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On the cover
Our front cover image Keep on walking by Kim Stevens was one of the winning images 
in the October 2019 competition. It is a composite image of the ceiling detail of an area 
inside the Oculus (the new World Trade Centre Transportation Hub adjacent to the me-
morial site for the September 11 terror attacks) and a lone New York commuter.
"I had joined a photo tour to New York with Lee Frost in April this year where photogra-
phy of architecture was the main thrust of the guided tour. For this image, I used a longer 
focal length to compress the triangular forms, rotated it from a landscape to a portrait 
format and superimposed the silhouette of a single commuter in the light path at the 
base of the triangles.
“Because I was fascinated by this magnificent architectural creation which was designed 
by Santiago Calatrava, I cannot wait to see and photograph this artist’s brainchild – ‘The 
City of Arts and Sciences’ in Valencia, Spain,” explains Kim.
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News from the Council

Richard Goldschmidt
President

I am writing this having just re-
turned from our Mini-Congress 
held at Volmoed Retreat in the 
Hemel and Aarde Valley behind 
Onrus/Hermanus.  Wow, what a 
weekend!  It seems to have been 
thoroughly enjoyed by all the 50 
members and friends who attend-
ed.  Curved balls kept being thrown 
at the organisers, from Leon Oost-
huizen not being able to be the 
main presenter, to Eskom deciding 

to cut our power in mid-presentation, and to some of our mem-
bers realizing that the last morning of the event was clashing 
with the Springboks playing the rugby quarter final against Ja-
pan!  
Shortly after arriving on Friday afternoon, Cathy Bruce Wright 
gave us a most interesting talk about the many photographic 
opportunities in and around Hermanus, before some of us went 
to photograph on the nearby wine farm of Southern Right; 
whilst others went up the valley to the waterfall on the Vol-
moed property to be coached by Kim on how best to capture 
it; or gathered around Lesley Parolis to photograph the pretty 
Fynbos garden with the lily pond near the chapel. Then it was 
time to head off to Vermont and Onrus to catch a seascape; the 
flamingos on the Vermont salt pan - which didn’t show up; or a 
sunset - which did not perform for us as there were no clouds 
in the sky. Evening drinks in the Boma relaxed the participants 
before a dinner of hamburgers, chips and salads, followed by a 
delicious Malva pudding.  To round off a perfect first day, Roger 
Trythall enthralled us after dinner with his talk about five great 
discoveries/discoverers who met a premature ending, and what 
would the world be like today if they had not? For those who 
were still standing and still interested (now being close to mid-
night), Kim Stevens demonstrated some night sky photography.  

When Saturday morning dawned, 
many guests must have been 
quite relieved that it was grey 
and overcast with little possibil-
ity of a beautiful sunrise shoot 
in sight. Nicole Palmer, our first 
speaker who had replaced Leon, 
gave us two amazing presenta-
tions on landscape and then on 
artistic macro photography.  She 
then coached twelve members all 
afternoon in a practical session of 
artistic macro work. The rest of us 
listen to either a talk on infra-red 
photography by Kim Stevens; a 
presentation by Stephen Gibson 
on how to take and prepare pho-
tos for printing; or attending a 
demonstration by Steff Hughes 
on what Lightroom can do for us. 
Others went to stock up their cel-

lars from the nearby Newton Johnson winery. 
After having returned from our sunset shoots at different loca-
tions, we once again socialized in the Boma on the Saturday 
evening whilst the fillet steaks were cooking on the braai,.  Two 
of the committee members of the Hermanus Photographic club 
joined us for a formal sit down dinner in the candle lit dining 
room. Fillet steak, mushroom sauce, garlic bread, tomato salad 
and Chinese cabbage salad was followed once more by an over-
supply of Malva pudding, strawberries and cream.  Once this 
food had settled, we returned to the lecture hall and took a look 
at a number of audio visuals from the Hermanus club as well 
as from our own supply. The idea was to encourage members 

to try their hand at making an AV. I hope I will be pleasantly 
surprised?
Marin Osner left town early to fill 
our second professional speaker 
slot at 8h45 am on a rainy, cloudy, 
Sunday. I did not hear of many 
who got out of bed to capture 
sunrise, other than Pat Scott, who 
got drenched up on the moun-
tain path. Maybe there were 
more?   Anyway, Martin’s talk was 
excellent, giving us valuable tips 
on how to improve our photog-
raphy.  After tea, he went on to 
talk on fine art photography and 
show us examples of what is un-
derstood to be ‘fine art’ in pho-
tography.  So we will probably 
see many more beautiful, artistic 
and highly creative photographs 
in the next few months’ competi-
tions!   
And so we managed to end our congress at noon, just in time 
for the power to go off and for the ball to be kicked off in the 
rugby match.  We trickled out of the various houses in dribs and 
drabs, some heading home, some going into Hermanus, and 
some walking off again into the Volmoed gardens and fynbos, 
cameras in hand.  A good time was had by all.  Comments I have 
had since then go along the lines that people have a better 
feeling of belonging in the club, now that they have met and 
shared activities with other club members.  
That was one aim of holding the mini-congress.  My other aim 
was to utilize the knowledge that some of our members have 
by asking them to make presentations to the rest of us of lesser 
knowledge.  So I would like to thank all the organisers, the food 
purchasers and all who helped in the kitchen, the fire makers, 
and the technical people for their fantastic input. Presenters are 
especially thanked, being Kim Stevens, Steff Hughes, Stephen 
Gibson, Roger Trythall, and Cathy Bruce Wright.
I think it is only right to bring to other members’ attention that 
Steff Hughes has a business  that teaches Lightroom, Photo-
shop, and general photographic subjects to others.  If you feel 
you are short on knowledge and need some help in improving 
your photography, please support your fellow club members.  
Likewise Stephen Gibson, who lives in Meadowridge, runs a 
printing business from home. So if you have a fabulous image 
that you wish to hang on your wall, instead of going to one 
of the big printing businesses and having a print made that 
gets spitted out of a large machine, give Stephen a ring and 
have a print made with loving care and attention, having done 
trial strips, discussed the print paper options, and perhaps 
discussed improvements to the print with him.  Both of these 
members do not wish to advertise at the club and prefer to let 
people find out about them, themselves.
Enough about our Volmoed Mini congress – let the images on 
the next pages do the rest!  
Our year is drawing to a close with two more competition eve-
nings, maybe one more outing, and then our End of Year cock-
tail party and prize giving evening on Wednesday the 20th of 
November.  Please be there! 
We are are thrilled to announce that CTPS has won the Western 
Cape Interclub competition this year.  Thank you to all of you 
who have allowed us to select and enter your image, and to 
our Council members who had the mammoth task of choosing 
which to enter. Well done!
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Lesley Parolis

CTPS Congress participants - Photograph by Martin Osner
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Members' images from the  Volmoed Congress
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Annual General Meeting – 16th September 2019
Some of the Council members started the 2018/2019 year under 
review with a great deal of trepidation, as the purchase of our 
own property was on the cards.  Unfortunately the legal owner-
ship issues made us hesitate to commit the Society’s money to a 
possibly risky purchase and the property was sold to others.  What 
a different year it would have been, with lots of construction and 
manual work, together with the spending of a great deal of our 
reserve money.  So with that out of the way, 2019 proved to be 
a fairly ordinary year in which we got on with our photographic 
meetings and the smooth running of CTPS.  Council meetings 
took place monthly at my home and seem to have been en-
joyed as every Council member is happy to serve another term!   
Monthly competition evenings were supported by an average of 
40 members and an average of 110 photos to be judged.  Edu-
cational and Development monthly evenings were also well sup-
ported with interesting speakers on a multitude of photographic 
subjects.  At time of writing we have 126 members.  It is a feather 
in our cap that at least a dozen live overseas or are ‘swallows’, or 
live elsewhere in South Africa. Sixteen of our members are also 
members of other photographic clubs in the Cape.
The Audio visual section held meetings every two months and 
battled to expand their participants until they held a beginners 
educational evening, which encouraged a few more of us to try 
our hands at AV making.  The software purchase is a barrier to en-
try, but once you have bought a programme and made an AV, I 
think you become a convert. 
I wish to thank my fellow Council members for all their hard work 
and dedication throughout the year. Nicol du Toit served as both 
the vice-president and also our treasurer, a job that is vital to the 
smooth running of our society.  Our monthly expenses are high 
at an average of R11 000, mostly made up of the hire of our hall 
and the rental of our Ottery Store.  We did not purchase any major 
capital equipment this past year. Lesley Parolis once again did a 
sterling job running our monthly competitions as well as all the 
hidden extra work in selection and entering the Interclub com-
petition, and also judging many salons for behalf of other clubs at 
her home.  These can take six hours or more to judge.
Our Cape Camera must surely be the best magazine from any 
photographic club in South Africa, and the driving force behind 
that was once again Anna Engelhardt. We owe a great debt of 
gratitude to her for all the countless hours she spends producing 
the magazine. Not forgetting Andre Mouton who assists in the fi-
nal layout and the technical details of sending it out. Thanks are 
also due to all our members who have contributed articles and 
travelogues that make the Cape Camera so interesting. Margaret 
Collins has been a fabulous Secretary for the Society this past year, 
producing minutes, dealing with the public, and keeping us all 
on our toes and focused.  Detlef Basel continues to be a pillar of 
strength in setting up the equipment in the hall twice or thrice a 
month, as well as being our liaison man with St Stephens Church.  
Not many think about where the biscuits, coffee, tea and milk 
come from each evening – Detlef quietly gets it sorted.
Mike de Villiers has been fulfilling the role of Public Relations.  He 
can generally be found at the start of meetings looking out for 
new faces to greet and welcome to the society, but he has also 
undertaken many additional tasks, such as making print stands, 
trolleys, new badges, and assisting Detlef with the hall setting up.  
Andre Mouton works quietly behind the scenes with our website 
and putting out our weekly Snapshots giving our membership 
information of events to come. Kim Stevens once again so ably 
managed to fill our Education and Development monthly meet-
ings with interesting speakers.  Quite a daunting task fulfilled so 
well!  Kim also posted continuously on our Facebook page, so 
if you had the time to absorb all the instruction you would be a 
much better photographer at the end of this year.  Thanks are also 

due to Steff Hughes for managing our Facebook pages. 
During the year we were able to twist Ken Wood’s arm to join 
the council with the aim of representing the AV section and also 
generally to see how the Society worked.  I am happy that Ken 
has agreed to stand as vice-president for the next ‘photographic’ 
year.
Special mention must be made of our International Salon which 
was so ably run by Nicol du Toit in March.  It attracted a large 
number of entries and helped to show the world that we are a 
vibrant club to be reckoned with.  In May our audio visual section 
held a National Salon for AV makers, which was also successful 
but much smaller.  Robert Maginley must be thanked for all his 
hard work in running that Salon.  In the Interclub competition in 
October 2018 we were beaten into second place by Tygerberg 
club. It was a grand evening seeing all the photographic efforts of 
our fellow photographers, who we are getting closer to through 
the efforts of the Western Cape Forum.  Our fantastic attendance 
of 21 members at the Montagu Cape Photographers Congress in 
April ended with not only of us making new friends, but also be-
ing inspired to greater photographic heights and ability.  In 2020 
our rotational plan is that we hold an exhibition for the public.
Once again our Special Interest Groups did not flourish in 
2018/2019, with only a few meetings held, mainly by the Macro 
group.   The arranging of SIGS is not meant to be a Council task, 
but should come from someone coming forward from our mem-
bership to volunteer to run one or more meetings. I decided from 
January 2019 not to be the organizer of monthly outings after a 
good many years doing that job. I felt monthly outings were too 
frequent and that was shown to be the case by only the same half 
a dozen members supporting each outing. We determined that 
the Montagu congress and the forthcoming Volmoed Mini-con-
gress would comprise the two weekend away outings for 2019 
– and what fabulous support members have shown.  Mike de Vil-
liers had his arm twisted to lead an outing to Newlands Forest; 
Pat Scott likewise organized an outing to the Penguins, an im-
promptu outing to the Dark Fest cycling competition, the Cape 
Hunt outing as well as the City Building one, to be followed by 
the Stellenbosch Sculpture garden outing planned for Novem-
ber. Many thanks, Pat!
A number of work parties were held at our Ottery Store in an at-
tempt to sort out what is historical and valuable from the junk.  
Detlef has spearheaded these, and I am grateful to those who 
have come along and helped. The store is looking better, but it 
will take many more work parties to get it in order.  The store is 
costing us R25 000 a year, which is just not sustainable.  The only 
solution is to incorporate it into our own premises.
Our Annual prize-giving dinner was held at the end of 2018 at 
Quentin’s restaurant in Hout Bay. Anna Engelhardt once again 
spearheaded a small committee and produced a top-class even-
ing of food, socializing and photography.  Our annual competi-
tion was a great success with 380 entries coming from 33 of our 
members.  In our monthly competitions throughout the year, 
Kim Stevens achieved the most points overall, whilst Rob Tarr 
achieved most points in the PDI category and Lambe Parolis 
most points in the Print category.  Anna received the President’s 
Award at the dinner in recognition of all her work in producing 
the Cape Camera magazine.
Due to the proximity of the Volmoed congress to when we would 
normally hold this year’s dinner, we decided to replace it with a 
Cocktail Party at St Stephens on Wednesday the 20th of Novem-
ber, where all the winning photos of our annual competition will 
be shown and awards given.  
All together it was a happy and successful year for CTPS. 

President's Report

Richard Goldschmidt
President
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(left) CTPS President Richard Goldschmidt accepting the win-
ner's certificate from President WCPF Nicol du Toit; (above) 
Trudi & Nicol du Toit receiving the Golden Apple trophy for Ser-
vice to Photography from Johan (JP) Bester of WCPF. The other 
nominees for this award were Detlef Basel, Lesley Parolis and 
Marleen and Christo la Grange as well as Peter Brandt from the 
Fishhoek Photographic Society.

Friday, the 25th October was a proud day in the calendar of our club when, after three years, 
we could again claim the position of being number one in the Western Cape. We won with 
1725 points, closely followed by Tygerberg Photographic Society with 1713 and Helderberg 

Photographic Society with 1673 points.

The final score was made up of points achieved in the PDI section, were CTPS was the win-
ner with 870 points and the Print section were CTPS came second (after Tygerberg) with 857 

points. There were altogether 216 competing entries in the two categories, with both Kim Ste-
vens and Anna Engelhardt achieving a 2nd place for ‘Moonlight Serenade’ in the PDI section 

and ‘Inspired by Turner’ in the Print section, respectively.

The event was hosted by the Hermanus Photographic Society whose members  had gone the 
extra mile to make it a most efficient and memorable occasion.

Our successful Interclub Entries
Council wishes to thank all our photographers whose images were entered and thereby so suc-

cessfully contributed to our achievement.

Moonlight serenade by Kim Stevens (76) – Runner-up PDIs Inspired by Turner by Anna Engelhardt (76) – Runner-up Prints

CTPS wins Western Cape Interclub Competition
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 View from the top Arniston by Haralambos Parolis (75)   Green season by Jacoba van Zyl (74)

Where have you been by Dave Gordon (74)

Brighton Pier by Catherine Bruce Wright (74)

Nightmare by Sonja Grünbauer (73) Low tide at dawn by Jean Bradshaw (70) Under the Baobab by Chris Coetzee (73) 

Manhattan by Kim Stevens (73) Distracted attention by Pat Scott (73)Pushing boundaries 
by Anna Engelhardt (73)

Jokulsarlon glacier lagoon 
by Lesley Parolis (67) Red poppy by Jeanette du Toit (73) Breakfast moon by Steff Hughes (73) 
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Impressions by Jenny Powis (69)

Go your own way by Marianna Meyer (70)

Heaven and earth 
by Paramasivam Saravanakumar (70)

Wow look what I did by Rob Tarr (71)  

Quizzical look by Pat Scott (68) Suspended by Lesley Parolis (68)

Overberg backroads by Jacoba van Zyl (72)

Scissoring gannets at Lamberts Bay by 
Jeanette du Toit (72)

Clubname Total

Cape Town Photographic Society 870

Tygerberg Photographic Society 856

Fish Hoek Photographic  Society 835

Helderberg Photographic Society 834

Tafelberg  Fotografieklub 827

Swartland Fotografieklub 822

Hermanus Photographic Society 819

Creative Camera Club 806

Durbanville Fotografieklub 801

Clubname Total

Tygerberg Photographic Society 857

Cape Town Photographic Society 855

Helderberg Photographic Society 839

Swartland Fotografieklub 837

Creative Camera Club 832

Fish Hoek Photographic  Society 828

Hermanus Photographic Society 826

Tafelberg  Fotografieklub 807

Durbanville Fotografieklub 790

Clubname Total

Cape Town Photographic Society 1725

Tygerberg Photographic Society 1713

Helderberg Photographic Society 1673

Fish Hoek Photographic  Society 1663

Swartland Fotografieklub 1659

Hermanus Photographic Society 1645

Creative Camera Club 1638

Tafelberg  Fotografieklub 1634

Durbanville Fotografieklub 1591

PDI Images Print Images Combined PDI & Print

Final Results 

Oak by Stephen Gibson (68)
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Month Set Subject Competition Date Entry date

January Traditions, Festrivals and Celebrations
Depict the ways in which we humans celebrate in tradi-
tional ways

15 January 2020 8 January 2020

February City scapes 
Often regarded as the urban equivalent of landscape pho-
tography, cityscapes reflect various aspects of cities, such 
as skylines, streets, buildings. Imagine light and shadow 
battling for supremacy in jungles of steel, concrete, glass, 
and brick.

5 February 2020 29 January 2020

March Fire
Fire can be exceptionally useful but also immensely de-
structive. After the fire comes rebirth and regrowth. Your 
image can deal with any aspect of fire large or small.

4 March 2020 26 February 2020

April The blue hour
The blue hour can be defined as the period of the day when 
the colour of the sky ranges from blue to dark blue, fol-
lowed by black sky or vice versa depending upon the time 
of day it is being considered (i.e. for sunrise or sunset). In re-
ality it lasts between 30 to 40 minutes approximately. Long 
exposures are generally needed to capture it.

1 April 2020 25 March 2020

May Wildlife focusing on interactions between individuals
Your images should show how wild animals, or birds, inter-
act with each other, either within a species or across differ-
ent species. You should not enter a simple portrait here

6 May 2020 29 April 2020

June Circles and curves
Curved lines are feminine in nature, they have no begin-
ning and no end. In Nature you will find an abundance of 
circles and curved forms: our Earth, the Sun, seeds, water 
drops, and even our own irises, the circle or subtle ver-
sions of it are a dominant form. Create an image in which 
the circle, or part circle (a curve) is the dominant form. It 
can be natural or man-made.

3 June 2020 27 May 2020

July Bridges 
These can be of all shapes and forms, traditional, modern 
and ancient. You may enter a total of 3 images.

1 July 2020 24 June 2020

August Bad weather
Your images can depict all forms of bad weather such as 
rain, hail, sleet and snow, high winds and heavy seas (tor-
nadoes, hurricanes, bad storms). Emphasize the drama. 

5  August 2020 29 July 2020

September Low key photography, monochrome only
A low-key image is one that contains predominantly dark 
tones. Like high key images, low key photography con-
veys atmosphere and mood. Where a high-key image 
feels airy and light, a low-key one is usually dramatic and 
full of mystery. Shoot this in monochrome only. 

2 September 2020 26 August 2020

October Environmental portraits
An environmental portrait is a portrait executed in the 
subject’s usual environment, such as in their home or 
workplace, and typically illuminates the subject’s life and 
surroundings.

7 October 2020 30 September 2020

November Square format
Compose for the square format. It is not as simple as it 
sounds. There is no restriction on content but the image 
should be well balanced. It could be a Macro image

4 November 2020 28 October 2020

December Story telling triptych
Create a triptych in which you tell a story

2 December 2020 25 November 2020

Themes for 2020
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NEWS ITEMS

Ken Woods got acceptances for his AV Kolmanskop and 
Summertime;  Antenie Carstens (who entered under his 
primary club Helderberg Photographic Society) for Kiek-
ies in my plakboek; and Joan Ryder (a member who lives 
in the UK) got an acceptance for his He Used to Notice Such 
Things…

East River by Kim Stevens

Our AV makers' success in the PSSA 
National Salon

Again Kim Stevens keeps our flag flying high in the Inter-
national Salon Circuits. She had entered the Pacific-Atlan-
tic International Photographic Circuit and won not only a 
GAP HM for her Bibliotheque Saint-Genevieve Paris but also 
an additional 14 acceptances. 

PSSA Entries for the last three months 
get top marks

From July this year we have started to enter the PSSA 
National Club Winners competition again where we 
submit two of our top-scoring images from our monthly 
competitions: One image from the senior entries 
(Advanced and Salon) and one from the junior entries 
(Beginner and Intermediate).

When the junior and senior scores were combined, after 
three months (of the PSSA calendar period), CTPS tops 
the Western Cape log and is placed No. 10 nationally with 
200 pts.

The two images above entered for the month of August 
were Ethiopia Chemistry Lesson by Roger Trythall (Senior 
entry) which scored 28 pts; and Piercing Eyes by Dieter 
Bütow (Junior entry) which scored 26 pts. Both images 
were voted 1st runner-ups by the PSSA judges

The two images entered for the month of September 
were East River by Kim Stevens (Senior entry) which 
scored 25 pts; and Balancing Act by Nicholas Moschides 
(Junior entry), which also scored 25 pts. 

Ethiopia Chemistry Lesson by Roger Trythall

Piercing Eyes by Dieter Bütow

Latest International & National Salon 
Results

Bibliotheque Saint-Genevieve Paris by Kim Stevens
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On the Rocks Camera Club PDI Salon 
Jeanette du Toit received a Certificate of Merit for her 
Maybe next Time and another 3 Acceptances; Chris 
Coetzee received a Certificate of Merit for his Under the 
Baobab and another 2 Acceptances; Crighton Klassen 
received a Certificate of Merit for his Strand Jetty; 
Richard Goldschmidt received 4 Acceptances; Lambe 
Parolis and Peter Turnbull 3 Acceptances each; and 
Sonja Grünbauer 2 Acceptances.   

Chris Coetzee received two Certificates of Merit for his Cape 
Storm and Fisherman, as well as 2 Acceptances; Dieter Bü-
tow got 5 Acceptances, Sonja Grünbauer 3 Acceptances; 
Peter Turnbull 2 Acceptances; and Richard Goldschmidt, 
Nicol du Toit and Kumar Paramasivam 1 Acceptance each. 

Rustenburg PDI Salon 

Under the Baobab by Chris Coetzee

Maybe next Time  by Jeanette du Toit

Strand Jetty by Crighton Klassen

Vereeniging Photography Club PDI Salon
Chris Coetzee received 6 Acceptances; and Nicol du Toit 
and Peter Turnbull 1 Acceptance each. 

Sonja Grünbauer received a Certificate of Merit 
for her Mystery weather and 2 Acceptances; Chris 
Coetzee received 8 Acceptances; Klassen Crighton 
3 Acceptances, Jeanette du Toit 2 Acceptances; and 
Richard Goldschmidt 1 Acceptance.  

Krugersdorp Photography Club PDI Salon

Fisherman by Chris Coetzee

Cape Storm by Chris Coetzee

7th Swartland PDI & Prints Salon
CTPS members who had entered this Salon walked 
away with a basket full of prizes: Kim Stevens achieved 
a Swartland Fotografieklub Silver Medal for her Keep on 
walking, plus 4 Certificates of Merit for her images Zan-
zibari street corner, Manhattan, The Oculus abstract, The 
Wave and an additional 8 Acceptances. Anna Engel-
hardt got a Certificate of Merit for her Spring is in the 
air and an additional 9 Acceptances. Chris Coetzee got 
a Certificate of Merit for his image Best friend and 5 Ac-
ceptances; Jonathan Burchell also got a Certificate of 
Merit for his image Gentle Power and an additional Ac-
ceptance; Dieter Bütow got 7 Acceptances, Margaret Col-
lins 2 Acceptance; and Trudi du Toit, Nicol du Toit, Cright-
on Klassen and Peter Turnbull one Acceptance each.

Manhattan by Kim Stevens

Zanzibari street corner, by Kim Stevens
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I have attended quite a few workshops over the years, from week-
end outings to week-long workshops. All of them have been very 
fulfilling as I have chosen carefully in advance.  One feels inspired 
being with a group of likeminded fellow photographers where 
most of the day is all about photography.  One gains new ideas, 
tries new techniques, and has ones work critiqued by other par-
ticipants.
It’s not all work though and I’ve had lots of fun in exciting loca-
tions and made many new friends.  However the downside is that 
mostly there is a significant cost involved.  So be realistic about 
your budget and determine whether the gains are worth the cost.
It is very unlikely that you will not learn a lot, improve your skills 
and meet interesting people, while experiencing and photo-
graphing at amazing locations. I am certain that a lot of my pho-
tographic success today is as a direct result of having attended 
workshops with professional photographers, explains Ken.  
What are the benefits of attending a photographic workshop?
• It is a most valuable teaching experience to learn new photo-

graphic skills, including post-processing.
• It is an ideal time to learn, observe and discuss ideas with 

other like-minded photographers. 
• It helps to get you motivated again, rekindle your interest and 

inspire you to try something different. 
• It is stimulating to meet people with the same passion for 

photography. 
• It is hassle-free travel, as it is organized by those who know 

the best places and times to visit areas. 
• It gets you access to places you would not normally go to as 

workshop leader will have done their research to determine 
the best season, best time of the day, and right light for a par-
ticular location.

… or a guided photographic tour?
 It will get you to the best locations at the best time of the year and 
the best time of the day.  
 It maximizes photographic opportunities in a relatively short 
time.  

(Note: To avoid disappointment be sure of your personal goals 
and check the itinerary carefully.  Take into account whether you 
are a beginner and want to improve your photography or you are 
already competent and only need access to the best locations 
and in the process be guided by an expert.)
Choosing the right workshop
There are many workshops of all available genres on offer, so 
choose what interests you or take a risk and try something new.  
Workshops that last a few days on a particular location, are one of 
the best ways to enhance your photography. However, they can 
be expensive but usually are very cost effective.  
Important things to consider before making a booking
• Familiarize yourself with the instructor’s work and teaching 

style; look up his/her work on the website, Facebook, Insta-
gram, U-Tube or speak to people who  have been on that 
particular workshop before. 

• Check equipment requirements and meet the minimum 
standard as you will be frustrated if you are on a bird work-
shop and only have a small zoom.  Also find out if a laptop 
is needed with necessary post processing software and a 
workable knowledge of it.

• Check about extra costs such as travel expenses and permits.
• A good workshop leader will keep the group small (or have a 

co-leader) and give you one-on-one time to teach you how 
to see qualities of a potential image and understand the 
relationships between different elements in a photograph. 
The main aim should be teaching - not shooting images 
themselves.  

• Workshops are generally not luxury vacations and meals 
and sleep time take second place. Have some goals and 
challenge yourself by going beyond your comfort zone and 
trying something new.  Don’t do the same old thing in a dif-
ferent location.  It’s all about learning new ways to photo-
graph and having the opportunity to experience different 
places and taking images of things you seldom or never 
photograph.

Improving your photography with help from professionals
by Ken Woods (our newly appointed Vice-President)

Congratulations to all our deserving winners!

The Wave  by Kim Stevens

Best friend  by Chris Coetzee

Gentle power by Jonathan Burchell

The Oculus abstract 
by Kim Stevens

Keep on walking 
by Kim Stevens

Spring is in the air 
by Anna Engelhardt
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This talk was was exceptionally well received, and it is therefore 
not surprising that several members requested to received cop-
ies of his presentation. We are most appreciative that he agreed 
to provide us with the copy below:  
Different types of seascape or effects can be achieved with dif-
ferent camera settings and filters but all require close observa-
tion of the behaviour of the sea and a good knowledge and 
understanding of such an ever changing natural environment.  
Freezing the Water
One of the most common methods for photographing the 
ocean is to freeze the movement of the water. This method 
shows detail in the water and waves such as water droplets fro-
zen in mid-air. Like most action photography, freezing the water 
requires a high shutter speed. While working with close-up wa-
ter splashes can require a shutter speed of 1/4000 of a second 
or faster, water splashing from waves has many speeds and your 
distance from the waves will let you shoot with a more moder-
ate shutter speed of 1/2000 of a second. If lighting conditions 
allow for the faster speed, always err on the side of a quicker 
shutter when trying to freeze the movement of water.
Consider a protective housing on your camera such as a rain 
hood; either purchase one or make your own out of a large plas-
tic bag. This won't create a perfect line of protection for your 
camera, but it will greatly reduce the chances of sand/water 
damage.
Capturing the Water's Motion
Photos of streaks of water instead of frozen droplets help to con-
vey the motion of the water in a still image. Use a slow shutter 
speed; how slow will vary based on the speed of the water, but 
start around 1/5 of a second and make adjustments from there. 
To get these very slow speeds in bright light, you'll need to use 
a low ISO, narrow aperture, and a neutral density filter (ND fil-
ter). You'll need a tripod, monopod, or another sturdy surface 
to brace your camera when shooting with low shutter speeds.
Catching the Blue
Due to the drastic light changes from foreground objects to the 
brighter ocean, you will often need to help your camera capture 
the blue of the water instead of a washed out overexposure. An 
easy way to do this is to use a polarizing filter. These filters help 
cut through the haze and tend to deepen the blue of water and 
sky.

Reflections on the Water
If the ocean water is smooth and waveless, you can often cap-
ture reflections of piers, boats, and other objects. Extremely 
shallow water is also a prime area for capturing reflections. If 
you are using a polarizing filter to help with increasing the blue 
in the sky or water, you'll want to remove it when photograph-
ing reflections as this filter tends to reduce the reflective effect.

All about Seascapes Photography 
September E & D Presentation 

Illuminating the Water
Don't limit yourself to only photographing the ocean with the 
sun shining on the water. Capturing waves and splashes with 
the sun behind the water can create stunning effects as well. 
Remember that with this type of shot, you'll want to plan your 
exposure for the darker part of the water so that the solar illu-
mination is very bright.
How to Create Foggy Water Effect
When we are creating a long exposure shot, the camera averag-
es what it sees over time. And if we are standing at the sea level 
with unrest water, the camera sees the waves. Each wave has a 
different shape and form and moves a bit differently. Therefore, 
the final image has all these waves photographed together and 
smoothed by other wave’s movement. In the end, it creates a 
foggy effect – the water doesn’t look like water anymore, it looks 
like fog. To emphasise this effect, we could include some solid 
objects, like rocks so that “the fog” goes around these objects.
This type of photo only works when there are waves. If the sea 
is calm with a small swell, a long exposure will turn it into a level 
surface. The shutter speed required for this one is quite long 
– at least 20 seconds. This effect also looks much better on a 
zoomed in lens.
Get a Sturdy Tripod
A tripod is the first thing you need for any sort of long exposure 
shots and even more so for seascape photography.
People tend to get lightweight tripods for the sake of carrying 
less during the hike, but it’s a trap. A lightweight tripod isn’t suit-
able for what we are after, and I recommend you get something 
solid and sturdy.
Most of the time the coast is windy, which causes camera shake 
on a flimsy tripod or can even trip it over. Also, if you are shoot-
ing on the beach, each wave hitting it could add to the shake.

by Kyle Goetsch 
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Searching for graphic designs in the city

The focus, pun intended, was not on the exceptionally good ar-
chitectural design of the old and new buildings of the city, but 
rather a more narrow focus on specific graphic design of parts 
of buildings and the streets, such as windows, doors, stairs and 
side-walks with all their different styles and displays.
The emphasis was to be creative in what you tried to capture, 
how you captured it and how the images were processed. As 
members wondered around the suggested area everyone 
seemed to enjoy the challenge on hand, although some said 
they took time to get into the concept of focusing in on small 

Photo by Lesley Parolis

detail while surrounded with all the tall impressive buildings. 
It is noteworthy to mention that most of the images submitted 
were converted to black and white even though several com-
mented on how there was a lot more colour on the buildings 
than there had been  in the past. 
After a couple of hours we wondered down to the café in the 
Company Gardens for a late breakfast, or was it an early lunch? 
It was quite a challenging Outing, nevertheless a good time 
was had by all.

On the 15th September, 12 CTPS members made their way through the Cape Town marathon 
traffic and met at the top of Adderley Street, under “Arch’s” wooden arch, for our outing to 

capture graphic images around the centre of town. Apparently quite a few members were put 
off by the closed-off roads and heavy traffic, which is a pity as it was a great opportunity to 

expand the photographic mind, reports PAT SCOTT. 

September Outing

Photo by Joyce Goldschmidt Photo by Jean Bradshaw

Photo by Anna Engelhardt

Photo by Anna Engelhardt

Photo by Andre Mouton

Photo by Andre Mouton

Photo by Anna Engelhardt

We are calling on all our members to submit ideas for future Outings. An extra bonus would be, if some
 members could also offer their assistance in leading one of those Outings.
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A member’s profile

Antenie Carstens SPSSA, FPSSA, ARPS
I was given my very first 
camera - a Voiglander 
folding camera - during 
my time at Pierre Simond 
Primary School in Simon-
dium near Groot Drak-
enstein in the Western 
Cape. After exposing and 
developing a 120-format 
film, with very little suc-
cess in using a correct 
exposure time, and with 
my mother complaining 
that I was making ‘too 

many adjustments on the camera’, I gave it up, took the camera 
to pieces – and that was it. My interest in photography was only 
renewed when I started my high school education at Paarl Boys’ 
High in 1967, and when I was given a small Agfa Rapid 100 cam-
era. I immediately joined the photographic club at school that 
had been just started by my science teacher Dr Jimmy de Jongh.
This was the beginning of my passion for photography, to 
the point that when I began my apprenticeship at the former 
Nasionale Handels Drukkery in Cape Town in 1971 and I real-
ised that I would not be directly involved in any photography, 
I resigned and rather took up a technical assistant post at the 
former Department of Agricultural Technical Services with the 
chance of getting a transfer later as a darkroom assistant some-
where in government. Just before leaving for my national ser-
vice in 1972, I finally got the post I was aiming for in the Depart-
ment and was transferred to Stellenbosch to the Fruit and Food 
Technology Research Institute (FFTRI).

After the initial military training in the South African Air Force, 
I was fortunate to be transferred to the photographic unit at 
the Flight Training School at Langebaanweg Air Force Base and 
spent valuable time as a darkroom assistant. After completion 
of my military service, I returned to my work at the FFTRI and by 
1980, I was promoted to the post of senior photographer.
In 1980, I joined the photographic section of the Bureau for Uni-
versity and Continuing Education at the University of Stellen-
bosch as photographer in the photographic section, later be-
coming head of the section - a post which I occupied until 1998 
when the Bureau was restructured with the result that the pho-
tographic section was permanently closed. I changed direction 
and for the next 11 years, I specialized in aerial photography 
that was mainly used for survey purposes as I had also acquired 
a private pilot's license in 1981. This work required that I had 
to design my own photographic system, mounted inside the 
aircraft using two Hasselblad ELM cameras.
At this point in my life, two important things happened: First-
ly, aerial surveys had changed drastically and to continue my 
aerial work, I would have to spend about R2.6m on a proper 
digital system, which I could obviously not afford and having 
the use of a semi-permanent aircraft, which was not available 
to me. Secondly, I was appointed Head of the Digital Section at 
the National Library of South Africa in Cape Town - a post that I 
appreciated a lot because I had decided to start my Masters in 
Photography at Cape Peninsula University of Technology, work-
ing on a research project concerning digitization of heritage 
collections that involved creating high quality authentic digital 
masters of original material.

Examples of scientific photography for the Agricultural and Forestry Faculty and the Faculty of Engineering, while in the employment of the 
University of Stellenbosch as senior photographer

(left) ‘Beginning of a new life’, winning print of the 1984 Interclub Competition; (middle) An image from 1968 reinvented/recreated as 
an art print some 51 years later; (right) One of 12 prints submitted in 1979 for the Associateship panel. 
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My photographic involve-
ment naturally led me to the 
club scene when I joined the 
former Paarl Photographic 
Society in 1968/69. I will 
never forget the inspiring 
CTPS judges who visited our 
club, such as Roy Johannes-
son, Roy Millington, Arnold 
Castle, Dick Pearce and Ted 
Dickinson, who willingly and 
freely shared their excep-
tional skills and knowledge 
- unlike today where every 
workshop led by experts 
needs payment. 
They were great role models 

for me and also inspired me to go for my APSSA with that same 
quality of work, and I therefor decided to join PSSA in 1970. 
However, I will never forget the day in 1972 (while doing military 
service in the Air Force) when a telegram arrived which read: "We 
regret to inform you that your application for associateship was 
not successful". My application was in slides and at that stage we 
did not have the credit system. So it was back to basics. 
I joined Helderberg Photographic Society in 1973 – occasionally 
serving on the committee; and CTPS in 1990, and have remained 
a member of both of them ever since. I gave the APSSA another 
try in 1979, but this time I applied in prints; and after two at-
tempts and with the credit system having been introduced, I 
was successful. A year later, the same panel was also success-
ful for my Associateship application at the Royal Photographic 
Society.

Further applications for Associate and Fellowships with PSSA 
were also successful, including an A in Documentary and Liter-
ary, an F for Audio-Visual, an A for Visual Art and recently an F 
for Applied. 

Aerial photograph of an area be-
tween Strand and Gordons Bay 
taken by the author from an alti-
tude of 13 000 ft.  

Close up images of the old cars at the Wynland Motor Museum.

I also made an effort to gain some academic training and man-
aged to progress from the National Diploma in Photography to 
Higher and eventually the Master's. To round it all off, I recently 
submitted a proposal for a PhD at the University of the Western 
Cape - investigating problems associated with quality manage-
ment of digital heritage collections in South Africa.
Because the most enjoyable and challenging time of my pho-
tographic life was spend at the University of Stellenbosch serv-
ing all departments, recording images for scientific journals. 
In terms of professional photography my passion lies with the 
use of photography for scientific purposes. This ranges from 
ultraviolet, infrared, macro, micro and high speed photogra-
phy including all processing of all materials, slides, colour and 
black and white. Very often we needed to design systems to 
produce the desired results, requiring above average knowl-

edge of photography and 
the ability to think scien-
tifically correct to achieve 
the desired outcome. 
I also had my share of 
photographing VIPs such 
as the late President Nel-
son Mandela, Margaret 
Thatcher during her visit 
to the University, the Roy-
al family from the Nether-
lands, Prof James Watson, 
Danie Craven and several 
prime ministers and min-
isters.
To attend various confer-
ences and workshops in 
professional photography 
such as the International 
High Speed Conference 
at the CSIR was another 
part of my professional 

life. A significant highlight was the opportunity to initiate the 
first ever Conference on Applied Photography in 1985 at the 
University of Stellenbosch when more than 100 professional 
photographers from all over South Africa met to discuss mu-
tual problems as employed photographers by government, 
semi-government and private research organisations.
I like to read about controversial artists/photographers and 
I like to challenge many things and concepts. Because I am a 
non-conformer, I want photographers to widen their horizon 
- hence my involvement with our local Judging Accreditation 
Program. The type of photography I like (there are many oth-
ers) includes abstract, minimalist and contemporary. Photog-
raphers work I particularly admire include Ansel Adams, Walker 
Evans, Helmut Herzfelde better known as John Heartfield, Jerry 
Uelsmann, Lana Šlezić and Ellen Jantzen, to mention a few.
To conclude, my aim is to give back to fellow photographers 
with the same measure that I have received from my predeces-
sors, who gave freely to me, their time and sharing their skills 
and knowledge about photography. Most of them were CTPS 
members as mentioned above and PSSA members, such as the 
late Barrie Wilkins. In this way I can honour their contribution 
in my life.
When looking back on my life and career as a photographer, I 
consider myself very fortunate that I have never had to ‘work’ 
a single day and time just flew because I have been busy with 
something I love doing - this is not work but rather complete 
indulgence in a passion! 

Margaret Thatcher’s visit to the 
University of Stellenbosch. 
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Ever since I could remem-
ber I wanted to take pho-
tographs, make images. I 
got my first camera when 
I was 12 years old but due 
to financial constraints, not 
much happen other than 
the odd photo to remem-
ber a special trip or some-
thing like it. The same hap-
pened when I got my first 
35mm camera with which 
I documented my student 
life – again with no knowl-
edge of photography at all. 
When digital photography 
became more affordable, 
I bought a digital camera 
which enabled me to point 
and shoot. The purpose of 

that was merely so I can paint at home and not in the wind and 
rain. And that is how it all started. I realised that I do not know 
enough to actually take a good photo and it is such a waste of 
time if you do not know how to do it properly.
As soon as I realised that, I knew it was time to use this 35mm 

digital camera to its full potential. The journey started about 
six/seven years ago during which I attended evening classes 
sometimes up to two different courses at a time from basics 
to more advanced courses like documentary photography. As 
part of my documentary course, I have spent some six months 
every Saturday documenting and researching waste disposal, 
not that I know everything about it now. The project is still on-
going.
I like to tell a story with my images … and that does not limit 
me to a certain genre, today it can be a landscape or sport and 
tomorrow it can be a portrait or street photography.  I use a 
Nikon D750 and D610 for my digital images and an Olympus 
OM10 for my black and white analogue images, which I devel-
op in my own darkroom. I use Adobe Photoshop and Adobe 
Lightroom for the post production of my digital images.
I am at a stage now where I need input as to what I can do to 
improve my photography and that is what I hope to achieve 
by joining CTPS. Belonging to a club will also allow me to be 
more focussed and goal 
orientated.

Paul Stander
New member

At our last meeting in October we were pleased to welcome Jeff 
Morris, who runs the AV Makers SA, which is a national club that 
sends out regular newsletters as well as organises both Interna-
tional and National Salons, reports ROBERT MAGINLEY.
“Jeff very kindly commented on AVs from club members as well 
as showing us some of the AVs from their recent salon which 
had the theme ‘Emotion’. These examples gave our members 
an in-depth look at AV making together with providing them 
with some new ideas. Many thanks to Jeff and we look forward 
to seeing him again in the not too distant future. It was also an-
nounced that Jeff would be assisting Anne d’Oliveira who has 
taken over the AV portfolio for the PSSA.”
Robert reminded members that there are a number of Salons 
coming up and the details for these can be found on the PSSA 
website www.pss.co.za/ Included in these are the ‘International 
AV Festival’ to be held in April 2020 as well as the ‘Challenge 321’, 
which is a short international contest for Audio Visuals with a 

AV Update
maximum runtime of 3 mins 21 secs. For more information 
www.challenge321.org - closing date for this is the 15th March 
2020
It was also noted that International AV Salons attract a larger 
number of entrants as was the case with the 1st Port Elizabeth 
International AV Salon. There were a total of 184 entries which 
provide food for thought!
The next AV meeting will be held on Wednesday 11th Decem-
ber and if members are looking for ideas please give a thought 
to 1) Stellenbosch Botanical Garden or 2) Using a song as a 
theme.
Members looking for assistance in AV making are welcome to 
get in touch with either Joy at joywellb@gmail.com or Robert 
on rmaginley@worldonline.co.za. 
Happy AV making! 
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by Mike De Villiers

A member’s travelogue

Memories of a wonderful holiday to an exotic Zanzibar

Our daughter Michelle and son-in-law Steve decided to pur-
sue their scuba diving hobby with their dive destination being 
Zanzibar. Colleen and I were invited to join the family, chiefly to 
act as minders of our nine year old grandson and six year old 
granddaughter when Mom and Dad took off to indulge in their 
passion for scuba diving. We left Cape Town International on the 
15th June 2019 on a Kenya Air flight via Nairobi. The Mango Air 
flight from Johannesburg goes direct to Zanzibar and is a little 
more expensive, but cuts out the stop-over in Nairobi. June is a 
good month to visit as it is early in the season and not as hot as 
it can be.

Zanzibar is predominately a 
Muslim country whose peo-
ple are extremely friendly, 
with Swahili and English 
being the most commonly 
spoken languages. As tour-
ists, the first word you hear 
at the airport is “jam-bo” 
which is the Swahili equiva-
lent of “hello” and everyone 
takes the time to greet you. 
One of the most popular 
expressions is “hakuna ma-
tata” which is the Swahili 
word for “no worries” and 
was popularized in the 
stage show, The Lion King. 
These terms are used ex-
tensively by the locals in 
their interaction with tour-
ists and really make you feel 
welcome and relaxed as you 
get into your holiday. Need-

less to say, there are many willing helpers to carry your bags at 
the airport, with each expecting some monetary reward. Have 
some 2000 shilling notes available on arrival. The Swahili word 
for no thank you is “Hapana Asante” - another word to assist you 
to survive the many traders that will offer you their goods and 
services.
Zanzibar has an interesting history. Unguja, the port of Zanzi-
bar, was first settled in by Omanis and Yemenis who carried on 
trade with towns on the Swahili Coast. In 1698 it fell under the 
control of the Sultanate of Oman who developed trade and cash 
crops under a ruling Arab elite, who also built the first Mosques. 

Spices became a major export and trade in ivory sourced from 
Tanganyika on the African Mainland. Zanzibar also played an 
important role in the Arab slave trade. In 1890 Zanzibar be-
came a British Protectorate following the death of one Sultan 
and Britain failing to recognize his successor. This led to the 
Anglo Zanzibar war in August 1896, which lasted for about 45 
minutes and is known as the shortest war in history. Zanzibar 
and Pemba, a neighbouring Island, became independent from 
Britain in 1963, which led to the Zanzibar Revolution and the 
formation of the Republic of Zanzibar and Pemba. The Repub-
lic merged with Tanganyika in 1964 to become Tanzania. The 
economy today is largely driven by tourism with spices being 
a secondary industry. The currency is Zanzibar Shillings which 
translates into something like 2300 shillings to the US Dollar 
and about 150 Shillings to the Rand.     
After a few hours’ sleep in Stone Town, we met our guide to 
embark on a tour of the Spice Route, which took us to a farm 
some 25km out of Stone Town where we saw and tasted many 
of the popular spices that we consume daily. Cloves are histori-
cally one of the major spice exports.  What an interesting expe-
rience, which ended in a typical lunch of spicy rice and dried 
fish. Stone Town is the oldest suburb of Zanzibar City and was 
proclaimed a UNESCO World Heritage Site in 2000. Its iconic 
crumbling buildings display its rich cultural heritage of Arab, 
Persian, Indian and European influences, as described in the 
Kenya Air travel guide. Some of the hotels are restored Sultan’s 
Palaces which display the extreme opulence of the lifestyle in 
those days. The most prominent feature of most of the build-
ings is their huge, beautifully carved wooden doors, most with 
brass studs in the panels. We were told that many of the origi-
nal doors do no longer exist and have been replaced, albeit 
many years back, however, they still illustrate the opulence of 
the original inhabitants. 
Our guide filled in all the historical bits that one has to get to 
grips with in order to appreciate the history of Stone Town and 
to navigate the narrow lanes, especially if you have limited 
time. Every wall opening houses a trader, with everything on 
display, from food to overtraded commercial art. As a tourist, 
you are constantly approached to enter a shop or buy some-
thing. However, one never feels at risk and quickly learns to say 
“Hapana Asante”. “Asante Sana” is thank you very much, which 
is also important as one frequently needs to ask directions in 
the narrow lanes between the buildings. 
Travelling into the countryside takes one through small villag-
es, characterized by street traders who supply everything from 

Jerash - South Theatre

Kendwa beach Zanzibar sunset

Typical school uniform
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motor spares to barbecued mealies, popular as an inexpensive 
snack. The population of Zanzibar is essentially rural, who either 
have jobs in the tourist industry or are self-employed as traders 
and service providers. Others own small farms that supply ba-
nanas, mangos, coconuts and other tropical fruits to the tourist 
hotels. Fishing is also an important activity, with tuna, Dorado 
and king mackerel being prolific and caught on long line or nets 
in the warm Indian Ocean. There are literally hundreds of mini-
bus shuttles that cater for the tourist trade and local taxis, which 
are bakkies with canopies and bench seats, known as “face-me-
face-you” taxis, for the local population.
Day two took us some 70km up north to the town of Nungwi 
where we stayed in a comfortable B+B for 6 days. Being 100 
meters from the beach, swimming in the warm azure coloured 
ocean with clear skies and balmy days being the order of the 
day. We found a local sea-food restaurant that served dinner 
on the beach. The fresh “catch of the day” was on display and 
prepared on the grill. We soon got used to the idea that your 
order will take about an hour to be served.  Prices are about the 
same as in the RSA, with grilled game fish costing about 15000 
Shillings, about R150.00, including a Kilimanjaro lager. Red 
meat is expensive because it is imported from the main land 
and is available from the up-market restaurants; however, fresh 
fish and fruit are purchased from the locals and are always well 
priced. Alcohol is freely available in all of the tourist venues. 
Nungwi is the working end of Zanzibar with the bulk of the 
fishing fleet, being sailing Dhows, based about one kilometer 
up the beach. They all fish overnight and return the follow-
ing morning to sell their catch. Nungwi is also the hot spot for 
young people, with Backpacker type accommodation available 
on the beach and a large number of restaurants offering afford-
able meals, but one can also find up-market accommodation 
and restaurants along this portion of the coastline.
After six days of total relaxation in Nungwi, we relocated some 
two kilometers south to the Kendwa Rocks resort for the next 
four days. The dress code for the remainder of the holiday was 
bare feet, T-shirt and shorts for all meals. The resort was host to 

a dive company, owned by a South African, who organized all of 
the water-based activities. Michelle and Steve did yet another 
dive and we all went snorkeling at Mnemba Island followed by a 
barbeque on the beach. The boys snuck in a day trip to do some 
tuna fishing with a 6kg king mackerel being caught. The high-
light of the week was a swim with the dolphins. This involved 
being taken on a motorized dhow to a point ahead of the dol-
phins, where we would all jump into the water with goggles, 
fins and snorkels and watch the dolphins swimming below. We 
spent our last day exploring Stone Town and slept over in one of 
the restored palaces. We had supper in the Forodhani Gardens 
at the wonderful street market, which offers a wide variety of 
well-priced delicious meals prepared in front of you. 
Our objective for the holiday was clearly “fun in the sun” on a 
family budget and Zanzibar really delivered! The more serious 
tourist will spend more time in Stone Town in order to explore 
the historical buildings and the Slave Trade, which necessitates 
a guide in order to get the most out of a visit to the museum 
and to Slave Island. The buildings in Stone Town and the life-
style of the people of Zanzibar presents many opportunities for 
photography, with the north western coastline being an ideal 
spot for sunsets and seascapes. All round, a very rewarding third 
world destination to visit!

The former palace Tour dhows Stone Town

Tourist work boats at Kendwa

The fishing fleet goes to sea

Beach scene at Kendwa
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Typical paintings

Rural shop

The old fort

One of the many beautiful doors

Typical offering at the Street Market

Fishing boats

Stone Town CBD Local fishing boat

Typical offering at the Street Market

Nungwi beach Star fruit

Rural snack bar
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Winning images from September

The set subject for the competition required members to create images that were exposed for 
15 seconds or longer.  Some beautiful moody images were produced mostly of scenes with 

water. The judge for the evening was Peter Hardcastle, whose constructive assessment of the 
images was again much appreciated, reports LESLEY PAROLIS.

Below are the winners in the various categories together with the judge’s comments.

Set Subject

Set subject: Long Exposure

Joint Winner PDI – Set (Salon) Rocky Shoreline by Jean Bradshaw 
(25). The “snowy” effect of the water due to the very slow shutter 
speed, created a mysterious mood. The “snowy” effect in the dif-
ferent pool puddles differs, with some very “snowy” and other 
almost still water. This effects not only adds to the mood created 
in the image, but also gives an almost 3D feeling.  The image is 
sharp from the foreground all the way to the horizon. The rock 
from the bottom left and right of the image act as lead in lines.  

Congratulations to Carmen Anderson who is promoted to Advanced in
 the competition rankings

Joint Winner PDI - Set (Master) East River by Kim Stevens (25). 
The buildings in the background that partially disappears into 
the foggy weather, add a special mood to the image.  The ex-
posure is well handled with no burnt out spots (especially the 
lights of the buildings). The textures on the water surface (from 
calm areas with smooth reflections to areas where slight water 
ripples appear) give the image special dimension.  This created 
just enough reflection of the city scape lights. Too many reflec-
tions on the water surface would have taken the attention away 
from the detailed city scape.

Joint Winner PDI - Set (Master) Old wine cellar by Neels Bey-
ers (25). The lighting in this image was superbly handled. The 
yellow tone of the light gives the image a warm feeling.  The 
lead-in lines of the walkway to the rear of the cellar together with the shadows created an almost 3D effect.  The textures of the 
rough stone wall and weathered plastered and painted walls together with the light, gave the image a special mood.  The vertical 
line to the right of the barrel (wall corner) stopped short from the bottom and is not close to the bottom edge of the image.  If the 
corner were closer to the bottom edge of the image, it would almost divide the image into two and would have been disturbing.
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Joint Winner PDI - Set (Salon) Solitary Rock by Jean Bradshaw 
(25). The soft effect on the water surface due to the slow shutter 
speed, created a perfect background for the solitary rock, mak-
ing it stand out.  The lead-in lines created by the clouds on the 
horizon as well as the warm colours of the sunset/-rise draws the 
eye to the centre of the horizon and then down to the solitary 
rock.  The exposure is well handled and sharp from the solitary 
rock to the horizon.

Joint Winner PDI - Set (Intermediate) Under the Milkyway by 
Paramasivam Saravanakumar (24). The exposure and detail of 
the Milky Way is very well handled.  The arch shape of the Milky 
Way with the building structure inside the arch, adds to the im-
pact of the image.  The light shining through the windows is on 
the bright side.  Normally tungsten lights would have a yellow-
ish colour that could improve the mood of the building.

Winner PDI - Set (Advanced) Pastel moods by Jonathan Burchell 
(24). The pastel mood is not only in the colours of the image, but 
the 15 second shutter speed resulted in blur effect of the water 
and the clouds.  The focus of the pebbles on the right lower cor-
ner of the image is sharp.  The pebbles in this area also anchor 
the image.  The diagonal line of the shore line (between the peb-
bles and ocean) and the pebbles gradually disappearing into 
the water line acts as soft separation line between land and sea.  
The soft colours of the sunset on the horizon are well exposed 
and add depth to the image.

Joint Winner PDI – Set (Intermediate) Wildcamp under stars Ar-
gentina by Dieter Bütow (24). The exposure of the night scen-
ery is well handled giving enough detail to the landscape.  Two 
areas along the mountain are very dark and a bit more detail in 
these two areas would have added more value to the image.  
The exposure and detail in the sky are very well handled.  

Winner Print - Set (Salon) Beach Dawn by Jean Bradshaw (24). 
The motion effect of the sea created by the slow shutter speed 
together with the warm colours of the sunset creates a soft 
mood.  The sunset colours of the sky reflecting on the beach, 
brings colour balance to the image.  The diagonal line between 
the sea and beach adds to the depth effect.  The single pebble 
on the beach (lower left corner) just brings slight balance and 
almost anchors the image.exposed and add depth to the im-
age.
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Winner PDI – Open (Master) Yoga motion by David Barnes (25). 
The choice of the direction of the light source enhances the skin 
tones captured.  The detail in the shadow areas of the body is 
excellent.  The combination of the two enhances the body lines 
and shapes.  The use of shapes in the composition of the im-
age is well planned and executed (diagonal line from the tip of 
the left foot to the hand, arch effect between the right leg and 
body and hands as well as the edited semi-circular light bands) 
enhance the overall look and feel of the image.

Winner Print - Open (Advanced) On the farm by Marianna  Meyer 
(23). The fog in the valleys automatically emphasizes the fore-
ground, midfield and background required to make a landscape 
image appear very strong. The haziness of the mountains in the 
background enhances the atmosphere created by the fog in the 
valleys. The exposure and the saturation are well handled.  The 
fence and road running diagonally in to the fields adds good 
balance to the foreground.   

Winner PDI – Open (Intermediate) Startrails by Paramasivam 
Saravanakumar (24). The circle effect of the star trails is well 
composed.  The different colours line visible in the star trail 
gives the star trail an appealing look and feel. The spinning ef-
fect of the star trail is anchored by the building.  Die light shin-
ing through the windows and reflecting onto the structures on 
the stoop is well exposed. The slightly open door and the light 
shining against the outside structures on the stoop, adds to the 
mysterious mood of the image.

Open Subject

Winner PDI – Open (Beginner) Caudan Waterfront1 by Gaetan 
Manuel (24). The focus of the image is sharp from the handrail in 
the foreground all the way to the city scape in the background. 
The path on the right hand side of the image acts as a lead- in 
line.  The detail of the city scape in the background and colour 
of the various light sources are very well handled.  The reflection 
of the light on the water enhances the colours captured.  

Winner Print – Open (Intermediate) Balancing Act by Nicholas 
Moschides (25). The depth of field in this image is superbly han-
dled.  The subject(s) is pin sharp and the background complet-
ed soft and out of focus.  The diagonal line of the plant brings a 
nice balance to the image. The detail and colours in the bird and 
flowers are well handled. 
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Other high-
scoring im-

ages from our 
September 

competition
(24 & above)

Salt Lake by Chris Coetzee (24)

Heavy skies by Keith Bull (24)

Winner PDI – Open (Advanced) Arteries at Arniston by Crighton 
Klassen (26). The exposure in this image was superbly handled.  
The detail and colours in the foreground with very calm water 
surfaces in the rock pools against the motion effect of the sea 
below the rock lines (background) gives the image a 3D impact.  
This is further enhanced by the warm colours of the sunrise on 
the horizon reflecting on the “motion” surface of the sea on the 
left hand side.  The lead lines obtained by the use of a wide an-
gle lens also adds to the strong impact of the image.

Winner Print – Open (Salon) Catching the moon by Steff Hughes 
(26). The combination of the textures of the rocks and the col-
our reflections in the rock pools makes this a very strong and 
appealing image.  The use a wide angle lens enhances the lead 
in lines in the rock pools.  The moon in the sky adds to the mood 
of the image.

Winner Print – Open (Master) View from the top Arniston by 
Lambe Parolis (26). The rock on the left hand side of the image 
and the rock in the right hand corner of the image both act as 
lead-in lines.  The motion effect (slow shutter speed) creates a 
flow effect around the two rocks (whirl effect), enhancing the 
lead-in lines. The rock in the foreground is just enough to an-
chor the image.  The colours in the sky above the horizon are 
well exposed.

Foam on the shore by Neels Beyers (25)
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Petra the Treasury by Roger Trythall (24)

Alone by Jenny Powis (24)

Abstract or is it by David Barnes (24)

Ode to Annie by Crighton Klassen (24)

Impressions by Jenny Powis (24)

What big feet by Pat Scott (24)

Elements by Kim Stevens (24) 

Moonglade Arniston by Lambe Parolis (24)

Cape Storm by Chris Coetzee (25)

Liesbeek Culvert by Richard Goldschmidt (24)

This week CTPS celebrated our 129th birthday. The Cape Town Photographic Club was the 
first amateur member-based photographic society in South Africa, founded on 30 Octo-

ber 1890. The name was changed to the Cape Town Photographic Society (CTPS) in 1893.
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New York Rhythm by Kim Stevens (24)

Flight Fantasy by Jenny Powis (24)

Serene strength by Pat Scott (24)

Sossus Dead Vlei by Jeanette du Toit (24)

Gladiolus flowers by Jenny Morkel (24)

Vintage flight over African skies by Sonja Grünbauer (24)

Pleading hands by Pat Scott (24)
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Winning images from October

For the set subject members had to create and present images that depicted places aban-
doned by humans or animals.  It was a topic that members embraced with enthusiasm and 
for many it was a chance to share their images of Kolmanskop and similar places in Namib-

ia that have been overtaken by the desert. The judge for the evening was Francois du Bois 
of Tygerberg Photographic Club and he managed to get through the 110 images timeously. 

Francois was very complimentary about the standard of many of the images presented, 
and was particularly impressed with the quality of the prints, reports LESLEY PAROLIS.

Set Subject

Set subject: Abandoned Places

Winner PDI – Set (Beginner) Abandoned bungalow by Gaetan 
Manuel (23). This image shows the absolute destruction of once 
a beautiful beach cottage. Well exposed to show all the ele-
ments. Even the dramatic clouds contribute to the mood of the 
image.

Winner Print – Set (Advanced) Sad and Abondoned by Peter 
Turnbull (24). Well exposed image. Placing the boat on a strong 
third, facing to the open sea works in this image. The soft effect 
in the sky, depth of field and the reflection contribute to the 
success of this image. 

Below are the winners in the various categories together with the judge’s comments.

Winner PDI – Set (Intermediate) Kolmanskop Building by Parama-
sivam Saravanakumar (24). Well exposed, using the natural light. 
Using the corner of the room to split the image and separating 
the dark from the light side with strong contrasting colours, re-
ally works well. Good use of depth of field, sharpness, good crop 
and lighting contribute to this image’s success.

Winner PDI – Set (Master) House at Elizabeth Bay by Neels Beyers 
(25). Interesting building - well captured by the photographer. 
Use of leading lines to take your eye through a very colourful 
passage to a strong focal point, excellent use of depth of field 
and the use of natural light to enhance the details contributes 
to the success of this image. The crop, including a substantial 
floor area, works well in this case.
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Winner PDI – Open (Beginner) Your eyes are too big for your 
stomach by Gina Denny (18). Good action shot, sharp and well 
exposed. The image’s downfall is the busy and in focus back-
ground.

Winner Print – Set (Master) No thoroughfare by Neels Beyers (25). 
Clever use of the natural light, lighting the inside of the building, 
and creating the contrast and colour adds to the success of this 
image. As the title says, no footprints in the sand, only the lead-
ing lines take your eye to the door at the end of the passage. 
Masterly use of depth of field and exposure contribute to this 
image’s success.

Open Subject

Winner PDI – Set (Salon) Kolmanskop Abandoned by Dave Gor-
don (25). Quite a striking image. The photographer manages to 
take this picture just at the right time. The lines, vertical, horizon-
tal and diagonal, created against a very colourful background 
contributes to the success of this image. The shadows also cre-
ate strong leading lines to the focal point, the door.  

Winner PDI – Open (Beginner) Glide Path by Gina Denny (18). 
Lovely reflection in the water highlighting the swimmers. What 
would have made this a much stronger image was to wait un-
til the swimmers had passed the reeds and when their faces 
would have been turned towards the camera.

Winner PDI – Open (Intermediate) Church in the Mist by Nicho-
las Moschides (23). Stunning landscape image of a church in 
the mist. The complementary colours of yellow and blue, sepa-
rated by the church in the mist, are very attractive.  Placing the 
church on the top third allow your eye to move over the yellow 
canola fields to the church.

Winner PDI – Set (Advanced) After the War by Graeme Walker 
(24). The photographer manages to show the destruction of 
the building in a different way. The building, separated from the 
background, was done in a very artistic way.
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Winner Print – Open (Advanced) Empty by Marianna Meyer 
(26). This image demonstrates some ‘Thinking out of the Box’ 
by the photographer who manages to create a real master 
piece using a bunch of dead roses. Carefully arranging the 
flowers using a strong base really works. The excellent use of 
the lighting, exposure and depth of field are all elements con-
tributing to the success of this very successful low-key image. 
When a judge doesn’t know what more to say when judging an 
excellent image like this, they usually end off with “I won’t mind 
hanging this on my wall.“ I feel the same.

Joint Winner PDI – Open (Salon) The impressive power of the sea 
by Pat Scott (26). The composition, spot on exposure and the 
vibrant colours all add to an excellent photo. Separating the 
foreground, midground and background creates a 3D effect. 
Good crop with a strong base keeps all the elements together. 
Good use of depth of field and pressing the shutter at the right 
time, contributes to the success of the photo.

Winner PDI – Open (Advanced) Polygala by Jenny Morkel (25). 
The photographer manages to bring out the beauty of the 
flower by the clever use of light and depth of field exposure. 
The leading lines take your eye from the un-sharp leaves to the 
in-focus bloom. The excellent control of light and the use of the 
negative space on the right side of the flower, help to enhance 
the beauty of the bloom.  

Joint Winner PDI – Open (Advanced) Strumming my pain by 
Crighton Klassen (25). By masterly placing the lights, the pho-
tographer manages to create this well exposed, moody image. 
The conversion to black and white was well handled. The large 
low light areas with use of side light really enhances this photo. 
The crop was cleverly done to put emphasise on the model.

Winner Print – Open (Intermediate) The Cauldron by Nicholas 
Moschides (28). The photographer manages to create this stun-
ning image by the clever use of all the camera techniques and 
elements available to him. Interesting foreground, long expo-
sure to get the smoothness of the water and thanks to mother 
nature, an awesome sunrise with dramatic clouds and a beau-
tiful reflection on the water. An excellent combination of all 
the elements. The superb use of depth of field, photographing 
from a lower angle, perfect exposure and the clever crop make 
this a real masterpiece. Congratulations.
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Joint Winner PDI – Open (Salon) Ballet in blue by Joan Ward (26). 
Ballerinas in motion. Capturing the movement, with the faces 
still sharp, demonstrate the correct exposure technique used. 
This image also portrays the drama, elegance and storytelling 
in the dance. Although the background is dark, there is just 
enough detail to move away from a flat background to one that 
captures your imagination. Very pleasing image.

Joint Winner PDI – Open (Advanced) Kalk Bay Mood by Mari-
anna Meyer (25). Very successful black and white image of the 
harbour. The sharpness, depth of field, long exposure, gentle 
tones and placing the breakwater on a third of the image, all 
contribute to the success of this image. the yellow canola fields 
to the church.

Winner Print – Open (Salon) Lake Agnes Alberta Canada by 
Lambe Parolis (27). What a print. In this case all the boxes can 
be ticked. This image got all the right building blocks needed to 
make it a “wow” image. The photographer manages to portray 
the absolute beauty of the landscape. The strong leading lines 
take your eye to a very strong focal point, the mountain and its 
reflection. The superb use of depth of field, controlled exposure 
and the clever crop, all contributes to its success. Congratula-
tions to the photographer. Other high-scoring 

images from our 
October 

competition
(24 & above)

Dreamtree by Stephen Gibson (24)

“A good photograph is one that communi-
cates a fact, touches the heart and leaves 
the viewer a changed person for having 

seen it. It is, in a word, effective” 

 Irving Penn
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At the Edge of the Pan 
by Anna Engelhardt (24)

Seen better days 
by Richard Goldschmidt (24)

Kommetjie surfer by David Barnes (24)

Ravaged by time by Neels Beyers (24)

Dune Detail by Jean Bradshaw (24)

Dalmatian Style by Jeanette du Toit (24)

Msize by Nicol du Toit (24)

Rising sand by Jacoba van Zyl (24)

Arniston seascape by Lesley Parolis (24)

Meal for a King by Peter Turnbull (24)

Morning Ablution by Kim Stevens (24)
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The Bedouin musician in Petra 
by Roger Trythall (24)

They worshipped here long ago
 by Keith Bull (24)

Sea Taxilanes by Trudi Du Toit (24)

Wrecked by Nicholas Moschides (24)

Misty moonset in the canola fields 
by Lesley Parolis (24)

Mistbow in the canola fields 
by Lesley Parolis (24)

Dreaming of surfing by David Barnes (25)

Delicious by Jean Bradshaw (25)

Pincushion in the light by Joan Ward (25)

Eileen by Graeme Walker (24)

Bottled Edition by Sonja Grünbauer (24)
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Inquisitive by Sonja Grünbauer (25)

Diva with the dream car by Nicol du Toit (26)

Let me out by Pat Scott (25)

Wintery Wetlands by Anna Engelhardt (25)

Scorpion for lunch by Jeanette du Toit (25)

Keep on walking by Kim Stevens (26)

Sossusvlei Dune Compilation
 by Jeanette du Toit (25)

You are not alone 
by Christo la Grange (24)

The Ghost House by Christo la Grange (24)
Sunwapta River Scene Canada 

by Lambe Parolis (25)


