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On the cover

Our front cover image this month, titled Deep in thought by Rob Tarr, was one of the top-scoring
images in the Open Subject category. We asked him where and how he found this fascinating
character that appears to have stepped out of another world.

“Louise and | experienced a wonderful trip through the northern regions of India — mainly the
Rajasthan area. We explored the cities of Delhi, Udaipur, Jodhpur, Jaipur and the Taj Mahal and
finished with the visceral experience of the Varanasi Ghats on the banks of the Ganges. A pho-
tographic experience we would highly recommend - provided you aren’t too sensitive to dust,
dirt, crowds and hooters!

“I found this portrait opportunity in Jodhpur (also known as the blue city), inside an ancient
fort. The gent was just watching the crowds passing by, deep in thought. This image was taken
with the 70-200mm lens at 160mm, 1/2000 sec at F/2.8, with an ISO of 800. He was wearing a
white outfit, against a white background (hence the high shutter speed using aperture prior-
ity) and sporting a bright orange turban with white, red and green patterns. The turban colours
dominated the image, whereas the interest was in the face and beard, so | chose to go mono-
chrome. Processing was initially in Photoshop using the Silver Efex plugin plus some dodging/
burning, followed by additional processing in Lightroom. | also flipped the image horizontally

- so he is not actually left-handed!

“My lens of choice for India was the Canon 70-200mm F/2.8ii, which works beautifully with the full frame Canon 5Dmkiii. The longer
reach of the lens permits portrait opportunities without being too intrusive. Hence one tends to capture more genuine moments such
as this one, rather than poses. For more crowded and close environments | used mainly the 16-35mm f/2.8Lii and less often the nifty
50mm f/1.4”
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Themes for 2018

Month Set Subject Competition Date Entry date
January From the top 17 January 10 January
February Churches and cathedrals 7 February 31 January
March Human portraits 7 March 28 February
April Macro photography 4 April 28 March
May Low key photography 2 May 25 April
June Panoramas 6 June 30 May
July Dramatic skies 4 July 27 June
August Sports photography 1 August 25 July
September Curves of the human form 5 September 29 August
October Graphic design 3 October 26 September
November Monochrome 7 November 31 October
December Altered reality 5 December 28 November

PSSA salons dates for the rest of 2017

04 November
11 November
18 November

Pietersburg PDI Salon
Boksburg PDI Salon
Centurion PDI Salon

The CTPS Council contact details

Council position
President:
Vice-president:
Treasurer:
Secretary::
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E&D:
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Publications:
Webmaster:
Public relations:

Name

Richardt Goldschmidt
Nicol du Toit

Nicol du Toit
Margaret Collins
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Kim Stevens

Richard Goldschmidt
Detlef Basel

Anna Engelhardt
Andre Mouton

John Spence

Email adress
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treasurer@ctps.co.za
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zoomin50@icloud.com
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Contact number

Tel: 082 377 8285
Tel: 082 558 3037
Tel: 082 558 3037

Tel:
Tel:
Tel:
Tel:
Tel:
Tel:

082 780 6925
083 258 3099
082 558 3037
082 898 6759
021794 3269
071892 1981

2018 Cape Photographers & PSSA National AV Congress

20th annual Cape Photographers congress, together with the 11th Biennial PSSA Audio Visual Conven-
tion and the 3rd Biennial PECC International Audio Visual Festival.

Where: The Showroom, Prince Albert

When: Sunday 18th March to Thursday 22nd March 2018
The congress is again a 3-in-1 event consisting of the:
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News from the council

A\

Now that we have a new Council in place, | thought | would
cover some of the Council members’ portfolios in this and
future Cape Cameras, and who better to start with than our
editor, Anna Engelhardt. | wonder how many of you realize
the countless hours it takes to produce such a professional
magazine as our Cape Camera every month. Anna works a
solid two weeks out of every four on it, for nothing other than
our reading pleasure. She is relentlessly seeking articles and
information that can go into the next edition. Once she has
everything in place, it goes to Council member Andre Mouton
who then spends a further two long nights on producing a
professional page layout. In addition to this, they find time
for their own photographic and family lives. We owe a great
debt of gratitude to Anna and Andre - please let them know
it in your own way.

Andre is also our webmaster. He provides information to
Council about exactly how many people open and read our
Snapshots and Cape Cameras, how long they dwell on each
page and how many log onto our webpage. He can't tell
who, however! Even though a number do not read or open
our emailed information, he tells us that, as compared to the
norm in such clubs, our membership reaction is pretty good.
Personally | can’t imagine receiving an email and not opening
itt We would like Cape Camera to have a greater readership
and suggest that members encourage their family and friends
to take a look at our magazine. Perhaps print it out and circu-
late it?

| would like to encourage you all to make the most of what
CTPS offers by getting involved in all our meetings and activi-
ties. It is only by attending outings, special interest groups,
exhibitions and dinners that you get to know your fellow
members better, leading to friendships, deeper learning ex-

2017 Schedu

periences and greater enjoyment.
Attending only Competition and
Education evenings at the hall can-
not be enough to sustain your inter-
est. You will not get the full feeling
of belonging. For new members it
may put you out of your comfort
zone, but | urge you to make the ef-
fort.

CAPE TOWN
PHOTOGRAPHIC
SOCIETY

The recent resignation of Nellian

Bekker from our society put the audio visual special interest
group at risk, as Nellian had been running the monthly meet-
ings for some time now. | am happy to say that under the lead-
ership of Joy Wellbeloved and Arthur Fitt, a successful meeting
was held of interested parties. A sub-committee was formed
and the AV group will continue on the second Wednesday of
the month, to be run by a committee. | am sad at Nellian’s
departure as she did so much for me personally, and for all the
members of the society, during my early days at the CTPS. She
organized all the outings, the end of year functions, encour-
aged beginners and was always around with a happy greet-
ing. She made us feel welcome.

I wish all those who entered our annual competition the best
of luck. We will know the results at the Awards Dinner on the
17th November. If you have not signed up yet for the dinner,
we may still be able to squeeze you in, if you move fast. |
also wish our photographers whose images were selected for
the Interclub competition on the 3rd of November the best of
luck. 1 am sure we are good enough to bring home the trophy
once again! More about that in next month’s Cape Camera.

Happy shooting!

Richard Goldschmidt
President

e

Please take note of the following dates and subjects.

Monthly Set Subjects &
Submission Dates for 2017
Competition Submission Theme
Dates Dates
1 November 25 October Silhouettes
6 December 29 November Water

the understanding of a particular theme.

Click on the Theme for a website link for inspiration and to assist with

AV Themes & Training for 2017

Please note: These monthly themes below are just guide-
lines and members are welcome to enter any other AV as

Outings Diary for 2017
DATE VENUE

24 November West Coast Weekend

well.
November Feet &/or Hands - Training to be advised
December Long long ago
Training: How to take photos for the AV
challenges of 2018
E & D Diary for 2017
DATE SPEAKER THEME

Science behind the
northen lights

15 November Roger Trythall

Cape Town Photographic Society
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IN THE NEWS

Important changes to Obie
Oberholzer’s lecture

Unfortunately, the time and the venue for the Obie Ober-
holzer presentation had to be changed at short notice. It
will now take place on Saturday 4th November at 11h00
in the auditorium of the Cape Town Science Center, 370B
Main Road, Observatory. Contact Nicol du Toit - nicol@
sportstrader.co.za or 082 377 8285 should you need more
information.

Join the prestigious
Golden Circle

CTPS Council has decided to give more exposure to the
Gold award winners of the monthly competitions by
showcasing their beautiful images not only in Cape Camera
but also on the CTPS Facebook page.

Each month a new Facebook album will be created into
which members who achieved a gold award in that month'’s
competition can post their images. The cover image for the
Facebook group will be chosen from this aloum.

Follow these steps to add your gold award photo to the
monthly album:

1. Go to the Cape Town Photographic Society group Face
book page
2. Click on Photos and then on Albums
3. Select the correct month and then click Add photos "
(top right)

4. Upload the same image that you sent to
Photovault (Note: Never upload full-size, high-res im
ages to Facebook)

5. In the Comments section, add your name, the title of
the image, your CTPS rank and the score achieved.

We look forward to building up a portfolio of our Society’s
top work on Facebook.

Important notice
Annual Awards Dinner - 17th November

CTPS has booked the venue for 60 guests and there are
now only three places left.

Please secure your place by making payment for the even-
ing to the Cape Town Photographic Society, Bank: FNB,
Branch Code: 255 355, Account No: 627 083 39868, Descrip-
tion: Your Name and the reference ‘Dinner".

Support our club and members

at the 2017 Western Cape Interclub Photo-
graphic Competition

On Friday, 3rd November 2017, all photographic clubs in
the Western Cape will again enter a highly competitive
arena. According to the rules, our selection committee at
CTPS had selected 12 prints and 12 PDIs from 17 different
CTPS members for our entry to the competition.

We encourage all our readers to make their way to the

CR Louw Auditorium Sanlam Head Office in Bellville to
view all the print entries from all the clubs (from 18h00
onwards) and then attend the viewing of all the PDlIs in the
auditorium at 19h15, followed by the presentation of the
prizes. Entrance fee is R70.

Invitation to the opening of
a member’s studio

Darlington Mukumbi,
who joined our society
early 2017, has decided
to make photography his
full-time profession and
has opened his business,
GMT Photography, at 3
Loubess House, 3rd Ave-
nue, Maitland, Cape Town.
The official opening is on
Saturday, 11th Novem-
ber 2017 (between 5.00
- 7.30pm) and all fellow
CTPS members are invited
to attend. An exhibition of
his images and work will
be on display. w

His business activities will include portraits, family/fun
portfolios, models, lifestyle, corporate and religious
events, on-location shoots, videography and TV produc-
tion facilities.

What is particularly interesting to CTPS members is that
Darlington offers two of his studios for hire, together
with some of the professional lighting equipment.

For more information contact Darlington at darlington@
gmtphotography.co.za.

(Cape Town Photographic Society
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National & International
Salon Results

Congratulations to all our members who entered these highly
competitive events, for which frequently close to 1000 entries
are received. We are proud of you!

11th Beachcombers National Salon 2017

Both Jeanette du Toit and Nicol du Toit achieved two ac-
ceptances each.

3rd Africa Photographic Awards 2017

This was a Salon where all professional & amateur photog-
raphers from around the world were invited to participate.
Karyn Parisi was awarded three acceptances and Jeanette
du Toit one.

7th West Rand National Digital Photographic Salon
2017

A larger number of CTPS members than usual entered this
particular salon where Chris Coetzee walked away with the
WRPC Silver Medal for his image Time Preserved - together
with an additional three acceptances; Jeanette du Toit re-
ceived four acceptances; and Lesley Parolis, Lambe Parolis
and Nicol du Toit one acceptance each.

Time preserved by Chris Coetzee

3rd WCC National Digital
Salon 2017

This turned out to be a highly successful salon for three
of our CTPS members who won 14 prizes between them!
Jeanette du Toit got a Certificate of Merit for her On the go
at 6 am and an additional four acceptances; Karyn Parisi
won a Certificate of Merit for her Arctic Beauty, plus three
acceptances; and Chris Coetzee received altogether five
acceptances.

—_—
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Arctic Beauty by Karyn Parisi

On the go at 6 am by
Jeanette du Toit

What'’s on in Cape Town?

Professional motorsport photography with Eric Buijs

When: 7th November 2017 at 18h00

Where: Cape Town School of Photography

Cost: R100

Talk features:

e What are the essentials of motorsport photography
¢ Learn about the workflow of news photography

e See what s inside Eric's shooting kit and how he preps
for his projects

* How to create which effect in the dynamics of the sport
e Explore the viability of motorsport photography

e Walk away with a complete toolset for shooting great
motorsport images.

Click here for more information. Limited spaces available
and booking is essential. Phone 021 465 2152

Warm welcome to a new member

Vicki du Toit got involved in photography only about a year ago, and instantly fell in love with the idea
that she will be able to capture something forever and that there is no other photo the same or like hers.
She has a Nikon D3100 and particularly likes to photograph nature, people and street scenes.

inspire her.

By joining our club, she hopes to gain more knowledge and meet like-minded people who can help and

o

All photographs by Vicki du Toit
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Latest E & D NEWS

Namibia - Johan Kloppers’ life-long passion

Our speaker at the E & D evening on
Wednesday, 18th October 2017 was
Johan Kloppers - a long standing and
well-respected member of the Cape
Town photographic fraternity. His talk
attracted upward of 50 people, most-
ly members and old friends from the
other Cape Town clubs.

He presented a comprehensive account of his journeys to
the North of Namibia over the last 40 years during which he
highlighted the plight of the Himba people who have re-
sisted the building of dams along the Kunene, as it would
flood their ancestral burial grounds.

After tea he gave us a photographic account of his recent
journey up the Skeleton Coast. This overland adventure was
a prize he had won for an image he submitted to the annual
Getaway photographic competition. The show included
beautiful images of coastal scenery, wrecks, mist and end-
less dunes which transported us to a foreign world of silence
and beauty.

Forthcoming event

Talk by Roger Trythall

Theme: Iceland - Experiencing the Northern Lights
Date: Wednesday, 15th November 2017

Roger Trythall, an intrepid traveller
and one of our own and relatively
new members, will give a presen-
tation about Iceland, including
the science behind the northern
lights - a lecture he had recently
given to the U3A group in Cape
Town, which was extremely well
received.

Two of his passions are sailing, which he has done all over
the world, and hiking that has taken him to some of the
highest peaks in Europa, Africa (including Kilimanjaro and
Mt Kenya), Patagonia, Iran, Asia and Nepal (including the
Annapurna and Everest Regions). He has also travelled to
the Antarctic, Central America, India, Pakistan, Namibia
and many other sub-Saharan countries, as well as the Mid-
dle East, Burma and recently Cuba and Iceland.

All photographs
by Johan Kloppers

o

Death Stare, an international award-winning photograph by
Johan Kloppers, which was also voted the people’s favourite
at the annual Wildlife Photographer of the Year Award in the
UK!

(Cape Town Photographic Society
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Latest News from the
Special Interest Groups (SIGs)

Some of the Special Interest Groups - such as the sports, macro & portrait groups -
could not get together this months for various reasons, but the rest of them made up
with some noteworthy meetings, particularly the AV group which met for a watershed
Bosberaad; and the Monofanatics which went on a special night shoot to the V& A
Waterfront.

AV group

Some of the AV Members at the Bosberaad

Joy Wellbeloved reports: Nellian's resignation from both the
AV section and CTPS left the AV section hanging by a thread,
with rumours flying. However, at the recent Bosberaad (which
was held on 11th October) showed, there is a dedicated core
of members who would not let the section die, and now the
AV section is alive and well and ‘under new management’- as
they say. To prevent a recurrence of the hiatus, a new ‘Steering
Group’ (sounds much better than Committee) will ensure that
more than one person is fully trained in all aspects of running
the group.

The outcome from the discussions at the Bosberaad was as
follows:

o The make-up of the Steering Group to be: Arthur Fitt, Dar-
lington Mukumbi, Detlef Basel, Jeanette du Toit, Joy Wellbe-
loved, Richard Goldschmidt, Robert Maginley; and will alter-
nate functions every three months;

¢ a unanimous decision was made that the AV section must
continue;

 the main objective of the group must be to promote AVs;
« to continue holding the meetings on a monthly basis;

« the viewing of members AVs with constructive comment
was strongly supported;

« aconstructive judging using the PSSA-style would be
more educational and should be adopted;

« very long AVs are not to be encouraged;
« software-specific training relating to Wings, PTE, Proshow

and so on, to be outside ordinary meetings and rather
take place at members’houses;

« all-video shows to be accepted; and

« all news articles to be submitted to the CTPS Council for
distribution to all members via Snapshot.

During further discussions, attendees expressed a strong de-
sire to continue the practice of screening members’ AVs, fol-
lowed by constructive comments. However, some members
were comfortable to comment on other authors’ AVs, but
reluctant to accept comments about their own. It was thus
agreed to include an AV from a non-CTPS member from the
CTPS’s AV library, as no feelings would be hurt and members
would feel free to critique.

Discussions about editing techniques of images in Photoshop
that are relevant to AV making (like transparency) are accept-
able.

In regard to competitions/set subjects, it was agreed that, ow-
ing to the long time it takes to produce an AV, and the mostly
personal nature of AVs that people make, the only acceptable
set subject is ‘Open; and the frequency of any competition
should be only every three months - or even longer. An an-
nual competition of some kind, maybe with a trophy or prize
for the winner was suggested.

It was also decided to leave the date for the monthly meetings
to take place every second Wednesday.

(Cape Town Photographic Society
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Macro group - Quo vadis

(for those who don't speak Latin, it asks ‘Where are you go-
ing?’)

Joy Wellbeloved had hoped that once she got the Macro up
and running, and set up the Yahoo group to allow Macro en-
thusiasts to communicate with each other, that it would keep
running, but alas, that does not seem to be the case.”So, after
some thought, aided by the resurrection of the AV group, | will
be holding open house on Sunday 19th November at my flat
as a’Do or Die’ meeting.

“The topic for discussion will be how to keep the macro group
running if that is the wish of those attending. This could be
totally outside of CTPS (in other words the CTPS Macro group
ceases to be, but some macro enthusiasts still get together to

share images and ideas), or some structure that will keep the
group running as part of CTPS," says Joy.

As an incentive
she will set up
her spare room
to demonstrate
how to take cross-
polarised images
of crystals (see [
image on the |
right). Please let
her know if you
are interested to attend, and reply to joywellb@gmail.com.

Learning from the Masters Group - Getting to know Obie

As an appetizer to the talk
by the iconic and somewhat
maverick photographer on
Saturday 4 November (see no-
tice about change of date and
venue on page 3) the Learn-
ing from the Masters SIG got
to know him better through
some videos of interviews
and a short documentary on
his trip retracing the steps
of Dutch journalist Alphons
Hustinx through Southern Af-
rica 72 years ago.

The focus was going to be on
Obie’s portraits, leading into a
discussion of the Sanlam Portrait winners’ competition. But,
thanks to the beautiful books of Obie’s photographs group
members brought along, we became so engrossed in his
work, that the Sanlam portraits will have to wait for another
day.

The 70-year old Obie was indeed prolific: he produced twelve
coffee table books and had about 50 local and international
exhibitions of his work. Since his retirement as photography
professor at Rhodes University, he has travelled thousands
and thousands of kilometres to photograph people and
places. He was often accompanied by his wife, Lynn, whom
he calls his “backbone that keeps him straight” (he broke his
back in a motor cycle accident years ago). She also authored a
book “Cooking in the photographer’s house”, illustrated by his

Monofanatics group

The V & A Waterfront was buzzing on Wednesday, 25th Octo-
ber, when six of our Monofantics group members met for a
shoot. Because all museums stayed open late and the entranc-
es fees were either free or half price we thought it would be a
perfect time to visit the Zeitz museum. We arrived a 16h30 and
took the opportunity to make the most of the excellent light
to photograph around the museum precinct, only to find that
when we were ready to go inside, the queues of eager visitors
now stretched for a mile back towards the Clock Tower. We
decided to have an early supper in the hope that the crowds
would have thinned out during that time and when it got dark
- but no such luck. So, we will certainly be back for another
outdoor session at the V & A and hopefully all other members
will be coming along as well.

photos in and around their house in Nature’s Valley.

Right from the start, Obie has seen and portrayed things dif-
ferently. When he was still a barefoot schoolboy his American
mother took him to Italy where they visited the tower of Pisa.
He decided to photograph it differently to other people, with
the tower standing upright.

After school, he went to study art at the University of Stellen-
bosch, but switched to his true love, photography. He went
to study in Berlin - at that stage considered the best photog-
raphy school in the world — and upon his return he and a few
colleagues founded the first full time photographic course
in South Africa at the University of Natal. He also studied fur-
ther.

After completing his Masters in Photography, he was appoint-
ed lecturer in photography at Rhodes University, where he
was Head of Department from 1984 till he retired in 2002.

When asked by a TV presenter what his ‘best’ work was, Obie
responded that the biggest compliment he received was
when David Goldblatt commented on his photo of a Himba
woman and child, at a telephone kiosk, he said: “there is noth-
ing that you can add to that."This image appeared in his tenth
book ‘Diesel and Dust'.

The October meeting was attended by 15 members. In No-
vember we'll learn from the master himself at Obie’s talk and
there will therefore not be a special home meeting.

If you'd like to receive notification about future meetings,
please email Trudi du Toit at trudi@sportstrader.co.za to be
placed on the mailing list.

Photograph by Stephen Gibson
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(from left) Carin Hardisty, Jacoba van Zyl, Andre Mouton

Second outing in September

Kirstenbosch in all its spring glory

What a relief that Sunday morning 17th September dawned as a perfect day, after
the howling winds of a black South Easter the day before. Even a lack of clouds in the
clear blue sky was not missed and everyone was looking forward to explore one of
Cape Town’s treasures, reports RICHARD GOLDSCHMIDT

| was pleasantly surprised to find that the restaurant had put Colleen de Villiers, Anna Engelhardt, Mireille Landman, Andre
together a large table for us, thanks to Mike de Villiers who tried ~ Wijne, Margaret Collins, Len van Wyk, Jeanette du Toit, my wife
to upstage us by going an hour earlier to ‘catch the better light;  Joyce and |, sat down to breakfast from 9h30 to 10h30.

but we forgave him as he had the foresight to warn the restau-

. | isfied, | announ ‘challenge’ for the morning’s out-
rant of our arrival. Duly satisfied, | announced a ‘challenge’ for the g

ing: Who could take the best images in seven different catego-
So a party of Detlef and Barbara Basel, Nicol du Toit, Mike and  ries — The ‘Boomslang’; Reflections; Moving water; A person or

(ape Town Photographic Society 9
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group of people; A tree; A flower or a bed of flowers; and Birds.
The latter subject was added as an after-thought as Mike said he
had taken great pictures of birds before our breakfast.

We all set off individually to fulfill as many of the tasks as pos-
sible, occasionally meeting up with each other around the
gardens. The gardens were incredibly full of people enjoying
the magnificent spring colours, picnicking and taking pictures

which both helped and hindered us in our photographic mis-
sions. Most of us had had enough by lunchtime and headed
off home. Credit must go to Jeanette, who stayed until garden
closing time, with the result that her images achieved either a
first, second or third position in all categories of the competi-
tion — bar one.

...and the winners are

by

10

(ape Town Photographic Society



(ape Camera October 2017

A person or a group of people: (from left) Jeanette du Toit (1st) Len van Wyk (2nd) and Richard
Goldschmidt (3rd)

A tree: (from left) Mireille Landman (1st) Jeanette du Toit (2nd) Margaret Collins (3rd)

A flower or a bed of flowers: (from left) Jeanette du Toit (1st) Richard Goldschmidt (2nd) Margaret Collins (3rd)

(Cape Town Photographic Society n
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A member’s Travelogue

Japanese wildlife

- an unforgettable experience

by Karyn Parisi

In March this year | was fortunate to be able to travel to Japan
to photograph some of the incredible wildlife that can be found
there. The first stop was Nagano, North West of Tokyo, where we
spent three days photographing the Japanese Macaque, other-
wise known as “Snow Monkeys". Each day started with a mini-
bus ride to the foot of a forest, followed by a gentle 30 minute
hike along a sometimes very slippery path, up and along the
edge of the snow covered forest with backpack full of camera
and several lenses, to arrive about 30 minutes later at the natu-
ral spring hot bath where the monkeys were to be found.

The first day was extremely cold, windy and snowing exten-
sively. Shooting conditions
proved to be challenging
and focussing was very diffi-
cult. Also, oddly enough, the
monkeys seemed to prefer
staying out of the pool and
further up the mountain in
those conditions. Fortunate-
ly on the second and third
day, weather and shooting
conditions improved and
the monkeys were abun-
dant, totalling a few hun-
dred in the near vicinity,
with many of them coming
down the mountain to hap-
pily lounge in the hot bath,
while being cleaned by other
family members. Scenes of
monkeys huddling togeth-
er, hugging each other for

warmth were a sight to remember! The monkeys were very ac-
customed to tourists and photographers who mostly respected
this, except for one photographer who insisted on shooting up
close with a flash. | feel very strongly that this should have been
more severely prohibited and monitored.

The following day we flew to Hokkaido to spend two days pho-
tographing the Red Crowned Cranes around Kushiro and Akan.
This was absolutely beautiful and this time, gentle falling snow
added to the ambiance of the graceful dances of the Cranes,
interspersed with Whooper Swans and the occasional White

12
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Tailed Eagle. At about 4.00 am one morning we
joined about 150 other photographers to stand
on the “Sound of Wings” bridge at Otowa, hop-
ing for low enough temperatures for the river
and trees to frost over, producing a phenom-
enon called Hoar Frost.

As the light of dawn crept slowly across the sky,
through the mist, a ghostly scenery of cranes sil-
houetted against a background of white frosted
trees began to unfold .The warmest boots could
not mask the cold of standing on that bridge
for a few hours, but it was a sight worth waiting
for as slowly more and more Cranes appeared
through the mist until the golden glow of the
morning light led them to depart from the river.

Next we spent two days photographing Whoop-

er Swans at Kusharo Lake where the swans could

be seen warming themselves in the hot spring waters that
flowed into the lake. This was a wonderful opportunity to take
panning shots of the swans as they took off and landed. These
swans appeared quite comical as they landed with big black
webbed feet outstretched in front of them, making a racket at
times, especially if they were being fed by the locals.

Lastly, but definitely not least, we spent three days in Rasu pho-
tographing the Stellar Sea Eagles and While Tailed Eagles from
a boat at dawn, and in the afternoons, Red Foxes along the
Notsuke Peninsula. Here, weather proved to be perfect, with
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temperatures just enough to ensure the sea ice from Russia had
drifted around the tip of the Shiretoku Peninsula and down into
the Nemuro Strait, close to the fishing town of Rasu. With sev-
eral hundred eagles congregating on the sea ice and constantly
swooping up and down from all angles this was a wonderful
challenge that ultimately provided incredible photographic op-
portunities.

All'in all, Japan together with the amazingly gentle, kind and
friendly culture was a photographic wildlife experience to re-
member and | would recommend it to anyone.

All photographs Karyn Parisi

(ape Town Photographic Society
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Winning images from October
Set subject: Birds

Members embraced the theme for the October competition wholeheartedly, with 43
of the total of 100 images entered being images of birds. The judge for the evening
was Francois du Bois of Tygerberg Photographic Club. He was very complementary

about the standard of photographs entered and gave high marks for many images -

out of 100 some 57 received a mark of 24 and higher, reports LESLEY PAROLIS.

Below are the winners in the various categories together with the judges’ comments.

Set Subject

Winner Print Set (Salon) - Stretch by Vic Els (28). Technically a
superb image. Everything just works. The use of the shallow depth
of field makes this image really ‘pop. The warm rich colours, detail,
composition, balances and action are all elements that create a
great image. The exposure was well-handled with no burnouts or
lack of detail in the shadows. The catch light in the eye draws the
viewer directly to the focal point. Well done for a great photo.

Winner Print Set (Intermediate) - Fight Club by Jonathan Burchell
(24). The photographer has managed to show the aggressiveness of
the fighting cock with good composition and clever cropping. The use
of shallow depth of field, sharpness and positioning of the cock in the
centre of the frame all contributes to its success. Having the opponent
slightly out of focus draws you attention to the fighting cock. The feath-
ers help to lead the eye to the focal point, the head. Beautiful detail
throughout.

Winner Print Set (Beginner) - Falklands Albatross Nesting site by
Roger Trythall (24). Successful capture of the Albatross in its natural
habitat. With the sun at its back the photographer still managed to
show details in the shadows. Although the background is busy, it is not
distracting but rather shows the birds in their natural environment.

Winner PDI Set (Beginner) - | am watching you by Louise Tarr
(24). A very unique image of an owl on the ground. This image is
a good example of how well nature provides for the owl to blend
in with its surrounding. The image is sharp and with the clever use
of a shallow depth of field the bird stands out. By adding more of
it surroundings, the image - although centrally composed, is well
balanced. The yellow eyes become a very strong focal point.

14
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Winner PDI Set (Salon) - White Tailed Eagle by Karyn Parisi (26). A
unique moment captured on ‘film’ - eagle getting ready to grab his
prey. The tri-angle between the eagle’s head, prey and claws forms
a strong focal point, Although photographed in maybe not the
most perfect conditions, the photographer has managed to get
a sharp and well exposed image, including the white tail feathers.

Winner PDI Set (Intermediate) - Metaphors of peace by Jonathan
Burchell (22). Well exposed image showing the beautiful colours
of the dove. Shallow depth of field exposure was well handled and
places emphasis on the main subject. In this case the twig actually
contributes to the image. The entire bird is sharp showing detail in
the feathers with a pronounced catch light in the eye.

Winner PDI Set (Master) — Jewel by Kim Stevens (26). Well ex-
posed, sharp image using a shallow depth of field, placing the bird
on a strong third, leaving enough space on its right hand side, all
this contributes to the success of this image. By removing or toning
down the black areas in the background will improve the image.
The highlight in the eye helps to make it a strong focal point.

Winner PDI Set (Salon) - Sunbird serenade by Joan Ward (26).
Technically a good image showing off the beautiful colours of the
sunbird. The sharpness of the photo allows for the detail in the
arrangement of the feathers and the different colours to shine.
The neutral background/sky, contributes to the success of this im-
age. Using the rule of the third has framed the image well and the
highlight in the eye has created a strong focal point. The simplic-
ity of this image makes it a very good image.

Winner PDI Set (Advanced) - Nest-building by Andrew Denny
(25). A good example of a bird in flight. Exposure and sharpness
was well handled with some blur on the wings showing move-
ment. Shallow depth of field exposure was well handled in a diffi-
cult situation. The highlight in the eye contributes to a strong focal
point.

Winner Print Set (Advanced) - Hadeda visitor by Jenny Cole-
Rous (23). An unusual portrait of the Hadeda. With the sun from
the back the photographer has manage to get enough detail in
the face. The sharpness of this image contributes to its success.
The pattern/detail of the feathers was well captured, however, the
blowout on the back is distracting.

(Cape Town Photographic Society
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Open Subject

Winner PDI Open (Intermediate) - Jewel of the Mother City by
Crighton Klassen (24). The photographer has managed to create
a new fresh view of a very popular image. Exposure and sharpness
were very well handled bringing the late afternoon colours to the
foreground. Using a slow shutter speed contributes to the softness
ofthe sea and not competing with the rocks. Placing the mountain
slightly to the right adds that extra element.
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Winner Print Open (Salon) - Tangle Falls Icefields Parkway Alberta
by Haralambos Parolis (29). Everything in this image just works:
composition, leading lines, sharpness, colour, depth of field, focal
point. The mood in this image is enhanced by a well-managed
colour gamut, brightness with no blow-outs, S-curve, and a strong
leading line to a beautiful focal point in the foreground. The use
of a slow shutter speed contributes to the very high quality of this
image. The bush in the bottom right hand corner helps with the
balance of the image. Well done.

Winner PDI Open (Advanced) - Everything has an end by Danie
Coetzee (28). A beautifully composed image with a strong leading
line towards the seagull. Changing it into sepia, has captured the
particular mood of the image. Using a long exposure contributes
to the easy flow of tones from the foreground to the sky. The rocks
on the left help to balance the image.

Winner Print Open (Beginner) - Arctic bearded seal by Louise
Tarr (26). A beautiful image of a seal in artic conditions. Swimming
though the icy blue water creates that unusual reflections caused
by the ice and water combination. The photographer manages to
get asharp and well exposed image in difficult light conditions. The
use of shallow depth of field enhances the image enough to give it
a strong focal point.

Winner PDI Open (Salon) - Misty morning by Jacoba van Zyl (28).
The title tells the whole story. The composition is well handled with
a strong leading line to the buildings on the end of the pier. Using
a slow shutter speed creates that softness, needed to highlight the
peaceful atmosphere in an image like this. However, it might have
benefited and made it stronger if one third of the sky had been
cropped.

Congratulations to Roger Trythall who gains promotion to Intermediate.
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Winner Print Open (Intermediate) - Seaweed Frolic by Marianna
Meyer (20). Well seen, well captured. Good conversion to black
and white. Shapes, textures and tonal range all works together to
make it a pleasing image. The rock on the left bottom corner could
have been a lot darker because it can help to balance the image.
The slower shutter speed is just enough not to give a hard break in
the water.

Winner PDI Open (Intermediate) — Burnt Mountain by Marianna
Meyer (24) Good conversion to black and white using the whole
range of tonal values. A strong leading line takes you to the ac-
tion. A slight lack of sharpness pulls this image down by one or two
points.

Winner PDI Open (Beginner) - Dhakmar Mustang Nepal by Roger Trythall (24). Landscapes can become very similar but by combining
different elements can create a very strong image. Making it a panoramic landscape shows the vastness of the area. Good handling of
sharpness and exposure. By placing people in front of the buildings gives you an idea of the size of it. The clouds contribute to the story
telling of the picture, the promise of rain for the dry riverbed.

Other high-scoring images
from October Competition

(25 & above)

42 km to go by MoBassa (25)

(ape Town Photographic Society
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Fish ec;gle with
catch by Nicol du Toit

Bokbaai Vygie #3 by Margaret Collins (25)

Lange.ba.an Lagoo by Anna
Engelhardt (25)

Jet and Crown by Arthur Fitt (27)

Lunchtime by Mo Bassa (25) Red Crested Crane And White Tailed Eagle

by Karyn Parisi (25) Tobacco Seller Old Town San Diego by

John Spence (25)

Daisy Chain by Arthur Fitt (25) Squiggle beak by Pat Scott (25) Wind Sculpture by Detlef Basel (2)

i i,

Fresh eland breakfast by Rob Tarr (25) Sacred Ibis by Neels Beyers (26) Oxalis Postberg by Margaret Collins (26)

Last competition themes for 2017

1 November Silhouettes
6 December Water (Submit by 29 November)

18 (Cape Town Photographic Society
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Erongo Mountains by Jacoba van Zyl (27)
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Winter in Jonkershoek by Anna Engelhardt (28)

Highway 93 through the Canadian
Rockies by Lambe Parolis (25)

Swooping in by Pat Scott (27)

White lips by Joy Wellbeloved (26)

Deep in thought by Rob Tarr (25)
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In search of sharpness

by Joy Wellbeloved

| think we can all agree that one of the most unsettling com-
ments that can happen to us is for a judge to say ‘lovely image,
but it is just not sharp!’ In this article, | will attempt to look at
various simple things you can do to ensure your images are as
sharp as can be.

However, before you begin, have your eyes checked and also
check that the ‘dioptre’ setting on your camera is right for your
eyes.The dioptre is a little adjustment usually a little wheel next
to your viewfinder — it's particularly useful for people with poor
eye sight.

What are sharpness, resolution and acutance

Apparent sharpness is a combination of both resolution, which
cannot be changed in processing and of acutance, which can
be changed. Apparent sharpness is influenced by the contrast
along edges in a photograph - known as ‘acutance’. We judge
an image to be sharp when the edge contrast differences we
see are relatively large. Resolution defines the amount of detail
in an image, regardless of how it was captured. Of the qualities
we are looking at, resolution is the only one that is measurable.

Getting sharp pictures in-camera
1. Lens quality

It pays in the long run to invest in the best quality lenses you
can get, rather than upgrading your camera body.

2. Focus - fine tuning auto focus settings

Autofocus is not always accurate and as a result some modern
cameras allow you to fine-tune the autofocus to be more ac-
curate. However, this needs to be done for every lens you use.

3. Camera vibration/movement vs. subject movement

Subject movement is easily identified, as the subject is blurred
- usually in a streaky way, but background is sharp. This is gener-
ally related to the shutter speed being too slow. In the case of
camera vibration, the entire image is blurred and the use of a
faster shutter speed or a tripod will solve the problem.

4. Use a tripod or other sturdy surface

Invest in a good tripod. Cheap tripods don't offer a great deal
of sturdiness.

» Extend the fattest part of legs first, centre column as last re
sort

» Keep your hands off the camera or tripod while shooting
and use a cable release, or the self-timer (2 — 10 sec)

¢ Remove the camera strap as it can blow in the wind

¢ Hang a heavy weight from the bottom of the centre
column which often has a handy hook just for this purpose.

5. Image Stabilisation (on tripod and off)

Don't use image stabilisation on a tripod. Image Stabilization
lenses look for vibrations. If they don't find any they can cause
blurred images.

6. Use Live View or Mirror Lock-up

Every time you take an image, the mirror slaps up and down
again, which blurs the image.

7. Use the‘Electronic Shutter' mode

When you use the Electronic shutter the exposure is taken with
no physical parts moving, so no vibration. This is very important
in Macro photography.

8. Ensure lenses and sensors are clean

Dust or smudges can soften images; and most good camera
shops offer walk-in sensor cleaning services.

9. Use lowest possible ISO
Raising the ISO introduces noise which will soften the image.

10. Find and use lens sweet spot - Aperture - Depth of field
(DOF) vs. Diffraction distortion

« DOF increases as your aperture gets smaller

+ Lens aberrations decrease as your aperture gets smaller

- Diffraction distortion increases as your aperture gets smaller
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As you stop down a lens, blurs due to diffraction get bigger
while blurs due to lens aberrations get smaller. The “Sweet
Spot”is where these 2 graphs meet.

To find your sweet spots, take a series of correctly exposed shots
at every aperture, and see at 100% which is sharpest -usually a
couple of stops down from wide open. Anything below F11 is
diffracted. If you need more DOF use a wide open aperture, and
do image stacking.

Shutter speed rule of thumb

Choose a shutter speed that is larger than the focal length
of the lens. So: For a 50mm in length don't shoot any slower
than 1/60th of a second; and for a 100mm focal length shoot at
1/125th of a second or faster.

Getting sharp pictures in post-processing
1. Use sharpening tools

Photoshop has an array of very good sharpening tools, like Un-
sharp Mask and Smart Sharpen. Probably the best of these is
High Pass Sharpen filter, but do not over-sharpen as it will pro-
duce very noticeable halos on all the high definition edges!

2. Sharpen your image selectively

Do your sharpening on a separate layer so that you can mask
out unwanted changes.

3. Remove noise selectively

If all the above did not help you achieve pin-sharp images, con-
tact me joywellb@gmail.com
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Master Class

The art of landscape photography

What is it that elevates the humble landscape image from a photograph to a piece of art?
LEE FROST isn’t quite sure — but he is keen to find out.

Do you think of yourself as a photographer or an artist? | can’t
decide. I've been making my living from photography for almost
25 years now, writing books and magazine articles, supplying
picture libraries, leading photo workshops and tours, selling
limited edition prints. But despite my success, inside | don't feel
like an artist. I'm just a regular bloke who ventures into the land-
scape with a camera and takes photographs. Sometimes those
photographs are good, sometimes not so good. | get rained on.
| come home tired and muddy. Sometimes | wonder why the
hell | bother and at others I'm humbled and awed by the beauty
of nature.

I'm not into navel gazing and pontificating. What inspires me to
compose a scene in a certain way has nothing to do with one
side of my brain or the other. If it looks good in the viewfinder
| shoot it. | don't feel otherworldly or touched by God when |
happen upon a beautiful scene. | just set my alarm clock early
and go for a walk! Saying that, some of the photographs | take
happen to be quite artistic and a radical departure from my nor-
mal way of seeing and working. The feeling | get when | capture
them is different to how | normally feel when | photograph a
scene, like I've crossed some kind of creative line that | didn’t
even see, or discovered something in me that | didn't even
know existed. It’s like I've adopted a new set of eyes, just for the
moment.

I was reminded of this while leading a photographic tour in Ice-
land back in the spring. My group and | had ventured down a
dead-end dirt track on a very grey, misty day and stopped to
photograph some Icelandic ponies grazing by a lake. The lake
was still and the ponies were reflecting perfectly, so even in

the drab weather it made a good black & white shot. But as |
scanned across the lake | noticed a tangle of wire in the water
and some partially submerged stones. Because the weather was
so still and overcast, the water was white and these elements
seemed to be floating in empty space like a natural art installa-
tion. A shiver of excitement ran down my spine. | was mesmer-
ised by the shapes and tones and gripped by the simple beauty
of it. | pointed this out to the group and it was fascinating to
see how some individuals embraced the idea and turned their
attention away from the ponies, while others thought we were
completely mad and just saw the scene in a literal sense — some
fence wire and stones in a lake!

Back in September, on the Isle of Harris, | had a similar moment
of artistic enlightenment while photographing some sea turf
near the village of Northton. The turf formed amazing patterns
on the edge of the loch but try as | might | couldn't make a
composition that worked - there was just too much going on.
It was only when | switched to a telezoom and started to iso-
late shapes, and the contrast between the dark turf and bright
water, that things began to click into place. That same sense of
excitement came rushing back and | had the image. The inter-
esting thing is that | rarely set out to shoot images that | would
consider to be‘artistic’in this sense - | wouldn't really know how
to. Instead they tend to be the result of a happy accident, an act
of desperation when things just aren’t happening, or a eureka
moment.

Whatever the reason though, the sense of satisfaction | get
from creating them is immense because they're always a pleas-
ant surprise. Looking through my archive for more images that
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fall into the same category, | was interested to see that com-
positionally they're all very simple; stripped back to the bare
minimum. Black & white does that to an extent anyway, but it's
amazing how, as you start to peel away more layers and simplify
even further, the visual effect of the image changes completely.
It ceases to be a photograph of something specific but more an
arrangement of shapes and tones in the same way that a piece
of music is an arrangement of notes — and we know how emo-
tionally powerful music can be. Maybe that's the key to creating
artistic images — how they make the viewer feel is more impor-
tant than what they represent.

The use of space is interesting. Conventional rules of photogra-
phy tell us to make full use of the image area, to keep the com-
position tight, because empty space makes a photograph look
‘windy’ and boring. But the problem with tight compositions is
that they give you the whole story in one hit and leave no room
for interpretation — there’s nowhere for the imagination to wan-
der because every time you try, your brain in bombarded with
visual information. It’s like the jigsaw is already complete. By al-
lowing an image to breathe, however, you free up the viewer’s
imagination and allow them to see what they want to see, or
feel what they want to feel.

| seem to have a habit of composing scenes so that much of the
image area is occupied by empty space with just a single, domi-
nant element breaking into the frame. It’s not a conscious deci-
sion, but as | examine a scene through my camera’s viewfinder
| instinctively find myself composing in this way. | like empty
space - it gives an image room to breath. Cluttered composi-
tions are in your face and tell you the entire story, but an empty
one allows you to let your imagination flow freely and lose your-
self in the emptiness.

Most of my conventional landscape images are taken with
a wideangle zoom, either a Canon 17-40mm or a Canon 24-
70mm. But looking through my growing collection of art im-
ages, | realised that the majority have been shot using a 70-
200mm telezoom, or the top end of my 24-70mm. That's not
surprising really, because the longer the lens and the narrower
the angle of view, the more you can abstract elements from a
scene to create simple compositions.

Water also features heavily in these images. Living by the sea
obviously has a lot to do with that, but | chose to live where |
live because | love the sea, so it's no accident — and even when
I'm away from home I'm drawn to water because photographi-
cally it potentially offers both creative and emotional imagery.
Technique doesn’t play a major role - it's more to do with state
of mind - but | do find a 10-stop ND filter invaluable as the long
exposures allow me to record motion in a scene and add a won-
derful sense of grace and flow to my images.

| also like the idea of recording the passing of time and the effect
that has on a scene, rather than freezing split seconds, and ex-
posures of several minutes do just that. I've never really looked
at my photographs as pieces of art before, partly because I've
never considered myself to be an artist. | still don't, but to be
honest, | don't think it matters. I'd much rather think of myself
as a photographer, who sometimes makes artistic images, than
an artist — because as soon as you call yourself an artist you put
yourself on a pedestal, and you can fall off a pedestal!

Conclusion

Simplify, simplify, simplify — that's the key to success when creat-
ing fine art landscape images. | started out shooting the scene
of sea turf on the previous page with a 17-40mm zoom but my
most pleasing photographs were taken with a 70-200mm at
maximum focal length - and I still needed to crop them to get
the composition | wanted.

David Bailey once said, ‘It takes a lot of imagination to be a pho-
tographer. You need less imagination to be a painter because
you can invent things. But in photography everything is so ordi-
nary; it takes a lot of looking before you see the extraordinary.
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