic brands exhib-
iting their latest cameras and exotic lenses to test and try. They also will be running 
workshops, offering free portrait and family shoot sessions in the studio and giving 
aspiring photographers the chance to shoot models live in-studio.

#BeInspired event & other news

Cameraland is hosting the free monthly Long Views Creative Discussions. 

During September  2017, Cameraland is also launching the Cameraland Creative 
Academy - Part Time Beginner’s Course. 

For more information contact: 
https://www.cameraland.co.za/cameraland-services/creative-academy. 

PSSA salons dates for the rest of 2017

02 September
16 September
30 September
09 October
16 October
21 October
04 November
11 November
18 November

Beachcombers PDI Salon 
Africa Photographic Awards 
West Rand PDI Salon 
2nd International Circuit Camera Obscura 
PE Camera Club PDI & Prints Salon 
Swartland PDI & Prints Salon 
Pietersburg PDI Salon 
Boksburg PDI Salon 
Centurion PDI Salon

The CTPS Council contact details
Council position  Name   Email adress  Contact number
President:        Nicol du Toit  president@ctps.co.za Tel: 082 377 8285
Vice-president:       Richardt Goldschmidt outings@ctps.co.za Tel: 082 558 3037
Treasurer:  Nicol du Toit  treasurer@ctps.co.za
Secretary::                  Robert Maginley  info@ctps.co.za  Tel: 083 409 9217
Audio-Visual:       Nellian Bekker  av@ctps.co.za 
Competitions:  Lesley Parolis  competitions@ctps.co.za Tel: 082 780 6925
E & D:                 Kim Stevens  zoomin@telkomsa.net Tel: 083 258 3099
Outings:                  Richard Goldschmidt outings@ctps.co.za Tel: 082 558 3037
Property:       Detlef Basel  property@ctps.co.za Tel: 082 898 6759
Publications:              Anna Engelhardt  editor@ctps.co.za  Tel: 021 794 3269
Webmaster:    Andre Mouton  webmaster@ctps.co.za Tel: 071 892 1981
Public relations:  Trudi du Toit  publicrelations@ctps.co.za Tel: 082 572 6127
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Special Interest Groups (SIGs) 
Latest News from the 

AV group
Len van Wyk reports that the AV Group met as usual on the 2nd Wednes-
day of the month. Nellian presented a lecture which included ways to 
handle both landscape and portrait formats in an AV. Though the demo 
was on Wings, the concepts can also be used in other AV applications. 
There were only two member’s AVs this month – one by Jennifer Powis, 
titled Zanzibar, and I’m so pretty by Len van Wyk (pictured on the right). 
After the break AV entries from the recent 5 to 8 Salon were shown.

Very special meeting on 11th September 

(Please note: It takes place on a Monday NOT Wednesday) 

The internationally acclaimed AV maker Charles Hulse from Australia 
will be the guest speaker, presenting some of his award-winning AVs with the overall title Emotion, Drama and Beauty. 

Please invite friends or interested parties, and RSVP Nellian Bekker - nellian@wam.co.za - before 
8th September. 

CHARLES HULSE has been making AVs since the late 1970s and was a founder member of the 
audio visual group ‘Third Image’. In 1981, Charles became the first and only Australian to gain 
a Fellowship from the RPS for making AVs (FRPS).  This followed his ARPS award in 1979 just 
a couple of years after he began. In 1993, he accepted the position as the first Director of the 
Adelaide AV Fest, where he was responsible for all aspects of the festival. 

In 1996, he was awarded an AV-AFIAP from FIAP - the first Australian to gain that honour; and in 
2016, he was awarded the AV-EFIAP.  

Throughout his AV career, Charles has been a judge at all levels of competition. He has twice 
judged the International 321 event and was the co-ordinating judge for the 2016 South African 
international  Water  AV salon. Charles currently has about 80 productions to his name and has 
more AVs in the FIAP Permanent AV Collection than any other author.

Sports group
After being dormant since April, Sports SIG was relaunched in July when seven 
members reconfirmed their interest, as long as it didn’t involve lots of meetings. 
The members of this group are: Nicol du Toit, Trudi du Toit, Jeanette du Toit, Shaun 
Laishley, Joan Ward, Pat Scott and Andrew Denny.
“We heard about the annual Spur Cape Town International u/18 hockey festival to 
be contested by WP schools teams and touring teams from England and Namibia. 
48 teams in 8 pools works out to 120 matches from Wednesday to Friday at Hart-
leyvale and various schools in Cape Town, Bellville and Boland! The semi-finals and 
finals were played at Hartleyvale on Sunday,” re-
ports Andrew Denny. “Nicol negotiated with the 
festival organisers and got us accreditation for all 

games and all venues. We promptly broke our ‘no meeting’ rule and had an enjoyable tactical 
session at Nicol and Trudi’s house sharing sample hockey images and planning our strategy 
for the event!

“Unfortunately life and work don’t always co-operate with our grand plans! Only Nicol and I 
managed to attend any matches. I took in a couple of 08:00 games on my way to work and 
Nicol shot one of the Friday matches. It was great fun! I used a monopod for the first time and 
learned some practical lessons about focus-tracking.

“We’ve had a heated email debate criticising and defending sports images from the AFO Salon. 
We’ve more or less buried the hatchet and adopted the PSSA salon definition of Sports pho-
tography which defines it as a type of Photojournalism with no manipulation allowed. I don’t 
think that’s going to stop non-sporty club judges telling us we should have cloned out pieces 
of the umpire, etc. But it should work for salons,” says Andrew.

Above photograph by Andrew Denny (top left) and Nicol du Toit (right)
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Portrait group
After several months of learning about portrait photography in a controlled environment with sophisticated studio lighting be-
ing set up, a group of eight members enjoyed an outing on Saturday 12 August at the Oranjazicht City Farm Market at Granger 
Bay Boulevard, V & A Waterfront. The aim of the outing was to take environmental portraits, using available light and generally 
enjoying what the market had to offer. The market was under cover so the little rain we did have did not interfere with our pho-
tography; as a matter of fact, the soft and diffused light added to the quality of the image making.

Learning from the Masters group 

At the group’s meeting on 8th August 2017, the four South African photojournalists who gained worldwide fame as the Bang 
Bang Club, proved to be the most popular ‘Masters’ so far, attracting 17 CTPS members. The evening gave several members 
who missed seeing the film (see image on right) based on the book by Greg 
Marinovich and Joao Silva – the only two survivors of the ‘club’ – on circuit a 
chance to catch up.

Time constraints resulted in a discussion about the many issues raised by 
their work being delayed till next month - including the ethical questions 
generated by photojournalism and the question that perplexed Kevin Cart-
er: ‘what makes a good photograph?’ 

Anna Morris has already set the tone with some quotes by one of the great 
photojournalists of our time, James Nachtwey: All members interested in 
exploring these issues are welcome to join the group for some cool re-
freshments and hot discussions on the second Tuesday of September at 22 
Rocklands Avenue, Vredehoek. Time: 6:30 for 7pm. Please let Trudi du Toit at 
trudi@sportstrader.co.za know for catering and seating purposes.

Monofantatics group  
This group’s meeting was held on Monday 28th August at the home of Jakoba van Zyl, who spoiled the group of twelve mem-
bers with an unexpected delicious supper and beautiful wines. Leon Oosthuizen – the Fuji expert, had agreed to be present and 
bring along his first-rate AV of black & white street photography around Cape Town, which demonstrated his creative approach 
to photographing on the street, and why, above all, he loves the medium of black & white. This was followed by two more AVs 
from Kim Stevens’ extensive film library, and an assessment session of black & white photographs some of the members had 
brought along.  

Jason Purcell

Darlington Mukumbe

Lambe Parolis

Lesley Parolis

Anna Engelhardt

Anna Engelhardt

Jason Purcell

Kim Stevens

Kim StevensLesley Parolis

Kim Stevens
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Latest E & D NEWS
Emotion, Inspiration & Expression

MARGHERITA INTRONA was the presenter on Wednesday, 16th August 2017. It soon became clear that she is an enigmatic and 
fascinating photographer, specializing in conceptual fine art photography with a surreal twist. Her style of photography is well 
known and as a result, more than 55 people attended our E & D evening, reports KIM STEVENS, our highly efficient organizer of 
interesting and fascinating E & D lecturers.

The latest being Margherita, who has been photographing for twenty years although she is not formally trained and is self-
taught. She has a background in many genres of photography, enjoying landscapes and portraiture, still life and nude pho-
tography. She loves the simplicity of natural light and captures all the elements for her composites in-camera, and then openly 
manipulates them to create her unusual images. She is a solitary person and mostly photographs alone - a sometimes daunting 
experience in South Africa; but also loves to travel in Europe and explores ancient ruins and structures to find motives for her 
projects.

It was fascinating to hear her describing her adventures in taking self-portraits in European ruins, dressed in elaborate gowns 
from a bygone era – all inspired by her love for vintage objects d’art and clothing. Her inspirations are drawn from her own emo-
tional experiences and include stories of both heartbreak and joy. She storyboards her concepts and then goes out to capture 
them in indirect or soft light, always being extremely aware of the direction, quality and colour of light so that when she creates 
her composites, the final results look believable.

She stressed the value of photographers practicing self-portraits - an emotional and vulnerable process that heightens a pho-
tographer’s awareness of the vulnerability of others when they are posing for a shoot. 

She demonstrated with several images the before and after results, and also broke down a composite PSD file to show step-by-
step the layers involved in arriving at the final image.

For more information go to: www.margheritaintrona.com

Forthcoming talk by Johan Kloppers
Date: Wednesday, 18th October 2017

The Cape Town Photographic Society will be hosting well 
known photographer, Johan Kloppers, for a presentation 
on his travels through the Namibian Skeleton Coast and Ka-
okoland. Johan has won numerous photographic awards 
and is known as an outstanding wildlife photographer. He 
has done many trips through the northern parts of Namib-
ia and can be regarded as an expert of that area. He has 
served as a director of the Photographic Society of South 
Africa for many years.
We are releasing this information early, because we will 
open it to other clubs in the Western Cape. You are advised 
to take your seat early.

Forthcoming talk by Roger Trythall
Date: Wednesday, 15th November 2017

Roger Trythall, an intrepid traveller and one of our own 
and relatively new members, will give a presentation about 
Iceland, including  the science behind the northern lights 
– a lecture he had recently given to the U3A group in Cape 
Town, which was extremely well received. 

Two of his passions are sailing, which he has done all over 
the world, and hiking that has taken him to  some of the 
highest peaks in Europa, Africa (including Kilimanjaro and 
Mt Kenya), Patagonia, Iran, Asia and Nepal (including the 
Annapurna and Everest Regions). He has also travelled to 
the Antarctic, Central America, India, Pakistan, Namibia and 
many other sub-Saharan countries, as well as the Middle 
East, Burma and recently Cuba and Iceland.
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August Outing
Historic Rhodes Memorial & Mostert’s Mill

However, when I did my usual recce’, I decided to walk down below the Memorial to see if there were more photographic and 
photogenic possibilities from a more distant view point. Seeing that I was almost down at Mostert’s Mill, I thought we could 
incorporate a visit to this important venue … but wouldn’t it be good if the Mill was operating?   A bit of detective work came 
up with the date on which it would be grinding its monthly wheat into flour - Saturday the 29th July.

As you cannot take good photographs on an empty stomach, eleven of us met at the Rhodes Memorial restaurant at 9.30 am on 
that Saturday morning for breakfast.  We then descended on the Memorial with our cameras and started shooting away, only to 
find two of our new members already there, Mike Allen and Lloyd de Jongh. Our photographic session soon degenerated when 
we discovered that Lloyd was flying his drone overhead, and all attention went towards this new method of photography, Lloyd 
kindly letting some of us fly the drone.  

We then set off down the muddy path into the pine forest below, which provided great shots of the Memorial above. Not a sin-
gle complaint about the bit of mountaineering was heard!  Soon we crossed over the pedestrian bridge over the M3 and the Mill 
was just below us. Most of us signed up as family members of the Friends of the Mill for R50, enabling us to attend milling days 
for a year.  The Mill had its sails raised and was turning rapidly in the south easterly breeze.  How best to capture the motion of 
the turning sails whilst looking into the bright blue sky and straight into the sun? How best to capture the Mill without including 
the road-signs behind it? 

Once inside, one climbed up two steep ladders to witness the whirring wooded cogs, axels, gears and stone discs that do the 
grinding.  How to do that in the darkish small areas, with or without a flash, capture motion or freeze it? We got a mixed bag of 
results, but it proved to be a worthwhile photographic learning experience. We had had enough by 1pm and ferried people by 
car back up to fetch their own cars which had been left up at the Memorial. I think a good time was had by all.

(from left) Mike Allen, Barbara Basel, Detlef Basel, Judith Dodds, Colleen de Villiers, Richard Goldschmidt, Lloyd de 
Jongh, Joyce Goldschmidt, Robert Maginley, Mike de Villiers, Ashley Smith, Gina Denny. (Photos by Joyce Goldschmidt 

- using Lloyd’s drone)

Having to skip a month of outings, when we were let down by the City Hall to photograph there, we needed an 
‘easy to arrange’ and simple outing to fill in and get the ball rolling again. A visit to Rhodes Memorial seemed 

to be an ideal venue, reports RICHARD GOLDSCHMIDT.

Photo by Ashley Smith Photo by Joyce Goldschmidt 



August 2017                                                                         - 11 -               

www.ctps.co.za     •     Copyright CTPS    •     Cape Town Photographic Society

Photo by Joyce Goldschmidt 

Photo by Joyce Goldschmidt 

Judith Dodds, Coleen de Villiers, Joyce Goldschmidt 
and Lloyd de Jongh by Gina Denny

Mike de Villiers, Joyce Godschmidt and Mike Allen

Photo by Ashley Smith  Mike de Villiers and Robert Maginley by Gina Denny
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by Roger Trythall

The Northern Lights

The more I travel, the more I realise that a journey must 
be a combination of learning and/or have some histori-
cal significance to satisfy my expectations. My interest 
in Iceland started when I met a fellow photo student 
who showed me some wonderful images of Reykjavik 
and Iceland. I researched the net and found a photo-
graphic tour operator - Tatra Photography, which of-
fered the possibility to photograph the Northern Lights 
and provide some wonderful opportunities for stunning 
landscape photography - under the guidance of a rec-
ognised expert in this field. 

I like to start my journey by getting informed, and when 
I studied just a little about the aurora, I realised that it 
will be an experience of not only an amazing physical 
phenomenon, but something that also has been histori-
cally part of humanity’s spiritual make up. It is visible not 
only in Iceland but also in what is known as the ‘Auroral 
Oval’, which includes Northern Scandinavia, Northern 
Russia, Alaska, Canada and Southern Greenland. 

The aurora is a unique natural spectacle, whose appear-
ances are caused by the sun’s activity and the coronal 
mass ejections. The extent and violence of these ejections determines the intensity and duration of the lights. It was Kristian Birke-
land, a Norwegian scientist, who proposed that electric currents in the atmosphere caused the phenomenon and those originated 
on the surface of the sun. To many in Iceland the lights represent not only the consequence of a physical activity, but are associated 
with fable, spiritualism and folklore. To some the lights represent the stairway to heaven for those who die and pass on. 

When I joined the other 16 in the group and arrived in Iceland, I was somewhat intimidated to learn that many in the group were 
quite accomplished landscape photographers and true to form some did produce astonishing pictures. I remain always amazed 
how an experienced photographer can easily see perfect compositions and frequently produce ‘wow’ photographs, whereas mine 
just don’t cut the mustard. One of my major challenges is always the composition, but our instructor was very helpful in setting up 
the camera and giving advice about what to include and what to leave out. I guess another challenge was that we had to physically 
travel long distances to get to our destinations (about 10 hours from Reykjavik to the eastern part of the island), and the weather – 
always with the overriding question whether we would be able to see the Northern Lights or not. 

The weather in Iceland at the end of March (when I 
was there) can be quite unpredictable in terms of 
cloud, wind and rain with temperatures ranging be-
tween -5⁰ C to +5⁰ C. In fact almost every day we were 
clouded in and we were about to depart Iceland, 
without seeing ‘The Lights’ - when suddenly on our 
last evening one of our group rushed in to say the sky 
was clear. So, with much hustle and bustle we headed 
off around 22:00, and after much waiting ‘The Lights’ 
finally appeared and danced in all their glory. There 
was so much excitement within the group and when 
we flew out of Iceland there was enormous pleasure 
and intense satisfaction that we had seen and photo-
graphed one of the ‘wonders of the universe’. In a way 
it’s serendipitous, by which I mean that nature unex-
pectedly opens the door for a moment, allows one to 
peek in and discover something new and wonderful, 
and then without much warning, she closes the door, 
leaving one in anticipation for the next opening and 
the next discovery.

- a stairway to heaven

A member’s Travelogue

                                        Northen lights taken at Jokulsarlon

Skogafoss waterfalls
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My photographic equipment and experience:
I had recently purchased the Olympus OM-D E-M5 Mark II, which 
I have to say is a very challenging camera, loaded with features 
for which I think one needs a PhD to operate. I also had with me a 
few lenses: an Olympus 12-40 mm, which was perfect for taking 
wide-angle/panorama shots of landscape; an Olympus 40-150 
mm lens, which I did not use that often; and an Olympus 75 mm 
1:1.8, which I love as it allows photo-taking in low light. Then I 
had my trusty Olympus TG 4, which is waterproof to 15 metres 
and shockproof to 2.1 metres. Its picture quality and its handi-
ness (given its size) together with its Wi-Fi and GPS capability, 
make it an excellent travel camera. In addition, I took my Garmin 
VIRB along, which is a real fun camera (capable of video and 
pictures) that can be mounted on my head with a head strap. I 
used it during the helicopter flight over Reykjavik and the snow-
mobile ride in the fog on the Langjoekull Glacier. Aside from the 
photographic equipment, I always have some GPS equipment 
with me that allows me to note the coordinates at every site 
where we photographed. 
Besides learning a significant amount about landscape photography, I really enjoyed learning to do time lapse with the new cam-
era – although I am a little critical of the menu because the playback buttons are not easily identifiable in darkness and difficult to 
press if the hands are cold and encumbered by gloves. Using a 30 sec exposure at an interval of about 30 to 60 sec allowed me to 
record the changes and movements in the sky - giving me a far more dramatic effect of the lights, their luminosity and how they 
danced. Most of my landscape photography was not too challenging as the scenes were without the expected large areas of white-
ness, except when photographing the area around Jokulsarlon and the icebergs. On that occasion, I would tend to underexpose 
the image or use filters, particularly the ‘big Stopper’, which helps to slow down the exposure time and as a result making it possible 
to create striking moody and dreamlike seascape images.  

 Jokulsarlon lagoon

Dormant volcanoes

View of Reykjavik
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Michael Allen 
“As far back as I can remember my father always seemed to be taking pictures and I suppose it sim-
ply rubbed off on me,” said Michael when we asked him how his interest in photography started. 
Fortunately, at prep school, we had a photographic society and I was a member from about eight 
years old until high school. Over the years, my interest has been on and off, mostly because I have 
always felt a little self-conscious with a camera in my hand, so most of what I have done with a 
camera has been either shots away from where I can be seen, or of my daughters (and now my 
grandsons) as they were growing up. I also enjoy painting but don’t have the time to set up an ea-
sel and paint, especially when I am travelling - so I simply photograph anything and everything to 
enjoy and remember when I am back home. I also enjoy taking landscapes and when I visit game 
parks a bit of wild life”.

“I recently got rid of most of my darkroom equipment but still have a few old film cameras, which I 
have not touched for many years, such as a Brownie Hawkeye, a Rolleicord, one or two super eight 
movie cameras and my Nikon DX 18-55mm, which still works but is slightly damaged (any ideas for 
repairs will be appreciated). I now have a Nikon D300, D3000 and D3400 together with an assortment of lenses. For post-process-
ing, I use Lightroom which I can manage quite well, but Photoshop is quite another story. 

“I hope by joining CTPS, I can pick up many tips and maybe a bit of tuition, meet people who can assist and inspire me to achieve a 
little more than the basics. I am always ready to learn from the gurus, and with an open mind I will try anything - who knows maybe 
I shall find something that I can do better than anything else,” says Michael.

A warm welcome to our latest new member

All photos by Michael Allen
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Winning images from August
Set subject: Trees

Our monthly competition evening was held on 2nd August 2017 and featured a record entry of 114 images. All 
credit must go to PETER HAARHOFF who was the judge for the evening and who managed in his precise and 
particular way to get through all the photographs - finishing in time for us to leave the hall by 10 pm. The set 
subject was fully embraced by our members with 40 PDIs and 19 prints having been entered. Together with 

the open category, an impressive 82 entries achieved Gold. At the end of the evening, Peter commented on the 
high quality of the images and complimented the CTPS on its excellent standard of photography.

We congratulate Paul-Boer Putter on his promotion to Intermediate.

Below are the winners in the various categories together with the judge’s comments.

Set Subject

Joint Winner Print Set (Salon) - Crossroad in the forest by Lesley Pa-
rolis (27). “This is a great image with superb light, and the symmetrical 
composition and strong lead-in lines are excellent. Perhaps consider to 
crop out the small tree stump on the left and the partial tree on the right 
edge. It would make for an even stronger composition.” 

Joint Winner PDI Set (Salon) - Tree Reflections by Richard Gold-
schmidt (27). “Wow, what a great image! The symmetrical shape of the 
reflections works well in black & white, but it is the people walking out 
of the frame that adds impact and scale to the image. Without them it 
would have been an ordinary photo.” 

Joint Winner PDI Set (Salon) - The Red Sun by Steff Hughes (27) 
“This looks like one of those coffee table book photographs. I love 
the sun burst, without it the photo would not have had the same 
impact. The photographer did well with the exposure to highlight 
the beautiful autumn colours, and the composition is perfect.”

Joint Winner Print Set (Advanced) - Canopy of Gold by Mireille 
Landman (23). “Beautiful colours and light and good composi-
tion. I do, however, find the branch in the top left corner distracting 
and would suggest cropping it out.” 
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Joint Winner Print Set (Advanced) - Killed in its prime by Mike 
de Villiers (23). “This image works well in black & white and the 
composition is good. The focus is spot on, and I like the fact that the 
photographer has placed the subject slightly off-centre.”

Winner Print Set (Intermediate) - Light Enters by Marianna Mey-
er (27). “This is a great black & white image with lots of depth. The 
composition is very good and the trees in the background are nice-
ly framed, giving the eyes somewhere to rest on. The backlighting 
adds lots of atmosphere to it.”

Winner PDI Set  (Master) - Pine trees reflection by Nicol du Toit 
(27). “A great landscape photograph! The composition of the trees 
and their reflection in the water - carefully placed at the bottom 
3rd of the photograph - as well as the soft light makes this photo-
graph a winning image.”

Winner PDI Set (Beginner) - Kruger Tree by Louise Tarr (23). 
“The photographer did well with the composition and by placing 
the sun on a 3rd. The sunset (sunrise?) colours create an attractive 
bushveld mood.” 

Winner PDI Set (Intermediate) - Tulbagh sunset by Paul-Boer 
Putter (22). “Good lead-in lines, with an appealing off- centre 
fence. Remember to always ensure a straight horizon in landscape 
photographs and to give attention to distracting and unnecessary 
objects at the edges of an image. I feel that the pole at the left of the 
frame should have been cropped out.”
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Joint Winner Print Set (Advanced) - Trees in Damaraland by 
Jenny Cole-Rous (23). “The image is a little too busy, but the fram-
ing works well. The repetitive trees placed in the centre makes the 
photograph.”

Winner PDI Set  (Advanced) - Uprooted by Andre Wijne (24). 
“This image works well in black & white. I particularly like the low 
angle used by the photographer. The soft light adds to the impact 
of the texture of the tree. Well done!”

Joint Winner Print Set (Master) - On the way to Deadvlei by Nicol du Toit (27). “I like the panorama crop as well as that the photographer 
converted the image into black & white. It works very well and highlights the repeating lines in the sand. The light on the dune is superb 
and adds to the overall impact of the image.”  
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Open Subject

Joint Winner PDI Open (Advanced) - Black eye in a pink eye by 
Andrew Denny (27). “I like this image very much - well done to 
the photographer. His camera settings were spot on, using a fast 
enough shutter speed to freeze the water droplets and to get the 
focus so very sharp The timing was also amazing to get such a per-
fect mirror image.”

Joint Winner PDI Open (Advanced) - Rite of passage by Danie 
Coetzee (27). “Wow! What a spectacular image. Well done to the 
photographer. Excellent technique, composition and use of avail-
able light.”

Winner PDI Open (Salon) - Catherine Wheel by Arthur Fitt (27). 
“Double Wow! Fantastic - a spectacular achievement! I would like 
to meet this photographer to find out exactly how he took this ex-
cellent photograph.”  

Winner Print Open (Salon) - Hurrying hen by Joan Ward (27) 
“This is a fine example of a perfect bird photograph, the correct 
shutter speed, exposure, pin sharp focus, soft background and ex-
cellent composition.” 
 

Winner Print Open (Master) - Lucy in the Sky with Diamonds 
by Kim Stevens (27). “One of the best architectural photographs 
I have seen in a long time and a fine example of ‘simplicity works’. 
To convert this image into black & white was the right decision. The 
reflection of the cloud in the building makes this shot a winner!”

Winner PDI Open (Intermediate) - Lady in red by Crighton Klas-
sen (24) “The shallow depth of field and low angle (same as that 
of the model) works well for this shot and the light is soft and dif-
fused. However, the model’s pose is awkward as she is putting too 
much weight on her hands which makes the muscles on her back 
and arms bulge out. I would also edit out the blurry road sign from 
the background.”
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Winner Print Open (Intermediate) - Jogging on the beach by 
Jonathan Mark Burchell (24). “The photographer did well to 
achieve this photograph. African black Oyster Catchers are notori-
ously skittish and difficult to get close to. It is also not easy to get 
a good exposure as they are mainly black, often with an unsuit-
able backdrop. I feel, however, that the photograph is too tightly 
cropped. It is always better to leave enough space in front of the 
subject to be able to ‘move’ into it.”

Winner Print Open (Intermediate) - Boulder Yosemite by Ste-
phen Gibson (24) “This image works well in black & white, the 
composition is well handled with the reflection adding a lead-in 
line.” 

Winner Print Open (Beginner) - Birdwatching by Louise Tarr 
(26). “This looks like a photograph that should be in the National 
Geographic magazine. The photographer did well with the expo-
sure in such bright conditions, with the bird adding an interesting 
element to the image.”

Winner PDI Open (Beginner) - Puppet Show on a Butterfly Wing 
by Jules van der Walt (25). “An excellent pin sharp macro photo-
graph with an interesting composition. Well spotted!”

(Right) Winner Print Open (Advanced) - The Kings Mark by Johan 
Greeff (25). “Great capture, beautiful soft light and enough space 
left by the photographer on the right hand side of the image for the 
lion to look into it.” 
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Other high-scoring images 
from August Competition

(25 & above)

Bushveld Tree by Jean Bradshaw (25) Highveld morning by Anna Engelhardt  (25)

Please Help me by Arnold Castle (25)

Alexanderplatz Berlin by Mo Bassa (25)

LDC Sunbird at Kirstenbosch 
by Jeanette du Toit  (25)

Lone tree and flowers by Rob Tarr (25)

High and Dry by Kim Stevens (25) Kite Surfing Championship 
by Jeanette du Toit (26)

Up a gumtree by Joan Ward (25)
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Abstract Trees by Karyn Parisi (26)

Surfski by Andrew Denny (26)

Please Share by Vic Els (26)

Chameleon Stare by Karyn Parisi (25)

Cat stretch by Mo Bassa (26)

Quiver trees at sunset 
by Neels Beyers (26)

Rock engulfed in a wave by 
Jean Bradshaw (26)

Forest Detail 
by Catherine Bruce Wright (26)

Transient beauty 
by Arthur Fitt (26)

Natures Canopy
by Pat Scott (26)

Backing off by Pat Scott (26)

Namibian sunset 
by Jacoba Van Zyl (26)

Cologne by Vic Els (26)
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Who is putting sports  photography on 
the map and why?

The most recent newcomer to the Special Interest Groups (SIGs) is Sports Photography with seven members having al-
ready joined. They are busy attending sport events and planning some challenging outings – according to their motto: 
Action first, Meetings later. Leading up to this, we had already noticed a considerable increase of images in this field be-
ing entered at the monthly competition. We approached ANDREW DENNY, one of our regulars to submit such images, 

and coordinator of the sports photography group, for some insight into the do’s and don’ts. 

This is what he had to say:  “So the 
Cape Camera editor has noticed 
that I persistently enter sports and 
action photos in club competi-
tions, despite being swatted down 
by despotic judges every now and 
then. That’s certainly not all that I 
enter - I do try to surprise you guys 
with unexpected material. But I 
think members have come to real-
ise that if there’s a sports photo on 
display there are only a few likely 
culprits. I noticed from my early 

days as a club newbie that it’s quite easy to predict who’s taken 
a shot, even before Leslie reads out the name. People have a 
signature style, whether they realise it or not, and they have 
their favourite topics.

“I’d far rather do sport than take pictures of it, but I have three 
daughters so I have had a decade of opportunity to watch 
endless cross country races, athletics meetings, cricket, hock-
ey and touch rugby matches, etc - which is sometimes boring 
and often stressful! It really helps to be able to walk around 
and fiddle with a camera rather than sit on the sidelines with 
the moms and dads gossiping about the coach and biting my 
fingernails when the scoreline looks sad.

“So when I was asked to write about sports photography, I was 
not that confident that I can do that. Unlike some of you, I’ve 
never entered a sport photograph in a salon. I don’t see myself 
as an expert, although chances are I’ve made more mistakes 
than many of you, which I suppose is one way to learn Under 
some pressure I’ll share some personal opinions and maybe 
that will provoke the experts to weigh in with tips and guide-
lines.

“One thing I’ve learned is that you need to get close. But not 
so close that the player swears at you, which has happened! 
We’ve all wondered why people go to watch cricket at New-
lands, because you can see the game so much better on TV at 
home, with aircon and action replays. I suppose it’s all about 
the beer and the company and the atmosphere and the fact 
that your wife can’t remind you that the lawn needs mowing. 
Which are all good reasons, but you can’t easily capture that in 
a photograph. And you can’t compete with the zoom on the 
TV camera either, so pick an easier subject.

“There are different kinds of sport. There are team sports, in-
dividual sports and mass-participation sports, professional 
sports and ‘weekend warrior’ sports. There are athletes who 
want to win, athletes who want to beat their own PB, and ath-
letes who just want to jog along and chat to their clubmates. 
These all present good photographic opportunities.

“There’s another way to look at it. There are sports that come 
to you and sports that you have to chase. Sports that come to 

you are things like school or club hockey matches where you 
can pretty much stand on the baseline and alternate between 
clicking and ducking. Or kite-surfing or rubber-duck racing, 
where you have no option but to hang out on the beach until 
something cool happens within range of your lens.

“Sports that you have to chase are the more elusive prizes, 
such as hiking into the mountains to get a good shot of a 
trail run, studying the route of the Cape Epic and getting to 
a good spot at the right time in pretty light. Seeking out ec-
centric people with interesting passions doing sports that 
get no coverage, like clay-pigeon shooting, show jumping, 
canoe marathons, lawn bowls, darts. The list is very long!

“It’s hard work if your heart’s not in it. So rather go photo-
graphing a building - or a bridge - or a flower - or a sunset. 
But if you are really well organised or lucky, you might just 
be able to have your building, bridge, flower, sunset with a 
cyclist, runner or swimmer in it as well. And that’s the shot 
that’s going to have real impact - and if I were the judge I’d 
give you a really good score!”

‘Headlamp Trails on Devil’s Peak’ was my most deliberate 
photo ever. I planned the shoot for 2 months after I injured my 
knee and wasn’t able to take part in the race. I bought a book 
on flash photography and invested in remote flash triggers. 
Pat Scott caught me buying them in Orms and teased me. Af-
ter the shoot I was walking back to my car to go home when I 
spotted this opportunity with the light trails of the runners zig-
zagging down Devil’s Peak. This shot was a 30 second expo-
sure at f8 on an entry-level Canon 350D with an 18-55 kit lens 
and I popped the off-camera flash as a runner ran down the 
centre line of the road. (BTW, this was the runner that swore at 
me and I don’t blame him! I sent him a copy after the race.) I 
made a composite of 3 or 4 images in Photoshop Elements to 
get more light trails in the zig-zag. (I had to learn about lay-
ers on Youtube.) I entered it in the CTPS ‘Night Photography’ 
theme in 2012 but the poor judge had no idea what she was 
looking at and gave it a score accordingly!
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Quick guide to low and high key photography
After a most interesting presentation by PETER BRANDT about black & white photography at our previous E & D evening in July, we 
asked him to give us some guidelines on the above subject. The following is a short guide explaining low-key vs high-key photog-
raphy, an article Peter had written for the Fish Hoek Photographic Society to help explain the requirements for one of their monthly 
themes. Of necessity it is a brief explanation, and does not go into aspects like key lighting itself.

Both of these effects are used to convey tremendous mood and, often, mystery. Where high-key lighting over-lights the subject to 
reduce contrast, low-key lighting creates strong contrasts through reduced lighting. While high-key images are generally seen as 
happy and cheerful, low-key is seen as more sombre and reflective.

Low-key photography 

Low-key images occur when most of the tones in the image are in the darker half, or even quarter, of the tonal range. This does not 
mean there are no bright tones, though, it’s just that these are minimal and used only for accent. For this reason low-key photogra-
phy uses rim-lighting a lot, i.e. light, whether artificial or natural, from behind and the side, which accentuates the subject’s outline. 
Often low-key shots are in black and white in order to exaggerate the mood.         

Photograph on the left by Anna Engelhardt, all others by Kim Stevens 

High-key photography 

High-key images, on the other hand, occur when most of the tones in the image are in the lighter part of the tonal range. You do 
have darker areas that are used to draw in details, but typically the details created by mid-range textures are lost or simplified – 
hence a high-key portrait would typically show the dark areas around the eyes, nose 
and mouth, but lose the textures on the skin (Photograph on right by Jean Bradshaw).

The first common misconception about high-key is that everything needs to be light, 
i.e. light skin, hair and clothes. While this helps one to master the technical require-
ments, it is not essential. Here is a wonderful quote on the subject: “…the proverbial 
polar bear in a snowstorm eating an ice cream cone is a well-known example of a 
high key image. The assumption, of course, is for vanilla, not chocolate, ice cream.”* 

The second misconception is that you simply need to over-expose your image, es-
pecially in processing. This will result in blow-outs, and the resulting image will look 
over-exposed, not high-key. High-key images are exposed for a bright light on the 
subject, but even in the brightest areas there should be subtle detail. There are exam-
ples where people deliberately combine over-exposure and simplification to result in a stylised image, and while this is sometimes 
acceptable it will only score well if the technical mastery is obvious. Christopher Grey writes, “Many people think that high-key 
means overexposure, but that is not the case. Overexposure is an entirely different tool. ‘High key’ simply means that the vast ma-
jority of tones in the image are above middle grey, including any shadows. Excluding specular highlights, such as catch-lights, there 
usually is detail even in the brightest areas.”**

Photographs by Jean 
Bradshaw (far left), Pat Scott 
(middle), Anna Engelhardt 
(right)

* Robert Lynch, forum discussion in dpreview.com
** Christopher Grey, Master Lighting Guide for Portrait Photographers, pg 86
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Despite being known primarily as a colour landscape photog-
rapher, I’ve had a darkroom for almost as long as I’ve owned 
a camera and several of my photographic heroes are black & 
white masters. Among them is Michael Kenna; a British pho-
tographer renowned for his evocative, hand-printed land-
scapes that often rely on unusually long exposures to record 
the passing of time. A more recent exponent of this genre is 
Austrian Josef Hoflehner – a rising star in the fine-art world. 

I spent hours admiring 
the work of these greats, 
wishing I could produce 
images with the same 
haunting, ethereal qual-
ity. 

Then, in the winter of 
2007, while leading a 
landscape photography 
workshop in the Lake 

District, I had one of those epiphanic moments when a dream 
becomes reality. I’d like to say it was all my doing, but it wasn’t. 
During a particularly wet and windy afternoon on the shore of 
Derwent water, a member of the group with me – let’s call her 
Joy, (actually, her name really is Joy!) reached into her back-
pack and pulled out a neutral density ( ND) filter, thinking a 
long exposure might help her to create something interesting 
in the gloom. 

We’re not talking about your usual two-stop or three-stop ND 

Master Class
Using exposures of several seconds to record motion is a popular photographic 
technique, but what happens when seconds become minutes? With the aid of 
neutral density filters and in particularly with a ten-stopper, LEE FROST shows 
how it’s possible for you to create amazing motion studies in the middle of the 

day – and transform everyday scenes into beautiful fine-art images

filter here, but the mother of all ND filters; an ND filter so dark 
you can barely see through it in full sunlight; an ND filter so 
dense that it turns day into night. A light bulb flickered to life 
in my head. Maybe this was the answer – the key to finally un-
locking the mystery of those, erm, mysterious images I’d ad-
mired for so long? The only way for me to find out was to buy 
one and try it out for myself. Several months on, I can honestly 
say that the humble ND filter has been life-changing – the 
best £60 I’ve spent in a long time. Well, almost. Never before 
has such a simple accessory had such a profound effect on my 
imagination or my work. 

It sowed the seed of an idea that had been lying dormant for 
years and set me on a fascinating creative journey that I’m still 
enjoying. In fact, I feel like it is only just beginning. The basis 
of this motion technique lies in the neutral density filter’s abil-
ity to increase exposure times from just a fraction of a second 
to several minutes, in normal daylight conditions. As a result, 
anything moving will either be blurred beyond recognition or 
disappear altogether, causing everyday scenes to be totally 
transformed. 

My initial experiments with the filter took place on Alnmouth 
Beach in Northumberland, where I created some simple im-
ages recording the ebb and flow of the tide and the gentle 
drifting on the clouds overhead. The views had nothing of any 
significance in them – just a foreground of sand ripples, the 
sea and the sky, but by using exposures of four or five min-
utes, those simple scenes were transformed into images of 

Motion Study

The above photographs are by Jean Bradshaw. They were taken eight minutes apart, (left) at 
F8, ISO 100, 1/80 and (right) at 30 secs with a ‘Big Stopper’ ND filter attached to the lens.

Stormy days proved to be ideal be-
cause dark clouds drifting through 
the scene during exposure record as 
dramatic streaks across the image
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The above photographs are by Kim Steven: (left) 0.4 sec 3stop filter; (middle) 5sec 6 stop filter; (right) 75sec 10 stop filter   

great beauty and mystery. I found that the effect was most 
pronounced when a stationary element was included in the 
composition to contrast with the milkiness of the blurred wa-
ter and the softness in the sky – a partially submerged rock 
with waves gently washing over it, or perhaps some weath-
ered old groynes gradually disappearing into the sand. 

I also found that I preferred the images I’d shot in ‘bad’ weath-
er. Stormy days proved to be ideal because dark clouds drift-
ing through the scene during exposure were recorded as 
dramatic streaks across the image, while on grey, overcast 
days, any textures in the sky disappeared, which resulted in 
a much more gentle, almost tranquil effect, which was very 
pleasing. In other words, the ND filter worked best in the type 
of weather conditions where I might otherwise struggle to 
produce successful images, so as well as being an effective 
technique in its own right, it was also a great one to fall back 
on when the weather turned sour – which it often does in the 
UK. Inspired by these initial images, I set about exploring more 
of the Northumberland coast, but instead of returning to my 
usual haunts such as Bamburgh Castle and Embleton Bay, and 
shooting the same old scenes, I decided to concentrate on ar-
eas I had hitherto ignored, or failed to photograph with any 
degree of success. 

I went wherever I might find slipways, jetties, harbour walls, 
breakwaters, piers and rock outcrops – in other words, any-
thing bold and stationary. Ironically, I ended up finding these 
things in the places I’d normally avoided photographing, be-
cause they lacked the drama and impact of other nearby loca-
tions. I’ve never considered Craster to be anything more than 
the village in which I’d park before walking along the coast to 
Dunstanburgh Castle, and yet on a grey, drizzly day in October, 
its old concrete harbour entrance made the perfect subject for 
one of my motion studies. I found the same in Amble – the 
pier isn’t the most attractive structure, but when exposed for 
five or six minutes on a damp, overcast day, it became a thing 
of beauty! 

Spurred on by this initial success, I headed down the coast to 
Blyth; a big, industrial port town and the last place I would nor-
mally go in search of inspiration. This just goes to show how 
looks can be deceiving though, because to date, Blyth has, by 
a long way, been the source of more successful images for this 
project than anywhere else. Along a single half-mile stretch of 

beach on the outskirts of the town, there’s a magnificent pier, 
an old pipeline, some rotting old timber posts, a concrete jetty 
and rows of concrete groynes, all of which are partially sub-
merged into the sand at some stage by the tide, making each 
one a perfect subject for this sort of long exposure image.

Wherever I find myself, the picture-taking process remains 
pretty much the same. I use a tripod-mounted Canon EOS-
1Ds Mk III, fitted with either a Canon 24-70mm or 16-35mm 
lens and, in addition to the ten-stop ND filter, I use a Lee Filters 
hard-edged ND grad to tone down the sky – either 0.6 or a 0.9 
(two and three-stop respectively). If you omit the grad, more 
often than not, you’ll blow the sky, losing the shapes, textures 
and tones that can make such a difference to the look and feel 
of the final image. Because it is almost impossible see through 
the ten-stop ND filter, I fit my Lee filter holder to the lens first, 
compose the shot and align the ND grad. The filter holder is 
then removed from the lens, with the grad still in position, so 
that when I’m ready to shoot, I can screw the ND onto the lens 
and fit the Lee holder, complete with aligned ND grad, onto 
that. 

When I first started using a ten-stop ND filter, I tried metering 
through it, but the density of the filter sent my camera’s me-
tering system nuts; so to avoid exposure error, I take a meter 
reading without the ND filter and calculate the required ex-
posure (see panel be-
low). Finally, the filter 
is placed on the lens 
and the shot taken, 
by locking the shutter 
open on Bulb (B) us-
ing a remote release. 
My Canon DSLR has a 
count-up timer on the 
top plate LCD when 
using Bulb, so I don’t need to bother to time the exposure. 
Also, when working at exposures of several minutes, you don’t 
have to be precise to the last second as a few seconds either 
way will have no effect on the look of the final image. 

Digital cameras don‘t suffer from reciprocity law failure like 
film did, so when using long exposures, you don’t have to 
worry about increasing the exposure to compensate for the 
effects. That said, when working at exposures of several min-

I find that the shapes, textures and 
tones in the sky can make a huge 
difference to the look and feel of the 
final image
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No Filters 0.6 ND (2-stop) 0.9 ND (3-stop) 1.2 ND (4-stop) 1.8 ND (6-stop) 3.0 ND (10-stop)

1/500sec 1/125sec 1/60sec 1/30sec 1/8sec 2 secs

1/250sec 1/60sec 1/30sec 1/15sec 1/4sec 4 secs

1/125sec 1/30sec 1/15sec 1/8sec 1/2sec 8 secs

1/60sec 1/15sec 1/8sec 1/4sec 1 second 16 secs

1/30sec 1/8sec 1/4sec 1/2sec 2 secs 32 secs

1/15sec 1/4sec 1/2sec 1 sec 4 secs 64 secs

1/2sec 2 sec 4 sec 8 sec 32 secs 8 mins

1 second 4 sec 8 sec 16 sec 64 secs 16 mins

Exposure time using ND filters

To give an idea of how ND filters with different densities affect the exposure, refer to the table below. 

hghggrtWhat is blended learning?
rtyrtyNoise Reduction

Long exposures lead to increased noise in digital images. 
This is caused by the pixels in the sensor heating up, which 
makes them appear white, or ‘hot’ in the image. The longer 
the exposure, the more hot pixels you’re likely to see. One 
way to avoid this is to turn on your camera’s noise reduction 
function so that it kicks in when the exposure ends and the 
image is written to the memory card.

 The only problem is that if you use noise reduction, it takes 
as long for the camera to write the image as it did to expose 
it, so if you make a five minute exposure, when you close the 
camera’s shutter, it will take another five minutes before you 
can view the image and histogram on the camera’s preview 
screen. Impatient as I am, I can’t be bothered to wait around 
for several minutes between taking each shot and seeing it, 
so I leave noise reduction turned off and take my chances. 

None of the images you see here have been subjected to 
noise reduction, and they look fine to me! If you’re also im-
patient (five minutes is a long time when you’re waiting for 
it to pass!) but do experience problems with noise in your 
long exposure shots, you could always try using noise re-
duction software in post-production, such as Noise Ninja or 
Noiseware.

Measured Darkness

Neutral density filters come in different densities (or 
strengths) and are designed to increase exposure without 
causing colour shifts. The weakest density is 0.3 and gives a 
one-stop exposure increase, a 0.6 gives a two stop increase, 
0.9 three stop and 1.2 four-stop. Most filter manufacturers 
only produce ND filters up to a 0.9, while one or two pro-
fessional filter brands such as Lee Filters include a 1.2ND in 
their range. 

Two or more ND filters can be combined to give you a 
stronger effect, and a polariser can also be used as an ND fil-
ter, as it increases the exposure by two stops. However, once 
you start ‘stacking’ filters, image quality will suffer – espe-
cially if you’re using cheaper resin filters. Only B+W produc-
es stronger ND filters (www.bpluswfilters.co.uk). B+W offers 
1.8 (six-stop) and 3.0 (ten-stop) glass NDs in all popular filter 
thread sizes up to 77mm. 

utes, I often find that the calculated exposure is too brief – 
possibly due to the light-absorbing nature of the filter – so 
it’s usually necessary to increase the exposure by half to one 
stop. So, if the calculated ‘correct’ exposure is four minutes, I 
increase it to six, make the exposure, check the preview im-
age and histogram, increase or reduce the exposure accord-

ingly and then take a second shot. When taking exposures of 
several minutes, you’ll want to try and get it right in as few at-
tempts as possible, and this is something that will come with 
practise – after several months of working with the ten-stop 
ND filter, I rarely need to make more than two exposures to 
get the results that I want.


