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On the cover

Our front cover image this month, titled Walking amongst Giants by Mo Bassa, was one of the
high-scoring images at our February 2019 competition.

“The image was shot while | was at the Rooidam waterhole at Addo in December last year. It
= was an extremely hot day, and in the late afternoon the elephants were gathering in massive
groups around the waterholes, with the heavies pushing all others out of the way to get to
= the cleaner water. Amidst the chaos of this activity, | spotted the tiny baby elephant moving
== between the legs of the adults, looking rather vulnerable and yet completely safe, which
touched my heart.

‘| have been photographing for many years, but my first real encounter with wildlife came
=% rather late in my life and while | was on an architectural assignment at a luxury game lodge in
= the Kruger. We had been working all day when our client offered to take us on a sunset game
§ drive with some of the guests, where we had some amazing sightings in beautiful evening
light. The opportunity to observe and photograph wildlife at such close proximity in their na-
tive environment (armed with my SLR and only an 18-55 mm kit lens) was not only a first for
me but also an absolutely incredible experience that started my wildlife photography jour-
ney. Since then | have acquired more sophisticated equipment and have travelled thousands
of kilometres, visiting different game parks in and outside our country in pursuit of moments
Bl like those, however, under my own steam and not in the luxury of a safari vehicle with rang-
ers and guides taking you to exactly where the animals are,” explains Mo.
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Themes for 2019

Month

Set Subject

Competition Date

Entry date

March

Storytelling

Create an image that tells a story; an
image that will convey the story with-
out the need for a caption

13 March

6 March

April

Nature up close

Get up close and personal with nature
in this natural beauty shot. Flowers,
bees, bugs and spiders might all make
great shots, or shoot close ups of wild-
life or other animals using a long lens.
This can also include Macro shots of
Nature.

3 April

27 March

May

Backlit portrait

The sun makes a great back light, as
well as a flash. Don't forget the fill light.
A flash or reflector can be used to fill in
the subject. The subject can be human
or animal.

8 May

1 May

June

Motion

Create an image that depicts motion,
fast or slow. Leave the viewer in no
doubt that your subject is moving.

5 June

29 May

July

Autumn

Create an image which depicts
autumn in all its radiant colours, or
one which tells the story of the end of
summer and the approaching winter.

3 July

26 June

August

Creative composites

Create an image which is composed
of several different elements from
other images that you have captured.
The composite image should convey
a new story to the viewer and invite
them to explore your vision.

7 August

31 July

September

Long exposures

Create an image where the shutter
speed is 15 seconds or longer. The use
of a tripod will be essential in most
cases although an image that is cre-
ated handheld could be interesting

4 September

28 August

October

Abandoned places

Shoot an image which tells the story
of a place abandoned by humans or
animals..

2 October

30 October

November

Repetition

Find repetition in Nature or in the
urban environment and produce an
image which has a motif that repeats
itself. It can be a pattern or a single
element that repeats itself in one or
more forms.

6 November

30 October

December

The colour Red

Red should be the dominant colour in
your image.

5 December

28 November
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News from the council

There has never been any hard and fast rule regarding how
often Cape Camera is produced, as it very much depends on
the editor at that time. Our Editor for the past two years, Anna
Engelhardt, is totally dedicated to Cape Camera and thoroughly
enjoys putting out each issue, raising it to an extremely high
level publication, but does not always have the time to do so
once a month. So we have agreed that, for the moment, issues
will come out every two months after this February edition.
Thank you Anna for what you do for us.

The accompanying photo shows one of our recent work par-
ties at our Ottery Store. We have over a hundred years of CTPS
history in that store, which is jumbled up and not in the best of
conditions. So some of our ‘older’ members - those with great
memories of the past- have twice met to delve into what is
there. David Gray has been a mine of information as to what old
cinema films and projectors we have, and what is valuable and
historical, and what is of zero value. Likewise Malcolm Jones
is knowledgeable about the old cameras, whilst Detlef Basel is
knowledgeable about everything! | have been looking through
old slides and selected those that will be valued by the histo-
rians of tomorrow. Many more work parties are needed, and
sooner or later we will have to deal with the hardest issue of all,
the enormous library. Are there any volunteers to tackle all the
books?

David gray, Detlef Basel and Maclcolm Jones at our Ottery store
The February competition evening went exceptionally well
with our own David Gordon as the judge. He made us all en-
joy competition evenings once again with his fast, efficient and
positive judging. We even had time to get the authors to dis-
cuss some of the more complex images we had seen after the

judging, and | know that the learn-
ing experience was appreciated by
all present. We can do this more
often if future judges allow us the
time. The E&D evening crowd was
smaller than normal, which was a
pity. The Audio Visual evening had
to be cancelled due to load shed-
ding on the night scheduled. The
March programme is shifted out by
a week due to the Hall not being
available due to the Church need-
ing it over the time leading up to Easter. We will endeavor to
communicate the dates via our Snapshots, so please see these
as our primary means of communication. The competition
night is the 13th of March.

Many thanks are due to Pat Scott who led seven of our mem-
bers to an outing to photograph the penguins at Boulders
Beach on Saturday the 23rd of February. The mist spoilt the
sunrise but added greatly to the penguin photography. See
her report on page 7. We also had a last minute impromptu
outing when three of our members went to take photos at the
annual International Dark Fest bicycle downhill race in the Ban-
hoek Valley the week before. Now that we know more about
Dark Fest, we can organize a larger outing there next year. On
the proposed outing calendar is Zone 7 off-road motor bike rid-
ing, with jumps in midair, perhaps something with horses, and
something more sedate like churches and gardens and forests.
For those who are interested, there is a Stellenbosch Air Show
on Saturday the 23rd of March - see Webtickets — which could
provide some exciting photographic challenges!

My wife and | have signed up for the Montagu Congress and
organized our accommodation. Even though the early bird
discount is now over, | appeal to as many of you as possible to
come and join us in Montagu, even if you do only two days of
Congress with one night away. | see already that many CTPS
members are registered. Go on to the PSSA website (www.pssa.
co.za) to sign on — it is quite easy!

The Western Cape Photographers Forum has introduced more
competition into our lives by listing who in the Cape have had
successes in this year’s Salons. | am proud to say that some of
our members feature prominently. Marleen La Grange leads
everyone in the Cape. Chris Coetzee, Jeanette du Toit and then
Jacoba van Zyl follow on down the list. So that leaves the most
important notice to last... please enter our CTPS International
Salon! Everyone! Closing date is less than two weeks away!

Richard Goldschmidt
President
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News from the Western Cape Photographic Forum

NICOL DU TOIT, the chairperson of the WCPF reports that the
work on the Interclub competition to be held on 25 October
2019 will start early this year. The host club in 2019 is Hermanus.

The Western Cape Photographic Forum decided that in an ef-
fort to try and prevent some of the mistakes that were made in
the last few years, we have to create a knowledge base that we
can build up and carry forward from year to year. The thirteen
clubs in the Western Cape region take turns to host the event
every year, so every year there are new people who have no
experience with running the competition involved. In an effort
to overcome this experience problem it was decided that the
Forum will organise the judging in future.

The hosting of the award event will still be the responsibility of
a club, because it is an opportunity for a club to showcase itself

to the other clubs in the region. It is always nice to see the differ-
ent spins clubs put on the function, instead of being the same
format every year.

Lesley Parolis of CTPS and Bennie Vivier of Tygerberg, both very
experienced with running club competitions in Photo Vault
Online, will be in charge of the judging. The rules have already
been agreed to by the Forum and will be circulated to the clubs
in due course. The first of the meetings will take place next
week when Hermanus will meet with the Forum and members
of Sanlam Head Office in Bellville where the function had been
held over the past few years.

Make sure you block time in your diary for this awards event as
it is no doubt the highlight of the club competitions every year.

Cape Town Photographic Society
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NEWS ITEMS

National Salon Results

At the Nelspruit PDI Salon Peter Turnbull won a Certificate of Merit for his Watchful Brothers (see above) together with an Accept-
ance; Marleen la Grange could collect nine Acceptances, Chris Coetzee five and Barbara Gordon one; and at the 5th PSSA National

PDI Salon Marleen la Grange received three acceptances.

International Salons Results

Again Marleen la Grange and Kim Stevens entered several in-
ternational competitions with great success:

Marleen achieved 17 Acceptances, one Bronze Medal and one
FIAP Highly Recommended for her image All alone at Namibia
Dunes (left) at the Circuito Iberico Spain, as well as seven Ac-
ceptances in the Photoclub 202 Circuit (Israel, Austria, Bulgar-
ia, Serbia); and Kim achieved 18 Acceptances in the 7th Greek
Photographic Circuit.

Congratulations to all our deserving winners!
Visit www.pssa.co.za for the 2079 Salon Calendar.

Photographic Exhibition

On the Mines: David Goldblatt
13 February - 11 August 2019

Shown for the first time in its entirety at the Norval Founda-
tion Gallery in Tokai, this is the last exhibition the photogra-
pher personally helped conceptualise before his death in 2018.
Goldblatt is revealed as the great chronicler and documenter
of South Africa: the quiet observer of how the country, its peo-
ples, its institutions and landscape have been inscribed by poli-
tics and power.

A group of 80 photographs of the gold mines and surround-
ing communities engage conceptually with mining’s pivotal
significance as the driver of the South African economy in the
1960s and 1970s. As an astute and careful observer, both prin-
cipled and compassionate, Goldblatt strove to capture life in

and around the mines in sequences of shaft-sinking, stoping
and other primary activities that took place underground, as
well as the particularities of those individuals at the rockface. He
also captured dispassionately, but not uncritically, the individu-
als within the corporate stratifications that defined relations on
the mines. His lens also documented the pathos of abandoned
mines — from a barber’s chair to the grass sprouting alongside
a disused steam hoist, and the details of a General Manager’s
house in the days before its demolition.

Please note: Entrance to the Norval Gallery is free on every first
Wednesday of the month.

Cape Town Photographic Society


http://www.pssa.co.za/salons-mainmenu-81/calendar-results-for-the-year-ending-june-2019-2

February 2019

Cape Camera

Great start to E & D evenings of 2019

During our first E & D evening of the year - on 20th February,
it became clear very quickly that Craig Strachan is an accom-
plished public speaker and also a multi-talented man. He ex-
udes an obvious love of photography and enjoys documenting
the places he visits together with its city life, people and food.
He travels extensively, not least of all because he is also a mara-
thon runner who partakes in this extreme sport throughout the
world, comments KIM STEVENS.

“He regaled us with interesting stories of these exotic places and
his photos certainly conjured up the mood for us to enjoy. His
tips on travel photography are:

« research the area beforehand and use ‘The Photographers
Ephemeris’to plan sunrise and sunset shoots;

« get the iconic postcard pictures first and then move on to
creative angles;

« go walkabout/get lost and discover hidden areas;

« use the generally quiet time in cities after dark and early in
the morning when the best light is available;

« take different angles, perspectives and patterns;

« aim for storytelling images;

« travel light (a lens range from 24mm to 120mm is gener-
ally sufficient; a fisheye lens gives a great perspective; and a
50mm is light and unobtrusive and can open wide for low
light situations);

« take a light carbon fibre tripod which is essential for night
shots.

"Craig stores his images on memory cards, makes two backups

to external drives and one on his computer. (one backup al-
ways travels with his wife). He takes all his equipment, except
the tripod as hand luggage, and has never had a problem.

"He also spoke a little about commissioned work and which im-
age sell and noted that images that sold and were used on the
web were not the ones he particularly enjoyed or he felt were
exceptionally good.

"He re-iterated the adage that the best camera is always the
one you have with you, and many cell phone images are of suf-
ficient quality for resale of magazine print

Forthcoming double bill on 20th March 2019

This month we welcome Jon Kerrin and his business partner Kyle
Goetsch. Jon will speak on composition in landscapes and Kyle on
astrophotography.

Landscape photography is easily one of the most accessible forms
of photography, especially to Capetonians. We are spoilt for choice
with gorgeous mountains and seascapes to capture. But with so
much choice it can be hard to not just point our cameras toward
the first composition that comes to mind and click the shutter.

In this talk Jon Kerrin will be discussing the essential ingredients to
creating a gripping and engaging landscape photograph that tells
a story and leaves an emotive reaction.

"As a child | watched my father,
a very enthusiastic landscape
hobbyist photographer, take
wonderful photographers of the
holiday destinations we would
visit. We loved watching the
slideshows he would present.
But strangely enough this never
convinced me to pick up a cam-
era of my own to capture these
moments.

It was only once | left school, and
started travelling the world on
my own, that | realised a part of
my experience was missing by
not giving myself reference to
these memories. This realisation
was my first step in photogra-
phy, and ever since it's been an
obsession, not just with photog-
raphy, but with capturing the incredible world around me.” writes
Jon.

Afew years ago he decided to turn his passion into a career, putting
all his time into capturing incredible scenery, as well as teaching
and guiding others in the art of landscape photography.

To view his work visit Facebook:
www.facebook.com/jonkerrinphotography/
or Instagram: www.instagram.com/wherethelight _is
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Kyle Goetsch comes from an academic back-
ground where he studied a PhD in biochemistry
and later worked at the University of Cape Town's
Cardiovascular Research Unit. It was during this
time that Kyle explored his passion for photogra-

phy.

After several years of expanding his photography
skill set, he took the plunge, following his passion
into full-time landscape photography.

Since then Kyle has developed a number of work-
shops and tours throughout Southern Africa
where he shares his passion with others, teaching
them the skills he has learnt from his own photo-
graphic journey.

Kyle is a NiSi filters ambassador for South Africa
and lives in Cape Town with his wife, Rachel.

To see more of Kyle's work, visit his website www.
kylegoetsch.com or follow him on social media
to see his latest work at www.instagram.com/ky-
leincpt.or www.facebook.com/kyleincpt

Kyle has a love for astrophotography and will be
sharing a number of images from his late-night
photo expeditions. His talk will cover the differ-
ence that equipment can make in low light pho-
tography, as well has how to take images of the
Milky Way with the equipment you currently have.
He will explore the preparation that goes into
planning your photos and how to know where the
best locations will be for shooting the stars. Kyle
will also look at the number of different ways there
are to capture the night sky and delve into some
editing techniques to help you improve your as-
trophotography. Finally, he will share with you a
long-term project he has been working on focus-
ing on the night sky over Cape Town.

Astronomy compels the soul to look
upwards and leads us from this
world to another - Plato

All photographs by Kyle Goetsch
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First CTPS Outing of 2019

After two years of our President Richard Goldschmidt having been in charge of our regular
monthly outings, he requested end of last year to be relieved of this duty. The outing below
was the first one that was organised by our gallant Pat Scott who had offered to get the ball
rolling in the hope that other members will take the cue and also help with at least one outing
per year. So, if you have a favourite place in or around Cape Town (or even further away) that
provides good photographic opportunities you would like to share, why not contact us with
your suggestion, give us a date when it suits you and we will put out a Snapshot to invite fellow
members to join you? That’s all it takes to continue with the regular Outings Programme we
are used to

Penguins enchant at Boulders in Simon's Town
Pat Scott reports

When | wrote in the Snapshot two weeks ago ‘Come to Boulders
for a lovely sun-rise shoot with boulders and penguins’, | had no
idea that | would have to apologise because there was no sun
and no sun-rise; and sadly only very few members attended.
BUT those who did manage the early rise had an amazing, dif-
ferent morning, and those who didn’t come missed a most inter-
esting and quite challenging photo shoot. | am sure you will be
seeing a few very special entries in future competitions!

Most of us started out shortly after 05h00 in what looked like the
start of a clear sunny day. However, as we neared Muizenberg,
the mist started rolling in and by the time we got to Boulders
there was a fairly heavy fog coming in from the sea. Prem Mood-
ley was the first one there, and as | had suggested, he had gone
to the right from the car park where | could barely see him 20
metre ahead of me! There were seven of us in all and very soon
the moans about ‘no sun-rise’ turned into wows of the shots be-
ing captured of the boulders in the mist and the penguins frol-
icking in the waves of the incoming tide. It truly was amazing
and very special! Because of the low light, we had the oppor-
tunity to use filters, vary shutter speeds and be creative. Robert
Maginley was so taken with it that he has offered to make an AV

Photograph by Pat Scott

of the outing so that other members can share the morning’s
outing which they had missed.

After a couple of hours with the sea and the boulders, a few
of us went over to the Penguin enclosure on the left of the
car park. By this time the mist was lifting and as most of you

Photograph by Steff Hughes
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know that in this area one can get up close and personal with
the penguins, which were sleeping on the rocks or swimming
in the bay. There were also a lot more birds in this section, and
to the extreme left of the open beach there were more gigantic
and fascinating shaped boulders with flocks of Terns and other
birds flying around.

However, being a Saturday, the crowds started to arrive and so
we packed up and went to the restaurant for a lovely brunch,
discussing our photos and even started to play with multiple im-
age making.

As they say, we should never be put off by the weather; a good
photographer can always make something spectacular out of
almost any situation, and those who didn’t come, missed out on
a great opportunity!

Photograph by Pat Scott

Photograph by Steff Hughes

Exhilarating visit to the ‘Darkfest’

Pat Scott reports

Photograph by Joan Ward

DISCLAIMER: | know absolutely nothing about ‘Free-ride-moun-
tain-biking; except that it is amazing to watch and a big chal-
lenge to photograph!

Joan Ward, Jeanette du Toit and | decided to go off to Stel-

lenbosch and watch some extreme
mountain bike riding, and see if we
could capture a few ‘different’images.
None of us really knew what we were
in for.

The event took place on the Vuurb-
erg Wine Estate in the Stellenbosch
Mountains, and the bike-track is un-
believably up and down over the
natural mountainous terrain, but with
the gradient of the track exaggerated
to the extreme in several areas. Appar-
ently they had to get mining rights to
excavate and pile up so much earth.
Unfortunately, it was not possible to
take overall photos of the full track
(unless one had a drone), but you will
get a feeling of the extreme nature of
the course from the attached action
photos.

This was an International event with
21 riders from various countries and
officially only one South African. | say
‘officially’ as the 11 year old son of the wine farmer on whose
farm the ride took place, actually rode quite a bit of the track.

There is a start and finish to the course, but the riders can opt to
do the full course or specific areas. The basic concept appears
to be to ride from beginning to end and to execute different

Cape Town Photographic Society
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stunts as they fly from one ridge to another, or as they take off
from a high ramp and fly down the other side. | say ‘fly’ as they
really do travel through the air an awful lot; and this is where
they spin, do backward summersaults, twist and even lift their
bodies off the bike -‘Look Ma no hands...or feet’- literally!

It was not all that easy to capture these extreme actions. Firstly
we had to get a feel for the track, the action areas and the riders,
and then find a safe area to stand. There were track officials and
marshals trying to keep the crowds of spectators and photog-
raphers, off the track and out of harm’s way. There were many
photographers from around the globe, all following “Extreme
Sport” action. It was also hard work as we had to climb up and
down many steep hills, while at the same time it was very hot
and very dusty.

Bottom line is that we had a great morning, certainly got some & :
different images. We got home tired, very dirty but also very el = e

happy! Photograph by Pat Scott

-...-?.a?é.éﬂ 5
Photograph by Pat Scott

TR e y

Photograph by Joan Ward

Photograph by Joan Ward
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A new member

Sonja Grinbauer

Because we have not
had a new member
| joining us for the past
two monthes, it is a par-
ticular pleasure to in-
troduce Sonja to the
rest of our CTPS society.
. She informs us that she
has been interested in
photography ever since
childhood when she
was very much part of
her father’s professional
life who was a film pro-
ducer, camera man, di-
g& rector in photography
“ and film editor, as well

as being in charge of

photographing the film sets for advertising purposes when the
full feature or documentary films were released. “I was always
very much interested how that was done, especially when some
of the little postcard-size images were enlarged into poster-size
prints. Although growing up on a film set, my main interest in

—

All photographs by Sonja Griinbauer

photography has always been in stills.

“After | attended a photography school, | worked for several
corporate institutions as an in-house photographer, where |
picked up my extensive knowledge in industrial, architecture
and aviation photography. For a long time | felt very comfort-
able with these genres of photography, but | stayed away from
portraiture because | was hesitant to connect with people |
didn’t know - until | met a photographer who taught me how
to communicate with people to achieve that perfect portrait. It
has all got to do with earning the trust of the ‘sitter’; and today
I am quite comfortable to photograph people, even important
and high-powered executives in their offices or in a studio.

“Throughout my life, photography has been a love affair for
me. | have a special feeling towards it because of the freedom
that comes with it. My intent and purpose today is to render in
visual terms the feelings and experiences that often elude my
ability to verbalise. Although | see a scene with my eyes, my
imagination will always soar much further than that.

“My reason for joining CTPS is to meet like-minded people, talk
about photography and be inspired by other photographers,’
explains Sonja.

Cape Town Photographic Society
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A member’s Profile

Elmara Willis

For most of my life, photography has been an important part
of what | do and how I think - it is my way of experiencing and
reminiscing in my world.

Long ago, when | was much younger, | just loved walking in
the mountains, and always lagged behind the rest of the hik-
ers, stopping for views, or peering at goggas or flowers. Later
| found my love for walking alone, safely, in faraway places, for
weeks on end. Nature speaks to me through its colours, spaces,
rocks, plants, textures, animals and insects, and with my camera
I can explore and record the beauty and interesting stuff | see
around me. Somehow, when you are alone and quiet, the won-
der and appreciation of that moment is also recorded, as well as
sounds, smells and even temperatures. They all pop up again
in my mind when | look at the images on my computer - even
years later.

Because all this is very personal, | don't have to ask anyone
whether my photos are good - | know by now when they are,
and not only because there are so many un-judge-able ele-
ments in each of my images, which only have meaning to me.
| am definitely not competing with anyone but myself. | have
learnt much from workshops, the club, friends and fellow pho-
tographers that has helped me to grow as a photographer and
become what | am today. Of course, every journey is a new
learning curve as the Kruger is entirely different from the Eto-
sha Pan in Namibia; photographing scenes at the coast require
a changed approach from that of the harsh Kalahari Desert; the
light in Norway is so very different from that of the UK, etc. Hav-
ing worked in astronomy, deep space photography with my 8”
Celestron telescope, and later just with cameras, has also been
a patience-challenging effort most of the time, but rewarding
as well.

Going to unusual places over the past 25-odd years has been a
privilege. My first Antarctic trip with a film camera was one of
those memorable experiences, where the developing of my 79
rolls of 36x films/slides cost TWICE the amount of my air tickets
to Ushuaia! Those photographs (at the end of the film era) were
definitely of much better quality than the images from my sec-
ond trip to Antarctica six years later with my first 2 MB digital
camera — another huge learning curve!

We have travelled extensively in Europe and other countries
with cities and buildings and memorable man-made structures,
but for me, that does not hold the magic of natural scenes, land-
scapes of lonely and uninhabited places, where nature speaks

to you in a way no building can. To be able to camp or hike or
be alone in such areas is just wonderful. This is also one of the
reasons why | have done several long distance hikes by myself
— starting with my first Camino to Santiago when | turned 60.
Altogether | have clocked up almost 5 000 km by now, which
included five more Caminos in Spain, France and Portugal. |
also walked through three countries on the route around Mont
Blanc in the Alps. Sometimes | went with small groups, like
in Patagonia, which included four national parks in Argentina
and Chile. | loved the scenery and flowers on coastal moun-
tain routes in Turkey, which was again very different to the
Annapurna Sanctuary hike in the Himalayas of Nepal, which |
walked solo with a guide and porter - all amazing places.

However, for me the best way is to be free from groups and
walking alone or driving just with my husband Lionel, heading
out into wilderness areas, like the north western desert areas
of Namibia, or camping in deserted dry riverbeds, using our
own bakkie/camper; or climbing a Kalahari red dune; or sitting
around a campfire in the Tankwa Karoo - the wonderful experi-
ences in our own country are countless. Overseas, we mostly
rent a car and make plans to go and stay where and when we
like, such as parking a tiny rented car at a forestry campsite in
Alaska, and freezing out butts off in a small tent we had bought
in a local supermarket, amongst totally mind-blowing autumn
colours in the Algonquin Park in Canada.

Throughout my travels, my camera is always in my hand or next
to me (acting as my friend, companion and silent interpreter
to later bring back the memories of magical times and places)
while walking at high altitudes in Tibet, Nepal or Bhutan, or far
south in Kerala, India or Patagonia at the southern tip of South
America, or in the very civilised Alps. | cannot get enough of
the beauty of the Canadian Rockies, Alaska, and the Arctic, to
which I have been three times, and finally was privileged to see
and photograph the elusive polar bear close-up.

Torres del Paine at sunrise - Chile

| started off with Minolta cameras many years ago, as these were
the only film cameras that could accommodate film changes
midway in a film (i.e. exchange an I1SO 100 for an ISO 400 for a
few shots, then back to ISO 100). Because Minolta lenses fitted
all Sony cameras, | later changed over to Sony bodies. With their
superb Zeiss lenses, | have only ever used Sony and love them.
On a two-week long workshop with Freeman Patterson many

1
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years ago, there were nine participants, only two from SA (a guy
from Johannesburg and 1), the rest were Canadians and Scots.
Seven of them used Sony’s and the other two Nikon's - not a
single Canon to be seen!

Now that | am a life member of the club, | must thank Neels Bey-
ers (whom | knew from varsity days — he married my roommate)
for advising me to join CTPS so many, many years ago (1993 to
be exact- the Editor). The club was not always as good and vi-
brant as it is nowadays. Over the years it was wonderful to see
that when new people took over, how they revolutionised CTPS
to the point where it became a world- class photographic soci-
ety.  am proud to be a member!

Himba girl

i Ve

|

| -
The Flying Tiger Monastery against the 1300m cliff in Bhutan

I see you

All photographs by Elmara Willis
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A member’s Travelogue

The Shanghai Skyline

The Chinese Conundrum
by Kim Stevens

Visiting China is not for “sissies”! It is a growth experience. It will
test your patience and flexibility and tolerance and sense of hu-
mour. Western logic does not apply. Common courtesy will get
you nowhere. No offence is given nor taken, but it is everyman
for himself! Nowhere does one feel so alien or different. All writ-
ing is in Chinese symbols and nothing seems simple. You need
to live by your wits and a Chinese-language translation app!

| was offered the opportunity of accompanying my husband on
a three-week business trip to three areas in China, namely Bei-
jing, Tianjin and Shanghai.

As the plane descended into Beijing through a blanket of smog,
the journey into the alien land began. The smog density varied
from ‘dangerous for sensitive individuals’ to ‘hazardous’ when
outside! However, one day we woke up and the sky was blue!

The Chinese govern-
ment was hosting
a summit of African
leaders and they had
ordered the factories
in-and-around  Bei-
jing to close so that
the visiting dignitar-
ies would not ex-
perience the fabled
pollution problem.
Such is the power
and control of the
government over its
people.

The city seems to
belong to the young.
Young people
throng the streets
in their “knock-off”
designer apparel yet
they seem discon-

Pollution

nected from one another. They hardly glance up from their
mobile devices whether walking, on the metro or riding their
scooters. So much so that there are designated pedestrian lanes
for mobile phone users who tend to walk more slowly as they
are not aware of their surroundings.

Connected young people

| observed family groups, usually a small spoilt child striding out
in front with a sugary drink, shepherded by doting grandparent
and parents, absorbed in their electronic devices, bringing up
the rear.

Everything is controlled from their phones ... WE CHAT is used
for virtually all financial transactions and social media interac-
tions ... paying for coffee or taxi rides or buying train tickets,
airfares and utilities ... and cash having become obsolete. This
poses a problem for the visitor who may be ill-prepared and ex-
cluded from such practices.

The flip side of this is that all internet traffic and information
exchange is closely controlled and monitored by the govern-
ment. Be prepared to lose your access to Gmail and all things
Google, which can cause havoc with banking and staying in

13
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contact with your family. There are ways around this and one
can preload a VPN that masks the fact that you are in China, but
this works only to varying degrees.

I usually use a website www.locationscout.net which is aimed at
photographers visiting different areas to get an idea of photo-
genic sites to visit. This helps to formulate an itinerary of some
kind.

In Beijing we visited the Forbidden City along with hundreds of
thousands of other citizens. We did make the mistake of going
at the weekend! They really seem to enjoy these heritage sites
and families go there for picnics and to take photos. The ochre
buildings and red doors and white marble are a site to behold.

The woodland park areas around the Temple of Heaven are a
magnet for the street photographer. Every morning at dawn the
older people throng to the park and set about physical jerks of
some kind, tai chi or ballroom dancing or step classes all done
to music emanating from a small tinny-sounding speaker. It is
not uncommon to come across a shirtless man beating his torso
against a tree trunk or hanglng from a branch or yelllng at the

Dressing up in the Forbidden city
top of his voice in a seemingly cathartic way.

| visited the Olympic Birds Nest stadium and was somehow
channeled into enduring a laser light show set to loud explosive
music. One just has to go along with the flow, not having too
high expectations and being open to what develops.

| enjoyed a visit to the egg-shaped Opera House. The architec-
ture is amazing and great to photograph. While standing with
camera on tripod and composing images, it was not uncommon
to be surrounded by curious onlookers, chattering amongst
themselves and murmuring approval when the image appeared
on the LCD on the back of the cameral!

Food is central to life, not just for sustenance but it shapes the
whole fabric of social and business life at every level of society. A
Chlnese menuis a verltable mlneﬁeld and it's anyone’s guess as

Hutong life

to what you will receive on your plate and what its origin was!
Unless you choose to frequent Western-branded fast food out-
lets along with thousands of Chinese, young and old, who love
to frequent these places for their meal deals! Western branding
is gospel!

We moved on to Tianjin - a small city of roughly 15 million. The
overriding impression was one of a fabricated “Sim” city con-
sisting of mile upon mile of high-rise tenement housing blocks
inter-connected by walkways, shrouded in varying densities of
smog. It was not very inspiring.

| did read in the New York Times of a newly built “library” de-
signed by a Dutch architectural firm. After being mistakenly
driven by a well-meaning driver to a Russian amusement parks
with rusting old navy ships (this being the only tourist attraction
he thought | may be interested in), | finally managed to reach
the Binhai Arts Centre and found the library inside a modern

y

Binhai library

glass and steel complex. As it happened | was denied access as
| was wearing open sandals! | was totally unprepared for that
curved ball! My camera equipment was also not well received
-apparently only cell phones! | stood my ground and was even-
tually allowed a few snaps from the entrance. It turned out that
only about 10% of the library has real books on its sensuous
white curved shelves, the rest are fake, painted spines of books.

And so it went on during a day in the life of a determined South
African photographer in China!

It was almost a relief to arrive in Shanghai which is frequented
by many western businessmen and is somewhat easier to ne-
gotiate. The city seems to surge on a continuous upswing of a
perennial economic boom funded by new Chinese IT billion-
aires. There is so much construction that the Hutongs are under
threat. These are the decrepit traditional areas where the old
Shanghai residents live on stubbornly in a proud low-level re-
sistance to brazen progress. These areas provide wonderful op-
portunities for gritty street photography where the residents
stare at you suspiciously as they gamble, cook or converse ani-
matedly.

Bird market
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| visited the cricket and bird market twice, which is an often
overlooked photographers’ gem where old men test the fight-
ing mettle of adolescent crickets for fighting and gambling. The
insects are brought to the market in ceramic vessels and poten-
tial buyers irritate them with bamboo reeds. They may also pick
up songbirds in a cage for good luck. Fascinating stuff.

Apart from food, shopping seems to be a national pastime and
| spent a few evenings in torrential downpours photographing
shoppers with umbrellas in the drenched neon-lit shopping
streets and car trails in the choking night traffic.

Photographers need to arrive early to stand their ground and

Opera House

Hutong life

secure their spot to photograph the view across the Huangpu
River to the Pudong financial district. The dizzyingly dramatic
modern architecture belies the underlying struggle with the
West for global commercial supremacy.

After you have returned back home, washed off the grit and
grime of the Chinese experience and you begin to trawl
through your catured images, the desire to return and experi-
ence more of this strange country is hard to quell. Somehow
and despite the many negative aspects, | am drawn back and
this time would love to include a visit to the fishing villages of
Xiapu and also photograph the Great Wall from a different per-
spective. Maybe, who knows?

.............
.....

High rise dwellings

All photographs by Kim Stevens
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Winning images from February
Set subject: Framed

The subject for our competition evening held on the 6th February had a good response from
members and a wide variety of framing techniques, both natural and artificial, were used to
frame the subjects presented. The judge for the evening was our own member and top pho-
tographer, Dave Gordon. His comments were short and to the point, which gave us enough
time to have a few discussions by members on how their images were prepared. This proved to
be very popular and it is hoped that, time permitting, this can be repeated at future meetings.
It was a most enjoyable evening and we thank Dave for his time and effort, reports LESLEY
PAROLIS.

Below are the winners in the various categories together with the judge’s comments.

Set Subject

Winner Print Set - (Master) Fishing knots by Kim Stevens (27).  Winner PDI Set - (Advanced) Frames within frames by Louise
This is definitely a WOW image. The colours of the‘’knots'brings  Tarr (24). Very well seen and the subtle colours well-handled
another dimension while the background is not blown out at  technically. There are at least four frames so the image certainly

any point. The detail in the wood is excellent and the aban-  conforms to the set subject requirements. There is also a bit of
doned pier in the background just finishes off perfectly the mystic to the image - “what’s behind the door?”
beauty of the photograph. This is a work of art!
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Winner PDI Set - (Advanced) Tulbach Kitchen Still Life by Anna
Morris (24). The subject (inside the frame) is very well done with
the complimentary colours and contrasting textures making
theimage a pleasure to look at. The image is interesting without
being cluttered.

Winner Print Set - (Advanced) Maternal Frame by Peter Turnbull
(28). A beautiful natural frame, which the author emphasises
with its title ‘maternal frame’ The crop is first class as is the po-
sitioning of the baby elephant. One can practically feel the pro-
tective force of the mother. limagine that a lot of patience went
into the making of this lovely nature photograph.

Winner PDI Set — (Advanced) The moon framed by Mike de Vil-
liers (24). Some very clever framing that goes to prove that
frames don't have to be square or rectangular. The image lends
a sense of drama and intrigue and the colour and tonality are
well done

Winner PDI Set - (Salon) There will always be borders by David
Barnes (28). A masterpiece! No doubt about what the set sub-
jectis. | really enjoyed the softness of the model and the tonality
of his shroud (?) Vs the stark frame. The frame is so well done
while the action with the paint brush adds interest as does the
material overlapping the frame. Someone really knows their
Photoshop techniques. Congratulations!

Winner PDI Set - (Intermediate) Ancient Building by Antonio
Chavry (22). It does look a bit like downtown Johannesburg
but it clearly meets the requirements of the set subject with at
least two frames to consider. It is well seen and quite dramatic
and atmospheric. Perhaps, software permitting, the perspective
could have been corrected to some degree without distorting
the building lines.

There were no promotions this month al-
though a few of our members have enough
points for ranking promotion but lack the nec-
essary salon acceptances. Those and all other
members are encouraged to enter the national
salons which can be found on Photovault and
also on the PSSA web page. Our own CTPS In-
ternational Digital Salon will be held in March
and there will be a special medal for the best
CTPS entry,

Cape Town Photographic Society
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Open Subject

Winner Print Open - (Advanced) Sunset Whirly Bird by Anna Mor-
ris (24). An excellent quality print and a fascinating image. The
soft but complimentary colours are lovely and | appreciated the
comment made by someone that it could be an artistic rendi-
tion of a bird (I think a secretary bird). The author made a very
pleasing image out of what could otherwise have been an ordi-
nary subject. Well done!

Winner PDI Open - (Advanced) Coming down by Peter Turnbull
(25). Night photography notoriously difficult and this is an ex-
ample of how it can be done. The lighting is excellent with the
eyes prominent (pity he didn't glance at the camera) and the
tongue adding a lovely touch. The background is particularly
well handles, not intrusive at all.

Winner PDI Open - (Master) A place of solitude by Anna Engel-
hardt (27). Some subjects are just made for monochrome and
this is definitely one of them. A truly lovely black & white image
- | can hear the silence. Strong blacks and sensitive highlights
with the right amount of detail in both, excellent tonal range.
A very good decision to change to mono and an excellent con-
version.

Winner Print Open - (Salon) Ready for departure by Jean Brad-
shaw (26). | love the colours of the tender and water tank that
reinforce the ruggedness of the scene that suggest early morn-
ing or late afternoon. The man on the bridge adds a strong
third dimension to the image. It looks to me like he is going
home after a hard day at the train depot.

Winner PDI Open - (Salon) Remembering last summer by Steff
Hughes (27). A beautiful ageless and evocative image. The col-
ours are subtle and lend a dreamlike feel to the scene. | simply
love it and | would be pleased and honoured to have this pic-
ture hanging in my lounge wall at home.
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Winner PDI Open - (Advanced) Rise and fall by Crighton Klassen
(25). The lighting has been very well handled over all (although
to be hyper-critical it is very slightly too bright on the models
right arm). The tonal range is excellent with the background just
at the right level while the ‘just visible’ foreground adds to the
image by supporting the model.

Winner PDI Open - (Advanced) Everlasting by Jennifer Morkel
(25). This is a very different crop from typical flower images -
and it works beautifully! | must admit | looked at this image
for some time before coming to a conclusion but the longer |
viewed the image the more | appreciated its beauty. The DoF
is superb and the delicate colours are very pleasing

Winner PDI Open - (Intermediate) Still Bay by Paramasi-
vam Saravanakumar (24). The colours are great, orange
and blue work really nicely together. The separation of
the sea and sky is first class. | love the effect of the long
exposure that, with the colours, make it a very pleasing
image. Well done.

Other high-scoring images from
our February competition

(24 & above)

Jessica by David Barnes (25) African Sacred Ibis flying past
by Neels Beyers (25)

Cat and mouse Kgalagadi style
by Pat Scott (25)
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Everest north side Mallory stood here 1924 Seriously hard working | rier-wl I fces in Indid by Ro Tar (24)
by Roger Trythall (25) by Jeanette du Toit (26) Y y

The Arch with Pontok mountain
by Neels Beyers (24)

The Knysna Fire Sunset on the jetty
by Richard Goldschmidt (26) by Anna Engelhardt (25)

Complementary Highlights
by Jeanette du Toit (24)

Passing through
by Marleen La Grange (24)

Llandudno rocks ) -
by Richard Goldschmidt (24) Walking amongst Giants by Mo Bassa (24)

Framed by Steff Hughes (24)
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Soya Beans by Marion Jackson (24)

| S

Looking through the window Kolmanskop
by Marleen La Grange (26)

AR
Pizza Oven by C

hristo la Grange (26)

AT o3 Waterworks by Arthur Fitt (24) White Steptocarpus Street Watching
Fellow photographer by Jeanette du Toit (26) by Jean Bradshaw (26)
by Pat Scott (26)
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How to get your camera off Auto

by Peter Haarhoff

You bought your new camera with the intention to take better
photographs, or maybe you had your camera for a while now,
and you were going to learn how to use it properly, but still shoot
on the Automatic Mode. Now, there is nothing wrong with taking
photographs on AUTO, after all its there- so why not use it?

When using the automatic mode on your camera it sets the focus,
the aperture, shutter speed and ISO for you, so you don't have to
think about it and just push the button. A term often referred to
as "Happy Snappy Photos". The problem is that the camera will
normally select an average setting, doesn’'t matter what you pho-
tograph. Whether you ‘re taking a portrait of someone- average
setting, a beautiful sunset- average setting, action at a sporting
event- average setting, a scenic landscape photograph- average
setting... resulting in, you guessed it- an average looking photo-
graph!

Take control of your camera with this easy guide as to what rep-
resents P, A, S or M on your camera dial:

When to use Program Mode (P)

The proper name for the ‘P’mode on
your camera is ‘Programmed Auto
Exposure;, and that's exactly what it
is: Automatic (like AUTO) but you can
program your camera.

The camera will set the shutter speed
and aperture for you to get a correct
exposure, but allows you to program
or change certain settings on the
camera, like the exposure compensation (to make the photo-
graph lighter or darker), where and how the camera will focus
(we all have that photograph where the camera focussed on the
bush instead of the lion behind the bush) and you can control the
flash to name a few.

Program Mode (P) is ideal as a starting point for getting your
camera off AUTO and for situations where you need to take pho-
tographs quickly, and don't want to miss the shot because you're
fiddling with your camera settings.

When to use Aperture-Priority (A)

The aperture or lens opening controls the amount of light and
also the depth-of-field (area of sharp focus). Aperture Priority

means you, as the photographer, selects the aperture you would
like to use, and the camera will set the shutter speed. So you do
half, and the camera does half.

Use Aperture-Priority (AV or A) when you want control of the
depth-of-field in your photograph. | use Aperture- Priority when
photographing landscapes and require increased overall sharp-
ness throughout the photo, like f11, f16 or f22. | also use Aper-
ture-Priority when photographing people or animals, and select
an aperture like f2.8, f4 or f5.6, for less depth-of-field and to blur
the background.
When to use Shutter-Priority (S)

A v IFEE The shutter speed controls the

: O - amount of light and also move-
ment. Shutter-Priority means
you, as the photographer, con-
§ trols the shutter speed and the
camera will set the aperture. So

you do half, and the camera does
half.

Being able to control the shutter
speed is useful in situations where you want to freeze a moving
subject by selecting a fast shutter speed like 1/1000 or 1/2000th
of a second or record the motion with a slow shutter speed like
2 or 1/4th of a second, to turn moving water into a soft blur. (Re-
member you need a tripod when photographing with a slow
shutter speed to avoid camera shake)

When to use Manual Mode (M)

The manual exposure setting on your camera is perfect for deal-
ing with difficult lighting conditions, and fun to shoot on when
you have the time available to do so. | enjoy taking photographs
on manual when I'm not in a rush, like photographing a beautiful
sunset, but won't use manual when photographing my children
running around on the beach for example.

In Manual mode you need to set both the shutter speed and ap-
erture, while avoiding over- or underexposure, and does take a
while to master, but the sense of achievement is great when you
do!

After all, isn't that why you bought your camera in the first place?

« Take control of your digital SLR camera
» How to use Program & Manual
« How Aperture controls depth of field

Practical One-Day Photography Courses
Peter Haarhof, the author of the above article, offers to teach you how to

Set your shutter speeds for really creative photography

This is a practical course which means instead of sitting in a class room you are out in nature learning and taking GREAT photo-
graphs. We meet at Muizenberg and from there we travel around the Cape Peninsula, learning how to take better photographs
at various ‘photo-stops’along the way.

ONLY R1 500.00 per person; Minimum 2 people/ Maximum 3 people
Contact him on photocoach@mweb.co.za or (+27) 82 853 9939 for more information.

* White balance and ISO settings
¢ Flash photography and exposure compensation
* How to compose better photographs
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