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Facebook:  Steff Hughes
PSSA:        Nicol du Toit
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Contributions for Cape Camera are wel-
comed. Please let us know what you 
want to see in your newsletter. Please 
submit any contributions to editor Anna 
Engelhardt at email editor@ctps.co.za.  

Email:  info@ctps.co.za

On the cover
Paths through the Woods, our front cover image this month, was taken by Jean Bradshaw 
who is one of our regular high-scoring members at our monthly competitions. “As I men-
tioned in my Travelogue that appeared in the June edition of Cape Camera, I was privileged 
to visit France in May/June this year when the numerous forests and woods are in new leaf. 
I was able to spend quite a bit of time walking in the forests around Fontainebleau absorb-
ing the beauty, and then trying to capture this very special mood and ambiance in camera.  
This proved to be incredibly difficult because the light was very dappled with far too much 
contrast. Images were also very monochromatic (green) as a result of the paths being grass 
covered, and ivy growing up the tree trunks.
“This particular image was taken in a wooded area surrounding a large rectangular man-
made lake.  The region is used regularly by the residents of Fontainebleau to walk, run, feed 
the birds and picnic. Many of the trees had obviously been planted in rows, possibly a cen-
tury or two ago.  I finally managed to capture this particular image when the sun had disap-
peared behind clouds, which eliminated much of the undesirable dappled, contrasty light.  
The image was taken with my Fuji X-T20, using the 55-200mm lens at 55mm. The f-stop was 
8, shutter speed 1/20 and ISO 1000. During Raw processing, I heavily desaturated the im-
age, and increased the blacks to give it more contrast, especially in the foreground tree and 
trunk,” explains Jean.
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Month Set Subject Competition Date Entry date

August Sports photography 1 August 25 July

September Curves of the human form 5 September 29 August

October Graphic design 3 October 26 September

November Monochrome 7 November 31 October

December Altered reality 5 December 28 November

The CTPS Council contact details
Council position Name   Email adress  Contact number
President:       Richardt Goldschmidt president@ctps.co.za Tel: 082 558 3037
Vice-president:      Nicol du Toit  treasurer@ctps.co.za Tel: 082 377 8285
Treasurer: Nicol du Toit  treasurer@ctps.co.za Tel: 082 377 8285
Secretary::                 Margaret Collins  info@ctps.co.za  
Competitions: Lesley Parolis  competitions@ctps.co.za Tel: 082 780 6925
E & D:                Kim Stevens  education@ctps.co.za Tel: 083 258 3099
Outings:                 Richard Goldschmidt outings@ctps.co.za Tel: 082 558 3037
Venues:      Detlef Basel  property@ctps.co.za Tel: 082 898 6759
Publications:             Anna Engelhardt  editor@ctps.co.za  Tel: 021 794 3269
Webmaster:   Andre Mouton  webmaster@ctps.co.za Tel: 071 892 1981
Public Relations: Mike de Villiers  publicrelations@ctps.co.za

SET SUBJECTS 2018

Outing schedule for 2018
Sun 2nd  Sept Philadelphia and surrounding canola fields
Sun 7th Oct  Green Point Park, the Stadium area
Sun 4th Nov  The Cathedral/ The Gardens/ Centre of the Book/ Art gallery and museum
December  TBC

PSSA Salon Calendar 2018
11 August 2018         Krugersdorp PDI Salon (Brochure)
11 August 2018         PSSA National AV Salon (Brochure)
08 September 2018     Rustenburg PDI Salon (Brochure)
09 September 2018     Marike Bruwer Visual Art Photographic Competition
22 September 2018     Western Cape Photographic Forum Salon

Refer to the PSSA website for full list of Salons for the year ending June 2019.

PSSA National Congress 2018 
30 September  - 5 October 2018

Hosted by the
Port Elizabeth Camera Club

Refer to PSSA website for details

http://www.pssa.co.za/images/Documents/Salons/2018/2018.08.11-Krugersdorp-Kameraklub-Salon/2018.08.11-Krugersdorp-Kameraklub-Salon-Rules-and-Regulations.pdf
http://www.pssa.co.za/images/Documents/Salons/2018/2018.08.11_PSSA_National_AV_Salon/2018.08.11_PSSA_National_AV_Salon_Brochure_2018.pdf
http://www.pssa.co.za/images/Documents/Salons/2018/2018-09-08-Rustenburg_Photographic_Society_Salon_Brochure_2018.pdf
http://www.pssa.co.za/salons-mainmenu-81/calendar-results-for-the-year-ending-june-2019-2
http://www.pssa.co.za/congress/2018-pssa-national-congress-pe
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petitions. Take some of the pho-
tos that you have entered in our 
monthly competition and improve 
them further after having heard 
the judges’ comments, and enter 
them. One thing that surprised me 
is the variation in judges marking, 
with images I scored highly with at 
CTPS, getting much lower marks 
in Salons, and vice versa.  So the 
judges in our annual competition may think much more of 
your photograph than the judge on the evening competition 
did!  Prizes are to be awarded at our Awards Dinner at Quen-
tin’s Restaurant on Friday 9th November 2018.
May I remind you that our annual membership fee is due on 
the 1st August and the fee is now R250 per annum.  Please 
either do an EFT into the club’s account (don’t forget to give 
your name), or in the last resort, bring the cash on one of our 
evenings.  Last month I let a typo slip by when I wrote an incor-
rect date for our AGM – it is on the 19th September.  Members 
who wish to put forward any motion to the AGM must please 
let Margaret have it as soon as possible. 
Many thanks to Kim for organizing two very successful talks 
this past month that both filled St Stephens Hall to capacity 
and included many visitors from other clubs.  We all learnt 
something new and inspiring.

News from the council

Richard Goldschmidt
President

In April I wrote in this article that I intended to try my hand 
at entering Salons and I tried to encourage you all to do like-
wise. I am now bitten by the bug, having entered two Salons 
and won two acceptances! (This is a far cry from Marleen La 
Grange’s hundreds of acceptances in only a few years of enter-
ing Salons, which Nicol recently blogged about. Well-deserved 
Congratulations to her).  I took all the images that had done 
reasonably well over my years of competition evenings, im-
proved them according to my subsequent increase in knowl-
edge, as well as what the judges had recommended, and now 
I have 70 images in a special Salon folder.  I have created an Ex-
cel spreadsheet of all the images and what they scored in the 
CTPS competition, and know how they did in the new salons 
that I have entered.  All is very easy.  Entering is also easy via 
Photovault; the only hurdle is deciding which to enter in a par-
ticular salon, and then doing an EFT payment.  So why don’t 
you give it a try.  I now don’t think there are enough salons on 
offer as I want to know what others think  of my photographs, 
and I have so many that they can never all see the light of day 
at CTPS.  
In the same vein, I am pushing for a far greater entry into our 
CTPS annual competition.  No matter what club ranking you 
have at the moment, and that you may think you don’t stand 
a chance, please would everyone enter at least one or two cat-
egories. You are allowed, and encouraged, to enter two pho-
tos into each of eight different categories – the closing date 
is the 21st of October. The photos can be taken at any time 
and do not have to have been entered into any of our com-

NEWS ITEMS

The Swartland Photographic Club in Malmesbury is 
inviting all photographers from the Western Cape to 
join their multi-disciplinary workshop on 25 August this 
year. Several photographic topics will be covered, such 
as Creative Photography, Off-camera Flash, etc. It will 
be held at 40 Bergzicht Street in Malmesbury on the 
premises of De Kelder Dutch Reformed Church, Swartland 
North. The cost is R200 per person. For bookings or more 
information contact Ohna Nel before 13th August at 
marketing@swartlandphotoclub.co.za..

Invitation to Swartland photographic 
workshop

Congratulations to all our deserving winners!

2nd PSSA Youth Salon - 2018
Our youngest CTPS member and the only one who has 
ever entered a Youth Salon (specifically designed for 
budding young photographers) Nicholas Moschides 
achieved three acceptances. Fantastic!

4th Lowveld PDI Salon
Marleen la Grange achieved ten acceptances, Chris 
Coetzee and Neels Beyers five each, Christo la Grange 
three, Nicol du Toit two and Richard Goldschmidt one. 

Latest Salon Results

Where:   V&A Waterfront, Cape Town, South Africa 
Date:      1st December 2018 / Time: 9am to 5pm 
Cost:       R750 if you register before 1 September; R950 if 
                 you register after that date (concessions, R750).  
                 The fee includes packed lunch, refreshments and
                 wine reception.
Now in its seventh year, ‘Wild Shots’ is Africa’s foremost 
gathering of wildlife photographers. This day is open to 
everybody, including professional and amateur photog-
raphers as well as nature enthusiasts. The organisers have 
been able to attract 13 speakers from seven countries, in-
cluding last year’s Wildlife Photographer of the Year win-
ner, Brent Stirton, to give the keynote address “Conserva-
tion in Crisis – getting the message across”.

Other topics include: 

• My Life in the Wild – a decade in a tent - Hannes Lochner 
(SA) 

• Wild Land - a four-year journey to Earth’s last remaining 
wilderness - Peter & Beverley Pickford (SA) 

• Confiscated – calling for justice - Britta Jaschinski (Ger-
many) 

• Iconic Imagery - developing your own photographic 
style - Jonathan Critchley (UK/France) 

Wild Shots / Wildlife Photography 
Symposium
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The hosting of the first Digital Salon by the Western Cape 
Photographic Forum (WCPF) is a proud accomplishment 
for this regional body which was only officially established 
earlier this year. This salon will set a very high standard, 
Salon Director Francois du Bois assured forum members, 
and be a prestige event. The first, unique, WCPF medals 
will also be awarded to runners-up, reports chairman of 
WCPF - Nicol du Toit.

“I would especially like to encourage photographers from 
the Western Cape region to support this salon, as the 
income will help the WCPF to finance other projects in 
the region. Please get your images ready to enter before 
22 September – and remember that PSSA members 
get a discount. The six categories this salon with PSSA 
patronage offers will all be live-judged by judges from 
Western Cape clubs, many who are graduates of the 
regions excellent JAP course. They are:

• Nature (colour only, no scapes) will be judged at the 
Tafelberg Fotografieklub by Manie Wessels APSSA, 
EPSSA, Mariana Visser JAP, Christo Giliomee and as 
alternate Christo La Grange (LPSSA).

• Scapes (colour only), will be judged at the Tygerberg 
Photographic Society by Christo La Grange LPSSA, 
JAP, Celia Fouche LPSSA, JAP, Bennie Vivier LPSSA, 
JAP and as alternate Marleen La Grange LPSSA, JAP.

• Open – Colour will be judged at the Paarl 
Photographic Club by Jan Marais LPSSA, Clifford 
Wyeth LPSSA, Anne Wyeth LPSSA and as alternate 
Magda Frylinck.

• Open – Monochrome will be judged by Cape Town 
Photographic Society members Kim Stevens APSSA, 
Malcolm Jones, Pat Scott and with Lesley Parolis as 
alternate.

• Macro / Close-up – Colour will be judged at the 
Swartland Fotografieklub by Peter Hardcastle APSSA, 
Clifford Wyeth LPSSA, Phillip De Lange APSSA and 
Herman Olivier as alternate.

• The Visual Art / Altered Reality – Colour – category 
will also be judged at the Tygerberg Photographic 
Society by Marleen La Grange LPSSA, AFIAP, JAP, 
Bennie Vivier LPSSA, JAP, Francois du Bois JAP, with 
Christo La Grange LPSSA, JAP as alternate.

Hosted by the Port Elizabeth Camera Club, at the historic 
Athenaeum building, Port Elizabeth

Date:   30 September – 05 October 2018
Cost:    R2500 (PSSA members) or R3000 (non-PSSA
              members) - Discounts for Early Bird registrations

For more information, go to www.pssa.co.za

PSSA Congress 2018

The provisional bookings for this event started off with 
a bang – so far 60 members and guests have put down 
their names, which represents a ‘full house’. However, 
there are always cancellations closer to the date - Friday, 
9th November 2018, so please don’t hesitate to have 
your name added to the list by sending a note to either 
richard@goldschmidt.co.za or annengel@iafrica.com. The 
cost to members will be R250 pp and R400 for visitor/
guest.

Bookings for our Annual Awards Dinner

No matter what your club ranking is at the moment, and 
even if you think you may not have a chance, please make 
use of this opportunity to showcase your photographic 
work. There are eight categories, but if you want to enter 
only on or two categories, this is also fine:

• Open

• Open monochrome

• Nature (including wildlife)

• Photojournalism 

• Art photography

• Portraiture

• Scapes

• Macro

There are no restrictions on when the images were taken 
or whether they have been entered in a club competition 
or not. The only restrictions are that only two images 
per category are allowed, and that no image may be 
used that has been entered in a previous CTPS Annual 
Competition.

A winner and two runners up will be declared in each 
category and the overall winner will be the photographer 
earning the highest number of points. The prizes will be 
awarded at our Awards Dinner at Quentin’s Restaurant on 
Friday 9th November 2018.

Images must be entered using the Photovaultonline 
upload portal. Images should be sized as for our monthly 
competitions, i.e. 1920 x 1080 pixels, and a maximum of 2 
Mbyte.  Entries close on the 21st October 2018. 

Urgent appeal to enter our Annual 
CTPS competition

Western Cape Photographic Forum
 hosts its first Salon

http://www.pssa.co.za
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A month of superb E & D events

All those who attended Eddie Soloway’s special presentation 
on Friday, 6th July 2018 (which was also open to members from 
other photographic clubs) will agree it was indeed an inspira-
tional presentation, and I would rate it among the best we have 
had at CTPS. I therefore extend much appreciation to Kim for or-
ganizing Eddie’s visit.
Eddie presented a copy of his book “One Thousand Moons” and 
a box of cards ‘See Think Do… A Natural Eye’ (each of which had 
one of his images on one side and a photographic hint on the 
other); and I have taken the liberty of including several of his 
quotes in this article. All indented italic sentences are attributed 
to Eddie Soloway; the first of which is his illuminative explana-
tion of photography below.

6th July 2018 - A most inspiring presentation by Eddie Soloway

Moons: Eddie told us of his fascination with the different moods 
of the moon and, how many years ago, he decided to celebrate 
moons as a mark of time, recalling that he had had over 1000 
full moons in his life; again beautifully illustrating the various 
moody moon images he had taken over land and sea.

Ever since Kim Stevens took over the position of E & D organiser for CTPS, she has suc-
ceeded to attract a host of outstanding presenters and lecturers to all our benefits – not to 
mention her stream of postings on our Facebook about international news and develop-

ments in photography. A big thank you is due to her!

See - Think - Do
Report by Pat Scott

"Photography is about seeing moments, understanding light, 
reaching inside, and thinking about essence. At its core is pay-
ing attention. It requires practice, practice, and more practice. 
It is a dance of curiosity that blends with seriousness of spirit.”

Many modern photographers talk about and encourage ‘crea-
tive photography’, and although they ‘talk’ creativity it is often 
not very evident in their images. But there is no doubt that Ed-
die’s photography IS beautifully creative. It is clearly manifest 
that his photographs are an expression of his passion for the 
natural world. He has a deep visual sensitivity for the beauty of 
nature, seeing it with receptive eyes and drawing on thoughtful 
interpretation.
Eddie Soloway runs workshops around the globe and it is said 
that his ability to find something wonderful in even the most 
basic situation is contagious, and one is energized to go out and 
see the world through ‘fresh’ eyes and to capture the scene with 
more thought and more creativity. The basis of his teaching is 
“See – Think – Do”. He put a lot of emphasis on thinking about 
what one is taking and how best to take it; stressing the need to 
experiment and working to get that special image.

The presentation comprised Eddie’s three cornerstones: Mem-
ories, Moons and Imagination - all illustrated with meaningful 
and emotional images.
Memories: Drawing on past memories includes using ones 
senses such as seeing and smelling past events as well as re-
calling the sound of a running brook or a roaring sea. It is es-
sential to play with these in order to link the past with the pre-
sent. He demonstrated his point by showing images he took 
many years ago and how his more recent images of the same 
setting taken in different light, from a different angle, in a dif-
ferent season, revealed more feeling.

“A simple way to breathe life into an image is to embrace 
the idea of making something familiar, fresh. Reach beyond 
standing up and looking straight ahead.”
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Step aside and reflect on how many moons have you had in your 
life time? And how many have you captured with your camera?
Imagination: Soloway conveyed his sense of wonder about the 
natural world we are so fortunate to experience; to absorb like a 
child reborn; to see things from a different perspective; to look 
for the very essence of the subject. He believes that one of the 
basic skills required for creative photography is curiosity and 
he repeated several times that one must “play and experiment”, 
and draw on your imagination to be creative. 
Try out different lighting with the diversity we find in nature and 
the effect of disparate lighting on similar subject matter; harsh 
light to give you reflections and shadows, low light to soften the 
image; and don’t forget about adjusting the light with your cam-
era settings to capture the magic of light.

“Our response to an image is partially dictated by the quality 
of light … become a student of light learning how to use the 
attributes of light, while avoiding qualities you don’t want.”

Another strong emphasis of his was to simplify ones image; think 
about how you can convey the essence of your image with the 
least amount of information. Maybe the use of a combination of 
colours, in the appropriate quality of light, will trigger memories 
that you can now capture more meaningfully. Avoid the clutter 
of complex detail. 

“Returning to a place, and taking time, can reveal essence. 
Past experience in a place joins your interpretive thoughts to 
create personal expressions.”

Remember you are in charge of what you include in your im-
age and how you frame things in the image. By moving around 
and changing your relationship with your subject matter you 
can change the relationship between the objects within your 
frame. Experiment and hang the moon from a branch! He claims 
that everyone has a compositional creativity within; develop an 
awareness of the beauty of nature, think about it and work the 
scene. Take the picture and take it again; build your photo, de-
scribe it in words, make sure you get the emotion you feel into 
your picture, and finally capture that creative photograph.

“Pay attention to the unfolding scene, to any movement, layers, 
and light. When do you press the shutter? Now. Think as though 
you have just one image to make. No continuous shutter, just 
one. If there is an event unfolding, be ready with exposure and 
focus, make a test image, and anticipate the peak moment.”
“Go beyond a snapshot by thinking what you want the image 
to look like before you press the shutter.”

Eddie pointed out that many creative people work with rough 
ideas; artists and writers play with ideas in written draughts or 
rough sketches, and while many photographers talk of ‘painting’ 
images with their camera Eddie encourages us to ‘sketch’ with 
our camera as we experiment. He stressed that the more one 

explores and plays with ideas the more one develops and ex-
pands ones repertoire. 
His bottom line: Explore, play and have FUN; practice, practice 
and practice again, and produce a creative image!

Eddie Soloway received the Excellence in Photographic 
Teaching Award, presented by the Santa Fe Center for Pho-
tography, and in 2010 the Photo District News named Ed-
die one of America’s best photography workshop teachers. 
In 2014, he was one of twenty photographers selected into 
the international ‘Power of the Image’ exhibition which 
premiered in Beijing.  
He divides his time between speaking on photography 
and creativity for National Geographic and other organisa-
tions, teaching for leading photographic institutions, mak-
ing fine-art prints, and publishing photographic projects. 
See his work at www.eddiesoloway.com or www.anatural-
eye.com

Our guest presenter on 18th July was Hougaard Malan who 
explained not only the reason for using filter systems in pho-
tography but discussed the various types (i.e. polarisers, neu-
tral density and graduated neutral density filters), as well as 
explained the pro’s and con’s of the various products available 
on the market (i.e. Lee versus Nisi filters). After tea, Hougaard 
demonstrated the before and after effect of filters on his per-
sonal images (see photo above). 
“With the advance of technology, cameras have come much 
closer to working as well as the human eye, but are still nowhere 
near the visible spectrum of the eye or its dynamic range. The 
eye is capable of exceptional resolution, instant and extremely 
accurate autofocus and an ability to go from super-wide to ex-
treme close-up in an instant. When measured in photographic 
terms this means that human vision has a range of about 15 
stops whereas cameras are limited to only about six.
“To rectify this inability of the camera to record the full dynamic 
range requires the addition of filters, such as a graduated neu-
tral density filters to capture (for instance) a sunset scene where 
the sky would be overexposed and the foreground underex-
posed with no or little details. Because the graduated ND filter 
is made of two distinct parts - a completely transparent area 
and a darker section that allows the camera to simultaneously 
record detail in both bright and dark areas of the scene.
“On the other hand, neutral density filters (available in different 
strength) are ideal to achieve creative and artistic effects, such 
as reducing the movement in water or clouds by increasing the 
exposure times. 
“Polarisers are another important tool that can help enhancing 
an image, namely by reducing glare, unwanted reflections or 
haze. However, in some situation it is advisable not use it, par-
ticularly with very wide lenses as it can cause banding in the 
sky,” explained Hougaard.

18th July 2018 – Into the finer points of 
photography

http://www.eddiesoloway.com
http://www.anaturaleye.com
http://www.anaturaleye.com
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On 15th August 2018, we will be introduced to the world of drone 
photography by Johnny Miller – photographer, journalist and 
founder of African Drone. He is based in Cape Town and has ex-
tensive networks and knowledge of contemporary African and 
world issues. He has received worldwide acclaim for his project 
‘Unequal Scenes’, an exploration of inequality around the world 
and in South Africa.

Forthcoming E & D Event
“Discrepancies in how people live are sometimes hard to see 
from the ground. The beauty of being able to fly is to see things 
from a new perspective – to see things as they really are. Looking 
straight down from a height of several hundred meters, incred-
ible scenes of inequality emerge,” writes Johnny. 

     

AV News

According to ROBERT MAGINLEY, the meeting on the 11th July 
was well attended and included not only many regulars but also 
newcomers and visitors, which is very encouraging for our dedi-
cated group of AV makers.
“The exciting news is that we now have a date for the Nation-
al AV Salon in 2019, which will be hosted by the AV section of 
CTPS. It will take place in June 2019 with a proposed closing 
date of 31st May 2019 – thus allowing us the opportunity to 
make an early start.
The theme for the next meeting in September is ‘Water’; and 
‘Wild Flowers of the Cape” in November. It is hoped that these 
AVs can serve as the forerunners to the above National Salon. 
“Among the stimulating AVs shown during our July meeting 
was ‘Painting with Light’ by Jenny Powis, which contained beau-
tiful images from Kolmanskop and illustrated how the sun cre-
ated fascinating lines and patterns of light as it shone through 
the broken roofs of the houses.   
“In addition to the AVs, members were also shown some se-
lected tutorials. We would like to encourage everyone to watch 

other tutorial as well that can be found on YouTube - for both 
Power Point and PHLearn. 
“During discussion that followed, members were asked to sub-
mit ideas about what they would like to see at future meetings, 
as this would help the AV Committee to plan ahead", concludes 
Robert.

Important Reminders: 
• The PSSA National AV contest for 2018 closes on the 

1st September. For further information go to the PSSA 
web site. 

• The next AV meeting will take place on 12th Septem-
ber 2018.
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Marleen and I, together with a few friends who are also inter-
ested in Macro Photography, recently visited Majik Forest for 
the very first time.  It was a wonderful experience to see such a 
lush and green area right on our doorstep. It is in the Northern 
Suburbs of Cape Town, close to Tyger Valley Shopping Centre, 
Welgemoed and Durbanville and situated at the Northern side 
of Tygerberg Hill.  To get to it:  Go to the intersection between 
Van Riebeekshof and Jip de Jager Road  (GPS Coordinates 
33°51’34.51"S , 18°37’37.16"E).
Although it is not spelt the usual way, it is indeed magical. I can 
imagine that during Spring this area would be full of flowers 

Exploring nature with a Macro Lens

and insects and a paradise for the Macro Photographer. We only 
covered a very small part of the area, but there are numerous 
paths for joggers and cyclists traversing the park.  We managed 
to find a few mushrooms, some bees and smaller insects to pho-
tograph, but this is surely on my list for a re-visit during Spring.
I suggest you Google the following places, then plan and visit 
when the spring flowers starting to bloom:  

Majik Forest; Bracken Nature Reserve; Darling area (Waylands, 
Tienie versveldt, Oudepost, Contreberg).

by Christo la Grange

   All photographs by Christo la Grange

South African National Parks (SANParks) will be hosting its 13th 
annual SA National Parks Week from 10th to 14th September 
2018. This initiative is in partnership with Total South Africa and 
FNB and is in line with SANParks’ vision statement of ‘A sustain-
able National Park System Connecting Society'. 
The week grants free access to most of the 21 national parks 
for day visitors, especially people from the local communities. 
It should be noted that free access to parks does not in include 
free access to accommodation facilities and other tourist activi-
ties. Some of the parks will be extending the week to include 
the weekend as well. Visit Sanparks website for detailed infor-
mation.

SA National Parks Week during September 2018

https://tamlynamberwanderlust.com/exploring-majik-forest-cape-town-northern-suburbs/
https://en.wikipedia.org/wiki/Bracken_Nature_Reserve
https://darling.wordpress.com/tag/contreberg/
https://www.sanparks.org/about/events/parks_week/
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A member’s Profile

Lambe Parolis
After matriculating at Wynberg Boys High School at the end of 
1956, Lambe started a two year apprenticeship in pharmacy at 
S R Noyes Pharmacy in Kenilworth, and after a year was trans-
ferred to M A L Tothills Pharmacy in Strand Street. “It was at To-
thills that my knowledge of photography and of camera equip-
ment exploded exponentially because Tothills was developing 
into a serious photographic business during this period, and I 
was in the priviledged position to try out all the cameras that 
came into the shop.  This is where I purchased my first camera, 
a Diax 35mm rangefinder camera with a 50mm f2.8 Schneider 
lens. Prior to this I had access to the family cameras which at 
best had two f-stops and either one or two shutter speeds. My 
interests at this stage were photographing scapes, close ups, 
and family members,” explains Lambe. 
“I soon became frustrated with the shortcomings of the range 
finder camera when doing close-up photography as the error 
of parallax frequently intervened to spoil my shots. Reading 
American photographic magazines such as US Camera I was 
introduced to the wonders of the 35mm Single Lens Reflex sys-
tem which solved the parallax problem when doing macropho-
tography and allowed more accurate and sharper focus than RF 
cameras. So I sold my Diax system and after saving  for about six 
months  purchased an Exakta Varex IIa camera with a 50mm f 
2.8 Zeiss Tessar Lens. 
“My apprenticeship ended in December 1958 and during the 
first week of February 1959 I went up to Grahamstown to study 
for a Bachelor of Pharmacy degree at Rhodes University. In 
March that year the Government announced that the Univer-
sity College of Fort Hare which was affiliated to Rhodes Univer-
sity was to be disaffiliated. The Rhodes Senate and Council ob-

jected strongly to this and a protest procession was held down 
the High Street. I was asked by the Grahamstown representative 
of the Eastern Province Herald to take photographs of the pro-
test. As a result of this, I was rewarded with my first and only 
front page newspaper photograph and a handsome payment 
of £ 1.00. To put this into perspective, a meal consisting of soup 
followed by steak, egg, chips and a slice of bread cost four shil-
lings and six pence at the time - by today’s standards that would 
equate to a payment of R900.
“While at University there was very little time to pursue photog-
raphy. After completing my Pharmacy degree I took up a part 
time post of a graduate assistant while reading for an Honours 
degree over a two year period. On completion of the later, I was 
appointed Lecturer in Pharmaceutical Chemistry and pursued 
research on polysaccharides from red seaweeds which were 
of interest for the use as thickening agents in pharmaceuti-
cal formulations. In 1965, I was appointed Lecturer in Organic 
Chemistry where I continued my research on red seaweeds. I 
completed my PhD research in 1967 and could now find time 
for photography again. From 1968 till my retirement at the end 
of 1999 my photography mostly revolved around photograph-
ing the progress of my two daughters, and capturing travel 
shots during my annual overseas trips to conferences. During 
this period I mainly shot slides using either Kodachrome or 
Agfachrome 135 colour reversal film. When I shot positives for 
printing I mostly used Agfacolour rather than Kodak colour film 
which produced vividly coloured photographs.  The cameras I 
used during this period included a Nikon F Photomic and later a 
Nikon F3 and F4 SLR. I only converted to a serious Nikon digital 
SLR camera (a D200) in 2007. Digital photography has been a 
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boon and gave us the opportunity to shoot so much more at a 
fraction of the cost of film.
“My wife Lesley has also been very interested in photography 
and it is a hobby that we both share and are passionate about. 
Lesley retired from UCT at the end of 2008 and in 2009 decided 
to pursue her love of photography and improve her skills by 
taking several courses at the Cape Town School of Photogra-
phy. I accompanied her on her many shoots for her projects and 
in so doing furthered my own knowledge and creativity. I have 
always read widely on photographic topics and gained most of 
my knowledge from books and photographic magazines that 
I subscribed to, as well as by attending talks by experts. Lesley 
attended courses on the use of Photoshop and I am very happy 
that she shared her knowledge and expertise with me. Lesley 
and several of the ladies who attended the DSLR-II course at 
CTSP (including CTPS members Anna Engelhardt and Kathy Pri-
day) founded their own club, Full Spectrum Photographic Club, 
in December 2009 once their course ended. They have had 
an incredibly beneficial effect on my own photography as the 

All photographs by Lambe Parolis 

knowledge and experience they have gained has been shared 
with me as well. We both joined CTPS in 2011 and have enjoyed 
our eight years there immensely. We have improved our pho-
tography hugely and had a very enjoyable time making new 
friends and continuously learning from the competition judges, 
experts at the E & D evenings, and also from fellow members.
“Today I shoot with full frame Nikon D800 for my general pho-
tography, which still is focused on scapes and macro photogra-
phy but also includes portraits. We have a superfast Nikon D500 
DX camera which we love to use with the long lenses for wildlife 
photography in the Kgalagadi. Our overseas trips are carefully 
planned to include photographic excursions. One of our most 
favourite places to take photographs is in the mountains and 
lakes of Canada’s Rocky Mountains, and we have done several 
trips there. We also love the Swiss Alps and have had many holi-
days there, always with cameras in hand. In October this year 
we are travelling to Iceland as our joint 60th and 80th birthday 
present to each other. Hopefully we will come back with some 
good images but definitely with amazing memories,” concludes 
Lambe.
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Warm welcome to new Members
Shaun Fautley

All above photographs are by Shaun Fautley

Shaun Fautley is one of the latest members to join our society. He explains that he is relatively new to photography and only 
got involved more seriously a few years ago when he felt a need for an artistic outlet and after having experimented with some 
painting-with-light techniques which had led to a spurt of creativity. This time also coincided with him being appointed the official 
photographer at his son’s wedding 
in 2013.
Since then he has developed a pas-
sion for fine art, monochrome, por-
traiture and macro photography. 
He uses a Nikon D3200 DSLR, and 
a Canon S120 pocket camera; and 
hopes that by joining CTPS to be 
challenged and to further develop 
his knowledge and skills.

Carmen signed up as a member while still living in Durban, but 
is looking forward to actively joining our society in a few months 
when she is relocating to Cape Town. She studied Fine Art at Na-
tal Technikon and DUT, with one of her majors being painting. She 
owned a Canon film camera back in those days and mainly used it 
for taking snapshots.
“It was a natural transition to digital photography when I wanted 
to share the way we see the world around us,particularly now with 
my background in art. I have since dabbled in all genres of pho-
tography, with an enduring urge to capture whatever is in the mo-
ment, and to learn how to make a good image. Lately, however, I 
have been more focused on table top macro work and also flowers 
- but when I get to Cape Town, I hope to spend a lot more time 
outdoors, exploring and sightseeing.
“One of my most memorable photographic experiences was the 
glorious freedom and safety of carrying my camera with me on 
a Kent holiday last year, especially doing early morning sunrise 

shoots on my own. I also enjoy taking some people shoots and us-
ing my handsome friend, Minenhle as a model as he is a natural 
and intuitively knows how to pose and work with a camera.
“I bought my first DSLR 2 ½ years ago, a Nikon D3200 with kit lenses 
and followed many tutorials I found on the internet. Lately I have 
upgraded to a D7100 and also bought a sturdy tripod, an off cam-
era flash, a Sigma 17–70mm f2.8-4 DC Macro, a Tamron SP90mm 
F/2.8 Di MACRO 1:1 VC USD, and a Lensbaby Composer Pro with 
Double Glass and Soft Focus optics. My aim is to one day get a 
Tokina 11 to 20 f2.8 or similar for close up, wide-angle work and 
possibly something with a bit more zoom too – maybe something 
like the AF-S NIKKOR 70-200mm f/2.8G ED VR II,” explains Carmen.
When we asked her what she would like to gain by joining our pho-
tographic club she expresses her hope to continue her photograph-
ic journey of discovery, comradery and learning, sharing images in 
a community of like-minded photographers.

Carmen Ray Anderson
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July Outing to Milnerton Lagoon

We were really unlucky with this one. A clear sky, a Berg wind blowing, and an air tem-
perature that eventually reached 28 degrees – to say nothing of the builders’ scaffolding 
that enveloped the old historical wooden bridge that was being restored; and the fenced 
off beach that had suffered major wash-aways during the recent winter storms, writes a 

disappointed RICHARD GOLDSCHMIDT.

A major challenge all round

Photo by Joan Ward

I had chosen this outing for winter so that we could get low 
clouds, mist and calm water on the lagoon. When Nicol, Joan, 
Brian, Jeanette and Marion arrived an hour before the appoint-
ed meeting time on Milnerton Island, they set off to capture 
what they could in the early morning light.  By the time I arrived, 
they were along the road trying to photograph various birds on 
the lagoon. 
Nicol eventually could see that the weather was against us and 
he headed off home for breakfast, just as Jonathan, Judith and 
Robert arrived.  So off we went, trying to see if there was any-
thing worthy of a photograph, wildlife on the lagoon, birds on 
the bridge, or runners along the line of palm trees.  Eventually 

the lighthouse itself was attempted as well as beach scenes. 

By 9.45 those who had given up, sat down at the Ilha restau-
rant for breakfast and a chat. Bird watchers Joan and Jonathan 
joined us a while later. Don’t go to that restaurant if you are 
pressed for time – I eventually got away just before 12 noon, 
having endured cold eggs and discussed the pros and cons of 
all things photographic. So there were quite a few very disap-
pointed photographers, but a few hours out socializing with 
fellow club members lifted our spirits. Don’t give up on Milner-
ton, do a visit in cloudy misty weather for the real atmospheric 
photos we know exist. 

Photos left & right: Brian Hallock; Jeanette du Toit
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Photos from top left: Richard Goldschmidt, Jonathan Burchell, Rob-
ert Maginley, Jeanette du Toit (bottom left)

Next Outing 
There will be no Outing during August. Our next outing is 
scheduled to be a whole day event on Sunday 2nd Sep-
tember in the little village of Philadelphia and the sur-
rounding canola fields.
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by Kim Stevens

A visit to Cuba is a heady, intoxicating mix of people, architec-
ture, old American cars, multi-cultural street-life and fascinating 
details; in other words - a photographers’ playground.
This tiny Caribbean island has had a somewhat stormy, colourful 
history, having been occupied at some stage by Spain, France 
and USA as well as becoming socialist and being influenced by 
communist ideals. Colourful characters associated with Cuba in-
clude Batista, Castro and Che Guevara .The resilient mix of peo-
ple of Spanish, African and Indian origin have survived ravages 
of hurricanes, epidemics, pirates and attacks by other European 
nations, wanting to gain footholds in Latin America. The coun-
try has known great wealth due to sugar cane farming, intro-
duced by the Spanish as well as poverty and deprivation as a 
result of corruption and sanctions imposed by the Americans 
in the 1960s.
I joined a photographic tour led by Lee Frost and flew to Havana 
from London Gatwick on an easy transatlantic flight on Virgin 
Airways. KLM flies there every day from Amsterdam as well.
We spent four days in the capital city, wandering the streets 
from dawn to dusk, photographing wonderful crumbling Span-
ish-styled villas that open out onto the street and ,of course, the 
old American Chevys and Buicks that are parked so provoca-
tively in the decaying urban areas.
These vehicles are over 50 years old, lovingly cared-for by their 
owners, often held together by wire and crudely made spare 
parts and used as taxis for the locals and tourists alike.

A member’s Travelogue

CUBA...Where the Rum is cheaper than water!
Havana Rooftops

The lives of the people spill out onto the streets and despite 
the obvious poverty, they are friendly and smiling and an air of 
bonhomie prevails. There are always strains of ‘Guantanamera’ 
in the air - a favourite, patriotic Cuban jazz melody; and at every 
street side pub and restaurant a group of musicians play for tips.
There are some beautiful national buildings and state theatres 
in various stages of repair/disrepair which make great photo-
genic subjects. Examples are the Il Capitolio, the seat of the gov-
ernment, and the Bacardi building which were built in a delight-
ful art deco style. The latter was the original headquarter of the 
world-famous Bacardi Rum empire. Cubans have a rich history 
in the arts and dance, including ballet, and education is prized 
very high.

Downtown Havana

No visit to Havana is complete without a visit to El Floridita bar 
for a Daiquiri, frequented by Ernest Hemingway who lived just 
outside Havana for almost twenty years. In Havana, the rum is 
cheaper than water and this keeps everything well-oiled and 
ticking over!
We then travelled westwards by bus to the quaint town of 
Vinales, a lush tobacco-growing area surrounded by limestone 
hills. The pace of life is much slower here and was a welcome 
break after the heady Havana days. The town has many Casa 
Particulares, which are essentially B ’n B styled accommoda-
tion. They are modest, but clean and welcoming. Typically casas 
are painted in bright colours and every verandah has colourful 

Cruising the Malacon

Che grafitti
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Next stop was the enchanting town of Trinidad, a UNESCO 
world heritage site. The Plaza Mayor is the heart of Trinidad, 
with cobbled streets and Spanish-styled churches and pastel-

Next we travelled east again to the photogenic town of 
Cienfuegos, “the pearl of the south”, a port city founded by 
French emigres and spent time photographing the old center 
around Parc Josi Marti and visited the Teatro Tomas, a beau-
tiful old opera house. The blue cupola and the spiral stair-
case on the roof of the Palacio Ferrer were also fascinating.

Adirondack chairs for lounging and taking in the day. We spent 
two wonderful days photographing the valleys and the quirky 
tobacco farmers and labourers here.

coloured buildings, an exotic mix of colourful people and hors-
es and cowboys, jazz musicians and soccer-mad children. The 
stones in the cobbled streets of the square and surrounds came 

originally from the Mississippi river as ballast in the 
ships arriving from America and were left behind in 
Trinidad. It is easy to wander with your camera here, 
get lost with a rudimentary map but the ankle-twist-
ing cobblestones caused much fatigue to us intrepid 
photographers.
We then headed back to Havana for a last night and 
a visit to the Museum of the Revolution the following 
morning, before getting ready for our overnight flight 
back to London.
Cuba is a joy to visit with a photographic agenda. It 
was good to experience it with a photographic guide 
who has a good understanding of the geography of 
the area and the logistics. Photogenic buildings and 
cityscapes abound and the streets seem safe despite 
the population being very poor. People are friendly 
and accommodating and were willing to be pho-
tographed for a peso or two. Many participants had 

brought soaps and toiletries to give away which were gratefully 
received. 
Cuba is not known for its culinary delights, food is basic and not 
particularly tasty. It is advisable to drink bottled water - with 
rum and beer being available everywhere!

My kit included my Canon 5D Mk 1V and lenses from 16mm to 
200mm as well as my Fuji XT2 and lenses for street photogra-
phy.

Chevy

Street games

Cuban hat Mr Bling
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Farm worker Red

Havana CathedralIl Capitolio

Dude Cobblestones Tobacco Farmer
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Winning images from July

Some lovely images were produced by members depicting the drama of nature in the sky. The 
judges for the evening were our own members Kim Stevens, Margaret Collins and Ken Woods. 

Twice a year we use our own club members as judges to give them a chance to gain experience 
in club judging.  They did a great job and we are grateful to them for their time and effort. The 
evening went very smoothly despite the absence of Detlef Basel, our stalwart organizer who 
opens up the hall and sets out the equipment. He and his wife Barbara are visiting in the UK 

this month. Thank you to Mike de Villiers who opened up the hall and to everyone who pitched 
in to help, reports LESLEY PAROLIS.

Promotions: Nicholas Moschides to Intermediate, Jacoba van Zyl to Master.

Below are the winners in the various categories together with the judge’s comments.

Set Subject

Winner PDI Set - (Salon) Jokulsarlon glacier lagoon by Mo Bassa 
(25). The cold blue colour of the ice contrasts well with the beautiful 
soft light of the warm serene sky and is emphasised by the contrast 
in textures. This is a great moody landscape image, although the 
sky itself is not particularly dramatic.

Winner PDI Set - (Salon) Rays in the Sky by Jean Bradshaw (25). 
The sun burst and radiating shadows in the clouds together with 
the silhouetted tree produces a beautiful and dramatic image. The 
wispy clouds hold no promise of rain, emphasising the dry deso-
lation of the landscape. If a similar relationship between sun and 
trees could be achieved with slightly more foreground, the feeling 
of desolation may have been even stronger. 

Set subject: Dramatic skies

Winner PDI Set - (Salon) Lounge 
with Sea Sunset by Robert Gos-
sel (25). An extremely dramatic 
image with enough content in 
the landscape to stand up as 
an image on its own. (The three 
judges responded quite differ-
ently to this image, particularly 
about including the room’s in-
terior and the reflection in the 
TV. Their evaluation varied from 
being a cognitive masterpiece 
to unnecessary, staged and un-
natural.)
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Winner Print Set - (Advanced) Kalahari Sky by Peter Turnbull 
(24). Good example of switching to black and white for wildlife 
images as busy clouds in colour may have over-shadowed the gi-
raffe, which also looks good in monochrome.

Winner PDI Set - (Intermediate) Storm approaching by Barbara 
Hallock (21). Composition and drama in the scene, together with 
a sweeping curve of the clouds lead the eye to the ominous ap-
proaching storm. An interesting foreground, but processing lets 
the image down slightly, due to the use of a filter or excessive 
sharpening.

Winner PDI Set - (Salon) Cape Town at Sunset by Robert Gossel 
(25). A very strong image with a well-balanced composition show-
ing a base to the image. An interesting focal point and good use of 
light and shade add mood to the picture.

Winner PDI Set - (Beginner) Natures Glory by Michael Smyth 
(21). Unusual dramatic clouds taken when the light accentuates 
their form, creating a graphic image. The foreground forms a good 
base, but could be improved by toning down the distracting white 
elements in the foreground, as well as including less of it.Winner PDI Set - (Master) Lucky Strike by Kim Stevens (25). A 

strong image capturing the power of lightening. I felt a slight crop 
of the base of the image may have improved the overall composi-
tion.

Winner PDI Open - (Advanced) Tides of Life II 
by Marianna Meyer (25). Lovely simple image 
with good attention to composition and very 
strong light. Careful choice of shutter speed 
has added the right amount of motion to the 
water and its emphasis on the focal point is 
very good.

Winner PDI Set - (Advanced) Ominous Clouds by Andre Wijne 
(24). Good rendition of dramatic clouds but I felt the contrast 
could have been reduced a bit to add a wider range of grey tones 
to the image.

Open Subject
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Winner PDI Open - (Salon) Lift Off by Ken Woods (26). A dramatic, 
well composed action shot that is pin-sharp and technically excel-
lent.  If there is space available check that the image is upright and 
whether a little more space at the top adds to the action.

Winner Print Open - (Advanced) Out of the Dark by Peter Turn-
bull (24). A technically well-executed image in difficult low light 
conditions. Focus is pin-sharp where it needs to be. A suggestion 
is to crop the large area of negative space on the left of the image 
and give a little more space under the paws of the leopard to let the 
mind’s eye fill in where the paws would be. 

Winner PDI Open - (Master) Tenacity by Kim Stevens (26). A 
beautiful black and white image with excellent attention to detail 
by using a long exposure to smooth the water and give a feeling of 
movement in the clouds.

Winner PDI Open - (Advanced) Smitswinkel Baai by Crighton 
Klassen (25). A beautiful composition with interesting foreground 
and a leading line that takes the eye into the centre and to the 
dramatic sunset sky. The choice of shutter speed is slow enough to 
smooth the waves, while still having some patterns in the reflec-
tions. 

Winner Print Open - (Beginner) Goliath by Nicholas Moschides 
(23). A successful and interesting star trail as usually statues are 
in built-up areas with light pollution. The trail is well executed 
and stitched. The pedestal of the statue has a slight greenish tone 
which could be removed to further add to the success of this image. 
The title is clever too.

Winner PDI Open - (Beginner) Growling by Nicholas Moschides 
(23). This is more than a portrait of a lion. Technically a well shot 
image with pin-sharp focus detail in the fur. The choice of crop is 
well done. The sand in the background could be toned down as it 
is rather light-coloured and tends to distract the viewer from the 
subject.
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Winner Print Open - (Master) Winter morning by Anna Engelhar-
dt (25). A strong image showing all the layers in the landscape from 
a delicate foreground to the mountains in the background.

Winner Print Open - (Beginner) Verlorenkloof by Nicholas 
Moschides (23). A beautiful image evoking a sense of tranquility 
and calm. Nice horizontal layers of textures and colours through-
out the image that add to the mood.

Other high-scoring images 
from our July Competition

(23 & above)

Landscape at Aussenkehr 
by Catherine Bruce Wright (23)

Dramatic Sky by Richard Goldschmidt (23) Greyton sunset by Richard Goldschmidt (23)

Dawn at Bokkoms by Anna Engelhardt (23)

Crown by Arthur Fitt (23)

Slangkop by Steff Hughes (23) Effulgence by Marianna Meyer (23)

The Shadow by Robert Maginley (23)
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Storm approaching
by Haralambos Parolis (23)

Chappies sunset spectacle by Rob Tarr (23) Which is my trunk by Pat Scott (23)

Stamens by Jennifer Morkel (23)

Just Looking by Jeanette du Toit (24)

Just another Lion by Pat Scott (23)

Waving to the Train by Jean Bradshaw (24)

Evening seafood meal by Rob Tarr (23)

Domes of Sheik Zayed Mosque Abu 
Dhabi by Haralambos Parolis (24)

Sudden downpour by Jacoba van Zyl (23)

Red wine by Arthur Fitt (24)

Surreal sunset by Jennifer Morkel (23) Fog rolling into the City by Anna Morris (23)

Wind assisted designs by Haralambos Parolis (23)

Arctic skies by Louise Tarr (23)

Focus by Ken Woods (24)
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Paths through the Woods 
by Jean Bradshaw (24)

Perching problems by Joan Ward (24)

Misty Dune Scape by Jeanette du Toit (24)

Splash by Louise Tarr (24)

Watchful Brothers by Peter Turnbull (24)

Camdeboo Plains by Steff Hughes (24)

Playful baby ellie by Rob Tarr (24)

Before the big storm by Steff Hughes (25)

Starlet by Kim Stevens (24)

Secretarial snack by Joan Ward (25)

Spin Cycle by Graeme Walker (24)

“It takes a lot of imagination to be a good photographer. You need less imagina-
tion to be a painter because you can invent things. But in photography everything 
is so ordinary; it takes a lot of looking before you learn to see the extraordinary.”’ 
- David Bailey
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Master Class
Have you ever fancied trying your hand at pinhole photography 
but don’t want all the fuss of making a camera or developing film? 

LEE FROST may have just the solution you’re looking for.

Digital pinhole photography

Regular readers will be well aware that I’m a big fan of pinhole 
photography. Initially I began to experiment with it in an at-
tempt to avoid buying a digital camera, but even though I have 
now been seduced by the delights of digital technology, I still 
like to keep a foot in the low-fi photography camp and pinhole 
is one technique that I continue to practise. The only difference 
now is that I do it digitally. Instead of using a mahogany and 
brass pinhole camera loaded with 120 film, I stick a pinhole body 
cap on my Canon EOS 1DS MKIII in place of a lens and shoot 21 
megapixel pinhole images. How cool is that? 
Benefits 
The main benefit of digital pinhole, compared to using a tradi-
tional pinhole camera loaded with film or printing paper, is that 
you get instant feedback. With conventional pinhole photogra-
phy you can’t actually see what you’re doing, so composition is 
really down to guesswork – put the camera on a tripod, point it 
at the scene or subject you want to shoot, level it with a spirit 
level and hope for the best. But with digital pinhole you can use 
the first shot as a test shot to check composition and exposure, 
make any necessary adjustments and re-shoot immediately, so 
you know you’ve got the shot. 
Better still, if your digital SLR has Live View, as mine does, you 
can use it to see through the pinhole and get a pretty good idea 
of how the image will look. As with conventional pinhole pho-
tography, digital pinhole requires the use of long exposures to 
record an image on the camera’s sensor as the pinhole itself acts 
as both lens and aperture. In bright sunlight at ISO 100 I find that 
exposures are usually in the region of 2-3 seconds, while indoors 
they can be several minutes. Either way, a tripod is essential. 
Exposure
When it comes to determining correct exposure, I simply set my 
camera to Aperture Priority mode, activate Live View and rely on 
the camera’s integral metering system – which delivers pretty 
accurate results most of the time. If this method doesn’t work 
for you, set the camera to B (bulb), open the shutter for a cou-

ple of seconds using a remote release and see how the image 
looks. If it’s too dark, give more exposure, if it’s too light, give 
less. I tend to expose to the right, which basically means giving 
the image as much exposure as possible (to record maximum 
shadow details) without clipping the highlights. To do this you 
need to check the histogram for the image and keep increas-
ing the exposure in 1/3 stop increments so the histogram shifts 
more to the right – but doesn’t actually touch the right side of 
the window, which indicates that you’ve clipped the highlights. 
The Raw files look rather wishy-washy when you first open 
them, but you can then pull back the exposure using controls 
in whichever Raw converter you use – in my case, Adobe Cam-
era Raw. 
Angle of view 
The only downside of digital pinhole photography is that the 
angle-of-view you get is nowhere near as wide as with conven-
tional pinhole cameras, and if your digital SLR is non-full frame 
then it will see even less. However, once you’re aware of that 
you just choose subjects that suit it – landscapes, architecture, 
statues and so on. If your subject is willing and able to stay very 
still you could even shoot pinhole portraits or nudes, as expo-
sure times are briefer than using a pinhole film camera, and you 
have the option to increase the ISO as and when you like. Many 
digital SLRs have a black & white capture mode, but I prefer 
to shoot my digital pinhole images in full colour then convert 
them to black & white later. There are many ways to do this, 
but I used Nik Software Silver Efex Pro, which is fantastic black 
& white conversion software that allows you to recreate the 
characteristics of specific black & white films, tone the images 
and so on. Having spent hundreds, even thousands, of pounds 
on a digital SLR, you may be thinking that the idea of taking 
slightly soft pinhole pictures with it is crazy – and you’d prob-
ably be right. But there’s nothing wrong with going creatively 
crazy once in a while as digital pinhole can produce wonderful 
results if you give it half a chance. 
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1. Cut out a 1x1cm piece of aluminium from a drink 
can and flatten it out. 

2. Take a ballpoint pen and make a small dent in the 
middle of the piece of aluminium. 

3. With wet-and-dry paper, gently rub down the 
protrusion on the back of the aluminium caused 
by the dent until there’s just a very thin layer of 
metal left. Don’t rub it all the way through. 

4. Place the aluminium on a flat, hard surface and 
carefully push the point of a needle through the 
thin part of the metal, making sure the point of 
the needle only just passes through. 

5. Turn the aluminium over, place the needle point 
through the back of the hole and twist it gently 
to get rid of any imperfections in the tiny hole. 
The smaller the pinhole, the sharper the image, 
so don’t be too heavy handed. 

6. Take the plastic body cap and drill a hole in the 
centre of it measuring 5-6mm across. 

7. Tape the pinhole inside the body cap using gaf-
fer tape or insulation tape so it’s light-tight. At-
tach the body cap to your camera body and start 
shooting!

Step-by-step guide to making 
your own pinhole

The work of Yousuf Karsh
December 23, 1908 – July 13, 2002MASTER

GRAPHERS
PHOTO

Look and think before opening 
the shutter. The heart and mind 
are the true lens of the camera - 
Yousuf Karsh

Yousuf Karsh, CC was an Armenian-Canadian photographer 
known for his portraits of notable individuals. He has been 
described as one of the greatest portrait photographers of 
the 20th century. He was a master of lighting He was not only 
a master of lighting, he was a master of getting the expression 
and making his subject feel at ease.
He saw himself as a person’s who job it was to unwrap the real 
person sitting in front of him. Many consider him the most 
famous portrait photographer of all time. Perhaps looking at 
Karsh’s own words gives insight into why
“The revelation, if it comes at all, will come in a small fraction 
of a second with an unconscious gesture, a gleam of the eye, a 
brief lifting of the mask that all humans wear to conceal their 
innermost selves from the world. In that fleeting interval of opportunity the photographer 
must act or lose his prize.” – Yousuf Karsh
“It should be the aim of every photographer to make a single exposure that shows every-
thing about the subject. I have been told that my portrait of Churchill is an example of this. “I 
try to photograph people’s spirits and thoughts. As to the soul-taking by the photographer, I 
don’t feel I take away, but rather that the sitter and I give to each other. It becomes an act of 
mutual participation.” – Yousuf Karsh. His black & white portraits lit by studio strobes formu-
lated the basis of acceptable professional portraiture for decades. If you want to be a great 
portrait artist, learn all you can about Mr. Karsh and study his work. It will change you.
Read more

All photographs by Kim Stevens

https://photofocus.com/2013/12/08/yousuf-karsh-a-photographer-you-should-know/

