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On the cover
The front cover image On a cold and misty morning by Anna Engelhardt was one of the 
high-scoring images in our November Competition. 
“I live next to a small park and always look forward to those early winter mornings just 
after sunrise when everything takes on a magical fairy tale mood. I have photographed 
this scene many times before but have never been happy with the results – this is until I 
decided to combine two images that were taken as a Verterama, and one of them hav-
ing been panned. In post-processing I brushed out certain details to create a feathery 
effect. A conversion to black & white was predetermined by my fondness for this type 
of photographic genre..  
“The camera I used for the shot was a Fujifilm X-T20 with a 18 - 55 mm f 1.8 lens - Aper-
ture f/14, Shutter speed 1/100 sec, ISO 1000 for the first image; and a Shutter speed of 
1/25, ISO 200 for the panning shot,” Anna explains.
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News from the Council

Richard Goldschmidt
President

Our AGM on the 14th of September has come and gone, and we 
have a new Council for next 12 months. The only noteworthy 
aspect is that it is the same Council as before, with no changes.  
This means that all of us on Council enjoy what we are doing 
and our members have seen no reason to replace us … yet!  We 
have determined that we are going to hold a face to face plan-
ning meeting in early November to plan, in an in-depth way, for 
the 2021 year.  New monthly competition subjects have been 
agreed and you will find them elsewhere in Cape Camera and 
on our website.  We are going to hold an outing to Kirstenbosch 
on Sunday 1st of November to which we would dearly love all 
the members who joined during 2020 to please attend, as most 
of them we have not had the pleasure to meet due to the lock-
down regulations. 
We consider that outings can once more be arranged as long as 
we adhere to Covid-19 precautions and they are held out in the 
open.  A successful outing to the Cederberg went ahead and the 
report and photographs you will find in this edition.  More out-
ings are being formulated, so look out for notifications in Snap-
shot emails in the coming months.
This is a difficult article for me to write because the results of 
all the competitions our Club has recently entered are still un-
known, but hopefully by time of the publication of Cape Cam-
era on the 31st they will be known. So see the separate results 
elsewhere of our successes in the three PSSA competitions (for 
website, magazine, and best images of the year) plus the Cape 
Western competition for Communication, and finally and most 
importantly, the local Interclub competition.  Let’s hope we win 
it once more this year.  
I am very pleased to be able to congratulate some of our mem-
bers on achieving honours, something we have not encouraged 
sufficiently in past years.  The entry into salons and the achieve-
ment of personal honours is held in high regard and I encourage 
more of you to give it a go.  Congratulations to Kim Stevens on 
being awarded her FPSSA; to Nicol du Toit for being awarded a 
LPSSA as well as a DPSSA; to Neels Beyers on being awarded an 

EPSSA (Mille); and lastly to Dave 
Gordon on his DPSSA.   To new 
members this may all sound like 
Greek to you, but look up what 
they all mean on the Photographic 
Society of South Africa’s website.
Council has been grappling with 
the planning of our year-end func-
tion, which has been a dinner for 
quite a few years, and last year was 
a cocktail party in the St Stephens 
Hall.  The Hall remains closed to 
us and we doubt they will allow us to use it for any meetings 
this year.  With social distancing and limitations for restaurants, 
what do we do?   Our solution is to hold a cocktail party with 
substantial eats at my home in Constantia, where I have a large 
garden and outside areas suitable for the occasion to allow for 
social distancing. This is planned for Friday early evening the 
4thof December.   
We are planning towards making that a reality and ask that you 
reserve the date in your diaries.  As usual you will have to make 
a small monetary contribution towards the costs but you will 
be heavily subsidized by the Society.  This is the function where 
we showcase the entries of our annual competition and make 
awards to members.  By the time you read this the entries for 
our annual competition will have closed so it is too late to en-
courage you to enter, but all I can do is to wish you luck.  A team 
of outside experts has been asked to judge for us. 
October’s Education and Development talk by James Kerwin 
on Abandoned Architecture went extremely well with forty at-
tendees on Zoom.  I was pleased to see that twelve were from 
other clubs in our area, sharing in our good fortune of being 
able to pay presenters from all over the world.  No doubt many 
more of our own members will look at the recording of the 
presentation.

Due to the Covid restrictions that require social distancing 
and gatherings of no more than 50 people, this event will be 
in the form of a Cocktail Party in Constantia. It will take place 
out in the open and in the beautiful gardens of our President, 
Richard Goldschmidt. He has generously offered his residence 
to provide us with a safe place to finally meet up again and to 
celebrate the achievements of our club and its members during 

Invitation to the CTPS Annual Awards Evening
4th December 2020, from 6 pm – 8 pm

these strange and challenging times. Tickets to the event will 
be R100 per person, and R250 for non-members. Council has 
agreed to contribute an addition R200 per person towards the 
catering bill, which will include plenty of finger food and drinks.
Please book your place early for this very special evening by 
sending an e-mail to richard@goldschmidt.co.za.

Don’t miss out as we can only accommodate 50 people - i.e. first come – first etc.!
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President's Report
The year under review has been dramatically influenced by the 
Covid-19 pandemic, thus limiting our activities in the normal 
running of the Cape Town Photographic Society as from March 
2020. Up until then we had such grand plans for outings and 
exhibitions, all of which had to be put on hold. 
Following on from the Annual General Meeting in September 
2019, the Society held a very successful Mini Congress at Vol-
moed Retreat in the Hemel and Aarde Valley outside Hermanus. 
Fifty members attended the three day event, which was packed 
full of lectures, practical shoots in the area, and yet allowed for 
time for socializing between members. 
The Western Cape Interclub competition of 2019 was held at the 
end of October in the Sanlam venue and I am pleased to report 
that our Society came first in this competition. We had last won it 
in 2016. The final event of 2019 was our Awards evening cocktail 
party, held at St Stephens Church Hall instead of a Dinner event. 
This was supported by a large turn-out of members. The idea 
was to provide more time for socializing between all members, 
as opposed to sitting at one dinner table most of the evening. 
The competition as to who did best throughout the year was 
won by Kim Stevens, with Jonathan Burchell doing the best in 
the Prints section and Jeanette du Toit winning the PDI section. 
The winners of the Annual competition were Lesley Parolis in 
first place, Kim Stevens in second place and Cathy Bruce Wright 
in third place. Lesley Parolis was awarded the President’s medal 
for all her hard work throughout the year in running all matters 
related to competitions and salons. 
We unfortunately suffered a number of deaths of our members 
at this time, all pre-Covid. We lost Arthur Fitt, John Cross, Andre 
Wijn, Henk Mulder and Christo La Grange. They were all a great 
loss to our club. We started off the 2020 year with plans for a full 
year of outings, including supporting the Cape Congress at Cape 
St Francis. Competition evenings were held in January, February 
and then March. The first outing of the year was a visit to the 
Sculpture Garden in Stellenbosch, organized by Pat Scott, and 
the second was a walk around Salt River photographing street 
art, led by Andre Mouton. An Educational and Development 
evening was held in February. Then in mid- March the govern-
ment decreed a lockdown of all such activities, with everyone 
confined to their homes, due to the arrival of the Covid-19 virus. 
The world changed for the activities of CTPS! 
Thanks to the efforts of competition convenor, Lesley Parolis, we 
held our trial virtual competition evening in April, which went 
off smoothly, with judging by Peter Hardcastle. The May compe-
tition evening was judged by Antenie Carstens, who presented 
the evening by means of a video of all the results. Thereafter the 
June meeting was held with live judging over Zoom software. 
Suddenly we were able to invite judges from outside the Cape 
and a whole new world opened for us. Members from afar could 
now partake in the live competitions. Similarly, E&D evenings 
switched over to Zoom and we had presenters from afar such 
as Martin Barber, Laetitia Kenny, Villiers Steyn and Desiree Pel-
ser. The next two presenters will be presenting from Canada and 
Georgia. Grateful thanks are due to Kim Stevens for all her ef-
forts in organizing these talks for us. Another advantage of using 
Zoom, other than our UK and Mauritius members can partake, is 
that we are having members from other clubs in the Cape join-

ing in
The Audio Visual section suffered greatly from the lockdown 
regulations this past year. Many of the planned activities could 
not take place. Zoom is not considered the best way of view-
ing AV’s, although one trial AV instructional evening was run 
very successfully by Ken Woods. Thank you to Ken and Rob-
ert Maginley for keeping the AV members active by passing 
around AV challenges and sending AV’s via WeTransfer. The first 
AV evening of the year in February was marred by Stage 2 load 
shedding from Eskom, which will be something we will have to 
deal with when we meet again at St Stephens. Council meet-
ings have been held regularly once a month, firstly in person at 
my house, and after lockdown, very effectively via Zoom meet-
ings. These virtual meetings may well be a way of the future. 
Our member’s entries into Salons have increased this past year, 
and it is Council’s intention to assist with and encourage Salon 
participation to a greater degree. We did not host our own sa-
lon, or an exhibition in this year under review. Probably for the 
first time in many years we entered all three competitions run 
by the PSSA this year. The first comprised an interclub competi-
tion of senior and junior images, in addition to entering their 
monthly competition every month. The second comprised the 
website competition, and for this we must thank Andre Mou-
ton for the constant upgrading of our website. The third is the 
magazine competition, and we thank our editor Anna Engel-
hardt for producing such a fabulous Cape Camera every two 
months for our reading pleasure. I also wish to pay tribute to 
Detlef Basel for his work in setting up the hall for meetings 
and producing tea and biscuits, to Mike de Villiers for his work 
in assisting Detlef and being our public relations man, and to 
Margaret Collins for dealing with all the secretarial matters so 
efficiently . 
On our financial position, I must thank our treasurer Nicol du 
Toit for keeping our spending in check and our books in order. 
Our investments increased by 9.6% from August to August af-
ter subtracting our running costs, mainly due to the weakening 
Rand adding to our overseas investments, given that the past 
year has been a very difficult one for investments in general. 
We continually monitor our investments and are considering 
increasing our overseas exposure again when the time is op-
portune. We also have been keeping our ears to the ground 
on possible property purchases for a clubhouse. Mike de Vil-
liers has led the charge on this and we have looked at two op-
tions this past year, neither being suitable. St Stephens remains 
closed to us using the hall at time of writing. We presently have 
127 members, fourteen of whom have joined us since the AGM 
last year. Unfortunately the Covid-19 situation has made it dif-
ficult to get to know them better, but we aim to change that 
as soon as we are allowed. Even our long serving members 
have not seen each other for six months now and we will be 
planning a re-awakening of CTPS, hopefully soon – enough of 
this virtual gathering! But clearly there is great benefit in some 
of the virtual meetings we have experimented with, such that 
some aspects will remain. 
I maintain that we have had a happy and successful year, given 
the lockdown limitations. 

Annual General Meeting – 14th September 2020

Richard Goldschmidt
President

The re-elected CTPS Council for 2020/21
President: Richardt Goldschmidt; Vice-president: Ken Woods; Treasurer: Nicol du Toit; Secretary: Margaret Collins; Competi-
tions: Lesley Parolis; E & D: Kim Stevens; Outings: Richard Goldschmidt; Venues: Detlef Basel; Publications: Anna Engelhardt; 
Webmaster: Andre Mouton; Public Relations: Mike de Villiers; AV Matters: Ken Woods
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Set themes for 2021

Please refer to our website for details for more information on competitions. Please note that these dates are subject to change. 

Month Set Subject Competition Date Entry date

January GATES, DOORS and DOORWAYS
These should form the main subject of your image.

13 January 6 January

February SHADOWS
Hard light produces interesting shadow shapes and patterns which 
can create compelling images.

3 February 27 January

March NEGATIVE SPACE
Negative space is the area which surrounds the main subject (posi-
tive space) in your photo. Negative space defines and emphasizes 
the main subject of a photo, drawing your eye to it. It provides 
“breathing room”, giving your eyes somewhere to rest and prevent-
ing your image from appearing too cluttered.

3 March 24 February

April STREET PHOTOGRAPHY - PEOPLE AND PLACES 7 April 31 March

May IN CAMERA MOVEMENT AND/OR MULTIPLE EXPOSURES
Use these techniques to create new artistic images.

5 May 28 April

June TREES AND FORESTS
These should form the main subjects of your images

1 June 26 May

July WATER IN THE LANDSCAPE
Create landscape images in which bodies of water feature, e.g. riv-
ers, lakes and dams. No seascapes.

7 July 30 June

August CELL PHONE PHOTOGRAPHY
Images should be taken with a cell phone and processed with an 
App on the cell phone.

4 August 28 July

September BIRDS
Reveal the beauty of wild birds or tame ones.

1 September 25 August

October CAMERA ON THE GROUND
Create interesting images with a new perspective from the ground.

6 October 29 September

November ACTION PHOTOGRAPHY
Depict action in any form, human or animal.

3 November 27 October

December NIGHT PHOTOGRAPHY
Images taken at night have a special mystery and excitement to 
them. Use a tripod for long exposures or use fill in flash to illumi-
nate your subject.

1 December 24 November

Our monthly competitions take place on every first Wednesday of the month at 7 pm in St Stephens Church 
Hall, Pinelands.  We have a print section and a projected digital image section (PDI) and you may enter up 
to three images. Although you may enter up to three prints but a maximum of only two can be entered as 
digital images (PDI). Your PDIs and digital copies of your print images must be entered via PhotoVaultOn-
line.com.  Maximum size is 1920 x 1080 pixels and either the height must be 1080 pixels or the width must 
be 1920 pixels. The file size may not exceed 2MB.

http://www.ctps.co.za/
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News Items

Congratulations to Antenie 
Carstens - a prominent mem-
ber of Cape Town Photo-
graphic Society since 1990 
– who has been elected ones 
again to the new PSSA Board 
of Directors. 
He is well-known throughout 
South Africa’s photographic 
world for his sterling work to 
promote club photography 

and assist members, through the Western Cape Judging Forum 
(WCJF) and the guidance he gave to the Honours Group.
He has accomplished much during his 50-year long PSSA mem-
bership in his capacity as director on the board and as Western 
Cape regional director, as well as a member of the Honours 
Judging Panel. 
The other three new directors which were elected by members 
nationally are: Anton la Grange, formerly a social media man-
ager for PSSA and member of the Eden Photographic Society; 
Corine Ross, the current chairperson of Krugersdorp Camera 
Club; and Melanie Loubser, the current PSSA webmaster.
Five former board members were re-elected, namely Martin Bar-
ber (who did marketing), Simon Fletcher (2nd Vice-President), 
Evelyn Gibson (PRO), Jill Sneesby (vice-president) and Roel van 
Oudheusden (salons).  Francois Roux, the current president, is 
permanently appointed to the Board as secretary and treasurer. 
The regional directors are elected in alternate years. They are: 
Central Gauteng - Anne d’Oliveira; Central Societies (incl. Free 
State) – Chris Nel; Eastern Cape – Charmaine Joubert; Eastern 
Gauteng – Shane Els; Garden Route – Paul Rixom; KwaZulu Natal 
– Geoff Feldon; Mpumalanga – Jannes Drotsky; Northern Gaut-
eng and Limpopo – Francois Venter; Southern Gauteng – Johan 
Brits; and Western Cape – Nicol du Toit.

Composition of the 
new PSSA board

The organisers are encouraging clubs to participate as it con-
sists of three salons held respectively in Germany, Indonesia and 
South Africa, and offer a special discounted entry fee for clubs 
where six or more members will take part. For clubs in South 
Africa they have fixed the fee at R295 per member, instead of 
the normal €25, which is extremely reasonable as far as inter-
national salons are concerned. Entries will be judged by three 
separate sets of judges, one for each salon and there are three 
categories - Open colour, Open mono and Action/movement. 
Last year, South African clubs were the winners and runners-up 
in the competition and three South African clubs ranked under 
the Top 10 in the competition. So not only is this an opportu-
nity to take part in three international salons at a very afford-
able rate, but we can help Southern African to compete against 
other clubs in an international competition.

The PSSA rule that no points are awarded to any image that 
gained more than three awards, is now strictly enforced when it 
comes to the race for the Impala Trophy. Please make sure that 
you retire your salon images after they receive three awards 
such as an Acceptance, Certificate of Merit or medal. That is why 
some individuals or clubs found that in the Impala Trophy rank-
ing tables their points are lower than the number of acceptanc-
es, especially when medals and COMS were taken into account.
A similar rule also applies to salon acceptances for promotion 
purposes at CTPS. An image may gain no more than three ac-
ceptances for promotion from Intermediate to Advanced and 
for Advanced to Salon. For the Master ranking only a single ac-
ceptance per image is accepted for promotion to Master, i.e. 10 
different images must gain an acceptance. 

Special offer to enter 
International Salons

Know the PSSA rules - or lose 
valuable points in competitions

Happy Birthday CTPS
We are celebrating our 130th birthday 
this month! Let’s share the pride of be-
ing part of the very first photographic 
society in South Africa - founded on 

30th October 1890.

Amendments to the 
CTPS competition rules

 The new competition rules for 2021 have been published on 
our website: https://www.ctps.co.za/competition-rules/; the 
changes are as follows:

• Section 2.2.1 - Images entered in the Set Subject category 
may not be older than one year from the date entered.

• Section 3.1. - Image titled “Untitled” are no longer 
permitted and will be disqualified; and so are images with 
watermarks or any identification of the maker that are 
visible anywhere on the image.

• Section 6 - The points aggregate awards have been 
replaced with:
 » 6.1 Awards may be made in each of the individual 

ranking categories for best performance in the Set 
subject category and in the Open category of the 
monthly competitions.  The award will be made to the 
photographer with the highest aggregate points for 10 
images submitted during the year in each of the Set 
subject and the Open categories for each ranking.           

 » 6.2 An award may be made for Photographer of the 
Year for the best overall performance in combined 
Monthly Competitions, the Annual Competition 
and Salons. Points will be allocated to winners of the 
Monthly Competitions, first, second and third places 
in the Annual competition, and Medals, Certificates of 
Merit, and Acceptances in Salons.   
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Latest results from Salons
National Salons

6th Bosveld National Salon

Kim Stevens achieved 8 Acceptances; Dieter Bütow - 
5 Acceptances; Chris Coetzee - 4 Acceptances; Peter 
Turnbull - 3 Acceptances; and Nicol du Toit - 1 Acceptance. 

5th Southern Suburbs Salon

Dieter Bütow achieved 
2 Certificates of Merit 
for his Shadow and light 
on the line and Rock 
above Tsauchab plus 6 
Acceptances; Kim Stevens 
claimed a Certificate of 
Merit for Her Citizen M 
hotel plus 6 Acceptances; 
Chris Coetzee got 3 Acceptances; Peter Turnbull - 2 
Acceptances; and Trudi du Toit, Nicol du Toit and Sonja 
Grünbauer - 1 Acceptance each.

Image by Kim Stevens

Above images by Dieter Bütow

Congratulation to all the deserving winners
 You make us proud!

9th AFO National Salon

8th Swartland International 

Anna Engelhardt was 
awarded a FIAP Ribbon 
for her Venice at dawn and 
received an additional 6 
Acceptances; Dieter Bü-
tow achieved 6 Accept-
ances; Dave Gordon & Kim 
Stevens - 5 Acceptances 
each; Nicol du Toit – 3 Ac-
ceptances; Chris Coetzee, Theo Potgieter, Margaret Collins 
& Steff Hughes – 2 Acceptances each, and Trudi du Toit – 1 
Acceptance.  

Jeanette du Toit achieved a 
Certificate of Merit for her 
Pelican Close Contact & 3 
Acceptances; Kim Stevens 
got 7 Acceptances; Dieter 
Bütow - 3 Acceptances; 
Michael Pace – 2 Accept-
ances; and Trudi du Toit – 1 
Acceptance.   

International Salons

CTPS are the best communicators
Report by Trudi du Toit

The team from Cape Town 
Photographic Society (CTPS) 
are the most efficient commu-
nicators in the Western Cape 
… and that is official! What’s 
more, the stylish CTPS web-
site, carefully maintained by 
Lesley Parolis and Andre Mou-
ton, was voted the best in the 
country in the PSSA website 
competition as announced 
during this year’s virtual con-
gress. It also got the highest 
score in the Western Cape.
At the 2020 WCPF Interclub 
awards evening at the end of 
October the CTPS team, con-

sisting of Anna Engelhardt, Andre Mouton, Lesley Parolis, Steff 
Hughes and Kim Stevens, was awarded the communication 
award winners’ plaque.
Most importantly, Cape Camera, edited by Anna Engelhardt 
with layout by Andre Mouton, was judged to be the best news-
letter/magazine in the region. It got an almost perfect score in 
all categories, despite some judges looking at it very critically. 
“I tried to be very critical and looked for aspects to mark down, 

but I had to award top scores for most of the judging criteria,” 
said one judge. “Very strong communication skills overall,” said 
another, who also commented about the professional standard 
achieved. 
The CTPS website, maintained by Andre Mouton and Lesley Pa-
rolis, also got a nod of approval from the Western Cape judges, 
who gave it the top score of 83 out of a possible 90 in this cat-
egory. “I have no suggestions for room for improvement,” says 
one judge.
The interesting information about online photographic articles, 
events and competitions, as well as featuring members’ work, 
posted by Steff Hughes and Kim Stevens on Facebook brought 
them very close to the top score for social media interaction 
– but the attractive Facebook page that can be viewed by the 
public that Michelle-Ann Nel administers for Creative Camera 
Club, gave her the winning edge (by one point).
The extra mile members of Hermanus and Helderberg Photo-
graphic Societies go to promote their clubs and their activities 
to the public via press releases in the local and other media, or 
an online blog on the website or at a local photographic busi-
ness (Helderberg), gave these clubs the lead in this section. 
CTPS was joint third.
Judging was an arduous job and it is clear that the three judges 
spent considerable time going through the entries and in many 
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instances commented on things they liked, or thought could be 
improved. 
They are all experienced journalists and former colleagues of 
the author. None of them reside in the Western Cape, but all 
have some experience of photographic clubs. All of them have 
experience of:

 • Writing feature articles
 • Selecting images for publication and photography
 • Doing layout for magazine articles
 • Compiling online newsletters
 • Using social media for communication
 • Designing websites

One judge now has a high-powered job in corporate communi-
cation, another is working as a fine art photographer and writer 
of blogs on photography and another is freelancing as a graphic 
designer.

1st Cape Town Photographic Society 278

2nd Tygerberg Photographic Society 223

3rd Tafelberg Fotografieklub 215

4th Helderberg Photographic Society 211

5th Hermanus Photographic Society 194

Joint Helderberg Photographic Society 194

Six clubs entered this inaugural competition to reward the most 
effective communicators.  Tygerberg Photographic Society is 
the runner-up with Tafelberg Fotografieklub in third place. The 
total scores are as follows (please note: some clubs didn’t enter 
all categories and their scores are therefore lower):

Plenty to celebrate at Interclub 2020
Report by Trudi du Toit

This year, Tygerberg Photographic Society regained the WCPF 
Interclub trophy from CTPS, who jointly shared the second place 
with Hermanus. Yet, there was still plenty for CTPS members 
to celebrate during the history-making virtual Western Cape 
awards evening for the winners of the annual Interclub compe-
tition.
CTPS won the overall title, as well as newsletter and website sec-
tions of the Communication Award (see separate story on page 
6). Club member Antenie Carstens was awarded the Golden 
Apple Award for his service to photography and clubs in the 
Western Cape. Special mention was made of Antenie’s inspiring 
curriculum and the high calibre judges he invites for the two-
year Judging Forum, as well as his assistance to members who 
prepared panels to achieve Honours this year.
What’s more, Kim Stevens’ elephant image titled S-t-r-e-t-ch was 
one of the ten top scorers out of all 216 images entered and Les-
ley Parolis’ beautiful Dawn view of the Grand Canal was selected 
by judge Francois Venter as his favourite image. 
“It is a vibrant image and has impact immediately when it comes 
up,” says Francois of Lesley’s image. “The one thing that swung 
it for me is the impact and first impression of the image. The 
technical details are also very good.” He is the PSSA Northern 
Gauteng regional director and has APSSA (Vers), DPSSA (Vers) 
and AFIAP Honours. Francois is one of five high-profile judges 
from other regions asked by Nicol du Toit to judge the entries 
to avoid the problems arising when images from a judge are 
entered. The other judges were Francois Rousseau, Johan Britz,  
Charmaine Joubert and Jannes Drotsky. 
Durbanville pulled out all the stops to make the virtual event 

memorable for the club members who bought tickets to watch 
it from the safety of their homes. MC and magician Regardt 
Loubser set the pace with his clever and witty repartee – a truly 
funny and well-spoken performer! – to create a relaxed, enjoy-
able atmosphere. Due to the COVID restrictions, a maximum of 
15 people could be accommodated in the Light Lounge Photo-
graphic Studio, from where the event was streamed. 
The 216 PDI images entered by nine clubs showed the over-
all high standard of work by photographers in the region, as in 
some cases the points were equal or within one or two of the 
next club on the list. Due to the restrictions, only PDI images 
could be entered, but each club was allowed to enter 24 digital 
images.
The final scores of the nine participating clubs were in some 
cases very, very close:

1st Tygerberg Photographic Society 1665

2nd Cape Town Photographic Society 1646

2nd Hermanus Photographic Society 1646

3th Fish Hoek Photographic Society 1638

4th Tafelberg Fotografieklub 1636

5th Helderberg Photographic Society 1565

6th Creative Camera Club 1552

7th Durbanville Fotografieklub 1550

8th Swartland Fotografieklub 1548

The authors of images that were chosen to represent our club at the competition. 
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Ballet in blue by Joan Ward

Do not disturb by Dave Gordon

Autumn mountain scape by Lesley Parolis

Magic Fish by Theo-Potgieter

Empty by Marianna Meyer

Board sailing action by Nicol du Toit

Inquisitive by Sonja Grünbauer

Tubular red flower with yellow stamen by 
Jeanette du Toit

Interclub 2020 Entries

Juvenile Malachite Kingfisher by Joan 
Ward

Venice Lagoon by Jacoba van Zyl

Dawn view of the Grand Canal from Accademia bridge by Lesley Parolis

Brave or stupid fisherman by Pat Scott

Selected by judge Fran-
cois Venter as his favourite 
image. 
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Lake Turkana boy herder 
by Roger Trythall

S-t-r-e-t-c-h by Kim Stevens
One of the 10 stop scorers

And what about me by Vivien Harpur

Sea Lion mother and pup by Dieter Bütow

Peyto Lake Banff National Park Alberta 
by Lambe Parolis

Cute squirrel by Pat Scott Turkana beads by Roger Trythall

Balanchine moves by Kim Stevens

TLC by Nicholas MoschidesLoneliness by Gaetan Manuel On a cold and misty morning 
by Anna Engelhardt
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Latest PSSA Honours Awards

When we ask Kim about the work involved in selecting and 
presenting such a large portfolio to attain the top PSSA Hon-
ours, this is what she had to say: “Ever since I earned my APSSA 
Honours in 2016, I was thinking about the next goal but never 
found the time to even make a start. Now during lockdown, I 
was given the ideal environment to putting as much time into 
the selection, preparation and printing as I needed. Because I 
love the authenticity of the printed image, I decided to enter 
a panel of twenty-five colour prints of images that I had taken 
over the past three years in different locations worldwide.
“Nicol du Toit suggested that I send my images and lots of alter-
natives to Antenie Carstens to ask for his opinion. Antenie very 
kindly made an AV critiquing my choices which was also shared 
among the newly formed interest group of Western Cape PSSA 
panel entrants. I already had an idea of my favourite images, but 
Antenie’s direction helped me to formalise my ideas and work 
towards my final choices.
“Next followed a few weeks of re-editing and post-processing to 
hone my images to the best of my ability. I then sent my Tiff files 
via WeTransfer (remember lockdown) to Stephen Gibson, who 
is my preferred printer! I asked him to make some small-size test 

prints of my images on lustre paper (which is a cost-effective 
choice of paper that prints vibrantly and with a lot of detail). 
Masked and properly sanitized, I collected these test prints from 
him and followed it up with several phone calls regarding a few 
minor editing tweaks to bring out the best in the final print run.
“Arranging and re-arranging the small prints allowed me to de-
cide on the flow of the images with regards to subject matter, 
composition and colour tones, and also helped me to upload 
the digital files to Photovault in the sequence that I wanted the 
panel to be placed before the judges. I then placed my order 
where all images were printed the same size (12 x 18 inches) to 
achieve continuity. 
“Studio 22 had just opened for online business and I was able 
to order my preferred mounts - white board with black core as I 
like the effect of the thin black line around the image. These ar-
rived by courier as did my final prints. All that remained was to 
mount, label, package and post them. Luckily PostNet had just 
re-opened and I was able to courier them off.  I really did not 
fret too much about the results even though the judging took 
much longer than usual due to Covid related logistical difficul-
ties. I am very happy about having achieved my goal.”

Our very special congratulations to our two CTPS members who made the half-yearly 
PSSA Honours List! Kim Stevens was awarded the coveted Fellowship of the Photo-

graphic Society of SA (FPSSA) in Prints Colour, and Nicol du Toit received his Licentiate-
ship (LPSSA) in Digital Colour. The former required the presentation of a huge portfolio 
of 25 images, whereas the latter – being an entry level Honours, but not less significant 

and demanding - required the selection of 10 images that satisfied the acceptance 
criteria of several highly critical judges

Kim’s Honours Panel
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Nicol's Honours Panel
Nicol explains his 
reasons for taking 
up the challenge 
of submitting a 
panel: “I have not 
really been inter-
ested in obtaining 
honours previ-
ously, but when I 
attended a PSSA 
board meeting 
about two years 
ago I had the op-
portunity to sit in 

(quietly in the corner!) on a session of the honours judging while 
waiting for the board meeting to start. It was quite interesting 
to watch the judges evaluating and discussing the panels and 
I appreciated the quality of the work presented and the work 
done by the judges.
“Last year Antenie Carstens and I started an honours group for 
the Western Cape Photographic Forum to assist photographers 
in this region who wanted to submit honours panels. Antenie 
has been an honours judge for a number of years and I assisted 
him only on the admin side, but I had the privilege of getting ex-
posed to honours judging, looking at the proposed panels and 

listening to the speakers (all of them active honours judges) we 
arranged for the meetings. They all made it clear that there are 
big differences between the different types of judging.
“Judging at club level is mainly serving to educated photogra-
phers. Salon judging can be seen as judging for competition 
purposes and honours judging can be seen as an examination. 
Things you can get away with at club level where you might 
encounter an inexperienced judge on an evening, or at a salon 
where the judges have truly little time to study an image you 
will not get away with in honours judging.
“At the same time my salon acceptances were growing in 
number and I realised that I would get both a DPSSA as well 
as an AFIAP honours this year. This as well as the challenge of 
the honours application process inspired me to try for LPSSA. 
I approached one of the honours group speakers, Koot Marais, 
to help me to select photos, which he graciously agreed to do. 
That was another steep learning phase, because Koot taught 
me how to look at my own photos with an extremely critical 
eye.
“I would highly recommend fellow photographers to submit 
honours panels as well. It is not about the letters you may write 
behind your name. Having done it I believe that it is an impor-
tant part of the self-development journey which all of us who 
take our photography seriously should walk.”

Part of Kim Stevens' Honours Panel 
(see previous page) 
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Richard trusts 
his intuitive ap-
proach to pho-
tography more 
than his intel-
lectual one and 
believes that 
over-analysing 
ones approach 
can negatively 
affect creativity 
- a philosophy 

that was noticeable throughout his presentation.  Many of his 
superb images where in black & white, which he explained goes 

His talk was packed with stunning architectural images of the 
most fascinating interiors of abandoned buildings, which he 
had researched and taken at some of the most obscure and 
out-of-the way locations throughout Europe, including coun-
tries in Eastern Europe. Most of them were found off the beaten 
track, or at places that had not yet been over-run by tourists or 
been overexposed by photographers. It was a fascinating jour-
ney of two hours. 
He went into great detail about how he achieved his excellent 
images and also explained what gear he used, which included 
amazingly few items. He also touched on some of the post-pro-
duction methods. It became clear that he was very particular 
about the type of light he worked with and often went back to 
the same place over and over again until he was satisfied. 

For more information: http://www. jameskerwin.uk or e-mail him at Info@jameskerwin.uk

Explore your creative spirit - Richard Martin (16th September) 

Abandoned Architecture - James Kerwin (21st October)

E & D News

back to his early years in photography when he still worked in 
film and spent hours in his darkroom. He also stressed that dur-
ing the first 15 to 20 years of his career, he avoided including 
any people in his images, but today they are an essential part of 
highlighting his story.  
"I am not a great believer in rules, although it is necessary to 
know and understand them – so as to be able to break them 
when creativity makes it necessary. My photography is a cele-
bration of the visual world. It originates straight from the heart, 
honest and direct. Inspired by colour, texture and light, I make 
photographs to express feelings surrounding my experiences, 
searching for visual equivalents to those feelings," he explains.
For more information: http://www.richardmartinphoto.com 

Our inspirational E&D sessions via Zoom are the highlight of every month – all 
due to the calibre speakers Kim Stevens is able to attract to our shores. Re-

sponding to several requests, CTPS Council has decided to open up the monthly 
Zoom presentations to other photographers/members of the Western Cape 
Photographic Forum (WCPF), which has been met with a most positive re-

sponse. 

18th November - Russell Smith

Forthcoming E & D Presentation

Whereas the previous two E & D speakers were from Canada and 
Georgia, Russell is South African, and no stranger to CTPS as he did a 
most interesting E & D presentation in February this year on the unu-
sual subject of food photography. This time he will give a talk about 
a photographic series he called Portraits in the Pandemic, which he 
started as a results of lockdown – while only having his two boys as 
models, a camera and his garage as a studio. 
Many members missed his previous talk as it was prior to our now 
usually recorded Zoom presentation and were most disappointed af-
terward – so don’t miss this presentation on a totally different subject.  
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Stunning rock formations, caves & magnificent vistas 

Photographs (left & right) Lesley Parolis & (center) Mike Pace

I have been to the Cederberg mountains countless times, but 
after my first visit, when I was 20 years old, I vowed I would never 
go back there again – but six months later I was! There is some-
thing about those mountains that gets hold of you and contin-
ues to call you back no matter what the season.  Shortly after my 
last visit a year ago with some climbing friends, I received the 
request from some of our members to organize a weekend out-
ing there because the mountains offered some fabulous pho-
tographic opportunities, which would attract a good number. 
I selected as a base the Kromrivier farm which had recently de-
molished all but three of its 40 year old spider-infested cottages 
we used to stay in, now calling themselves ‘Cederberg Park’ on 
their fancy new website, and built 10 brand-new, really exotic 
and expensive, chalets.  The campsite along the river is also in 
the process of major additions of structures to provide ‘Glamp-
ing’.  
This outing was planned for a new moon weekend in July, so we 
did not have to get up too early for sunrise and that more than 
likely snow would cover the top of the highest peak, Sneeuberg.  
Covid regulations put paid to that.  Chalet bookings were pretty 
full in the flower season of September and so it was that we 

could only get availability from Sunday night the 11th of Octo-
ber for the next two nights.
Thank you to the 23 members and their partners who travelled 
out to the Southern Cederberg on that Sunday to support our 
outing.  We met formally around the braai fire that late after-
noon, not having seen each other since March, as well as meet-
ing one of our new members Mike Pace and his wife Rene for 
the first time.  Some of us were up early the next morning for 
sunrise, but the majority enjoyed their sleep-in in the luxury of 
the chalets. By 9am everyone was champing at the bit at the car 
park, anxious to get going to the Stadsaal Rocks. 
After the 10 minute drive we stopped firstly at the bushman 
paintings and then proceeded up the sandy road to the Stad-
saal where we spent an hour photographing.   Some members 
enjoyed the rocks so much that they stayed on until lunchtime.  
The rest of us drove back to Dwarsrivier farm and settled in for 
a comprehensive wine tasting.  We had to beg them to stop the 
wine flowing after ten different wines!  So back it was over into 
the next valley and down to Kromriver farm for a lunch and a 
bit of a badly needed rest.

by Richard Goldschmidt 

Photographs (from left) Lesley Parolis, Richard Goldschmidt & Robert Maginley

Photographs (left & center) Jacoba van Zyl; (right) Richard Goldschmidt 

October Outing
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Our heads a bit clearer by 3pm, we set off to do a round trip 
in 4x4’s to Truitjieskraal, and then on to Matjiesrivier , then  to 
Sanddriff , the Observatory and finally the short walk up to Lot 
se Vrou.  Once again half the party decided that the rocks at Tru-
itjieskraal were such a photographic attraction, that they sepa-
rated and stayed there.  In fact they went back later that night 
to take photos of the night sky!  Matjies had a field of amazing 
orange flowers that attracted most photographers and Lot se 
Vrou had wonderful views down the valley in the late afternoon 
light.
Back to Kromrivier and get ready for the ‘formal’ dinner in the 
restaurant at 7pm where we could have as much as we liked 

from a choice of three dishes.  Most headed for bed after a tir-
ing day whilst the real photographers attended to photograph-
ing the night sky.  The next morning we had to check out by 
11am and so we confined ourselves to photographing around 
the old farm, the lake and the river, before packing the cars and 
starting the 3 hour drive back home.  Personally some of us en-
joyed a wonderful lunch at the smart hotel at the top of Greys 
Pass thus getting home after 4pm with a very dirty car to wash.
Everyone seemed to have thoroughly enjoyed themselves, and 
I was delighted to receive numerous comments that ‘it was the 
best ever outing’!  

Photographs by Lesley Parolis

Photographs (from left) Lesley Parolis, Richard Goldschmidt, Lesley Paroli & Trudi du Toit

Photographs (from left) Lesley Parolis, Richard Goldschmidt & Robert Maginley

Photographs (from left) Lesley Parolis, Richard Goldschmidt & Robert Maginley

Photographs (from left) Lesley Parolis, Richard Goldschmidt & Robert Maginley

Photographs (left & right) Lesley Parolis; (center) Trudi du Toit
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New members
Sally-Ann Spooner

I have been interested in photog-
raphy for as long as I can recall. I 
travelled around the UK and Eu-
rope when I was about eleven 
and remember taking photos of 
the places we visited so perhaps 
this sparked my original interest. 
Also my late Dad was a keen am-
ateur photographer and this was 
an interest we shared.

I enjoy nature and beautiful scenery that is why the natural 
beauty of Cape Town and surrounds is so appealing, but most 
of the photos I take are of places I visit when travelling. I also like 
to photograph flowers and occasionally birds – that is when I 
am really close to them as I don’t really own a suitable lens for 
bird photography. I also enjoy landscapes, wildlife and macro 
photography.
I have a Nikon D3200 camera with a 18-55mm and a 55-200mm 
lens, as well as a set of Phottix macro lenses +1, +2, +4 and +10; 
and decided to join CTPS in the hope to find inspiration and to 
generally improve my photography.

Allan Johns
Growing up in Bulawayo, I became 
fascinated by how photographs 
were taken, developed and printed 
and often played with my father's 
Brownie Box and later with his Po-
laroid camera. He would take family 
pictures in black and white or sepia 
and send them to my grandparents 
in the UK. 
My art teacher at High School was a 
big influence on my taking up pho-
tography as a hobby because he 

would often show us photographs that he had taken for us to 
use as subject matter to paint. He was very inspiring and one of 
my friends in that class became a highly successful photogra-
pher, achieving several awards for his photographs taken in war 
zones, as well as being the first photographer to capture Nelson 
Mandela on his release from prison in 1990, which made the 
front cover of Newsweek.
I purchased my first camera, a Yashica 35mm, in 1975 while trav-
elling on the Edinburgh Castle from Cape Town to Southamp-

All images by Sally-Ann Spooner

ton because I wanted to capture the memories of my travels 
as well as send updates to my parents and friends as to where 
I was in the world and what I was doing. My first DSLR Sony 
Alpha 100 was bought in 2007, prior to travelling to the Carib-
bean to watch the Cricket World Cup; and some 10 years later 
was followed with a mirrorless FujiFilm H-X1, prior to a three-
month trip to the USA National Parks and Alaska. My Botswana 
Trip in 2019 with its amazing sunsets and wild life must rate as 
one of my most exciting photographic travels.
I love wild life photography and in particular bird photography 
because of the challenges to capture their colour, character and 
beauty of flight motion, but I also like macro, including flowers 
and insects, because the Cape and surrounds offer such a vari-
ety of fauna and flora that presents such a great combination of 
colour and detail.
Because I am very involved in outdoor hiking and other activi-
ties, I am very keen to improve my land and seascape photog-
raphy and learn from fellow photographers as well as profes-
sionals. I would also like to acquire more knowledge about 
Photoshop and Light Room techniques, and perhaps delve into 
time lapse photography. 

All images by Allan Johns
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A member’s profile

Having been trained in the sciences, I have paid little attention 
to art for decades.  In 2005, my daughter and I went to France 
to walk the Tour de Mont Blanc, and before we left, she per-
suaded me that I needed a camera.  So my first camera was a 
Canon compact digital which was bought in Paris.  I knew noth-
ing about taking photographs and was completely out of my 
depth. As a result, the camera was set and stayed on Automatic 
throughout my trip.   On our return, we realised our shortcom-
ing and signed up with the Cape Town School of Photography 
to do their five-week compact digital course so that we could 
get to grips with the mechanics of the camera and getting fa-
miliar with f/stops and depth of field.  By the end of the course, I 
was hooked, but still knew very little about any artistic approach 
to photography, composition and visual design.  
I set out to experiment with the different genres of photogra-
phy: First came wildlife which was not successful at all as I more 
often than not had pointed my camera in the wrong direction 
and away from where the action was, or in the excitement of 
the moment had chosen the wrong setting. Next came portraits 
and macro photography which turned out to be far too difficult 
and intricate for me. That left me with landscape photography, 
which was not easy either because the light needed to be just 
right and with the fore, middle and background being of equal 
importance. Despite all the challenges in the beginning, it is and 
has remained my favourite genre. Over the years my approach 
to landscape photography has taken a definitive direction to-
wards minimalism were the famous adage ‘less is more’ makes 
so much sense.
After I acquired a Canon 400D and attended a course and several 
workshops with well-known photographer and teacher Nicole 
Palmer, I also joined CTPS where the critiques of images at the 
monthly competition evenings helped me along in my learning 
process.  However, it was only after I joined the Full Spectrum 
group of seven other photographers and was exposed to their 
monthly meetings and regular outings and excursion over sev-
eral days to interesting photographic places, which lifted my 
photography to another level. That initially I was left behind in 
the grading process of CTPS was one more reason to spurn me 
on and to try even harder. Most of the other members of Full 
Spectrum got Salon status long before me, but slowly I became 
more comfortable which added to the growth in my photogra-
phy.
Once I had gained more confidence, I started to experiment, 
particularly in landscape photography, where I tried multiple 

images and camera movement.  Both these artistic approaches 
appealed to me, particularly after my first successful series of 
images which was of high-key trees in black and white.  Still 
today, one of my favourite landscape images that consisted of 
multiples was taken on the Zambezi River some two years ago.  
I have also tried multiples with wildlife, but not so successfully, 
except for one image of zebras that I was very happy with. It 
received such positive feedback that I decided to have a large 
print made of it and it now takes up a special place in my home.
Because of my fondness of camera movement - and I had lots of 
fun doing it with different lenses - I have recently been experi-
menting with a pinhole camera. My aim is to get those ethereal 
images for which this technique has become quite famous. It 
requires much practice and lots of patience, resulting in more 
deleted images than I care to remember, but when it finally 
works, the joy of success is immense.
In seeking to go more and more the artistic route, I signed up 
with Martin Osner to do one of his Fine Art photography course 
in October last year.  This course opened up a whole new world 
for me in which the camera is only used as a very basic tool in 
the creation of an art photograph.  I completed the second 
part of the course just two weeks before Lockdown Level 5 was 
announced.  So being armed with enormous inspiration the 
course had given me, I found myself in a position where I had 
lots of time to spend playing around. I could not have asked 
for a more perfect opportunity to experiment with everything 
I had learnt.  

For a start, I 
selected one 
of my lowest 
scoring CTPS 
images of a 
forest scene as 
my first experi-
ment where I 
used an over-
lay of Vaseline 
and water on 
glass that was 

placed above the image and then re-photographed.  The re-
sult was an amazing transformation, but who knows, I might 
still only get 15 for this image should I decided to enter it in a 
club competition. Judges are not exactly known for their ap-
preciation or understanding of art photography (see Antenie 

Jean Bradshaw
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Carstens’ editorial in the July/August 2020 edition of Cape Cam-
era where he asks “Are clubs and judges inhibiting artistic ex-
pressions?”
During Level 4 Lockdown when we could get out and about 
again for a limited time but only close to home, I took up an-
other tool that was suggested during the course. I started to 
use my Cellphone as my go to camera and discovered the joys 
of just snapping away without a care in the world about aper-
ture, shutter speed, depth of field or any other setting; and then 
made use of a free processing app called Snapseed that allowed 
me to produce all sorts of different and fascinating effects.
Of course Photoshop is still the top editing programme that can 
enhance an otherwise good image into something exceptional.  
My introduction to Photoshop was through CTPS, and after my 
first session, I thought that I would never get to grips with it.  It 
took a number of courses and constant practice to get famil-
iar with it.  During lockdown, our small group of Full Spectrum 
members booked our first creative Photoshop zoom sessions 
with Martin Osner, where we again realised just how much of 
a creative tool it is. This course added yet another dimension to 

my – and I am sure everyone else’s – fine art photography.  
We all have such a variety of styles, interests and techniques 
that sharing them and explaining to each other how we had 
achieved certain effects is very much part of our learning (and 
growing) process. Although I produce images for myself, and 
know that they are not all everyone’s cup of tea, the objective 
critique of others is very much part of my desire and need to 
improve my fine art photography.  
This year has not given me many opportunities to go out and 
do landscape photography, but I have been able to develop 
in entirely different ways.  When I go on a shoot now, I look at 
things completely differently;   I look for images where I can use 
in-camera movement, images that have potential as multiple 
images or images to which I can apply different art processes 
that I have learnt during the past year.  With the latter, I can ei-
ther retake the image with some art intervention, or use Photo-
shop.  But the best thing of all is that I am constantly having fun 
experimenting!
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A member’s travelogue

Traversing the oldest desert in the world
by Kim Stevens

When I started writing down my thoughts and feelings about 
this once in a life time experience, I could not help being re-
minded of the musings of Rumi, a famous 13th Century Persian 
poet, who wrote “There is a desert I long to be walking, a wide 
emptiness: Peace beyond any understanding of it”.  
It is a story of a wind-swept sea of sand that stretches on forever, 
pitted with some crumbling ship wrecks, the sad and decaying 
remnants of diamond mining settlements where one can physi-
cally feel the shattered hopes and dreams of the people who 
once occupied them, and an occasional lonely brown hyena or 
jackal that disappears hurriedly over the next sand dune as soon 
as we approach.   
It is a totally immersive experience to enter this surreal world of 
shifting sands where the memories become lodged in your sub-
conscience to be recalled on a whim, creating an aching to relive 
the journey all over again.
It all started when a fellow photographer contacted me to invite 
my husband and me to join their planned photographic desert 
tour along with seven other photographers in their self-drive 4 x 
4 vehicles. This part of the Namib Desert, between Lüderitz and 

Walvisbay, is still a restricted diamond area and can only be ac-
cessed with special permits, and has to be led by a government 
approved desert guide.
We jumped at the idea and much discussion as well as a few 
joint planning sessions followed that initial contact. We had all 
the required camping equipment but needed a vehicle that 
had low-range and could handle the terrain we were going 
to traverse. Thus started our love for the Landrover Discovery 
4 that we acquired specifically for the trip, and we took some 
preparatory sand driving courses at Atlantis dunes. 
Suitably packed, we left Cape Town in late September 2016 and 
crossed into Namibia at Noordoewer and made our way to Lü-
deritz to spent two days photographing the abandoned min-
ing town of Kolmanskop.
We met up with the other participants at Klein Aus Lodge for a 
night and left together to reach the starting point of our desert 
adventure near the Tirasberg Mountains on the famously sce-
nic D707 gravel road.
There we were met by Simon Wearne, our extremely experi-
enced desert guide, who fitted all the vehicles with two-way 

An unforgettable journey through Namibia’s Diamond Area No. 2
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radios and lowered our tyre pressures for the serious start of our 
journey. "In Europe, they may have invented the clock, but in Af-
rica we invented time,” Simon’s voice crackled through the radio 
and we were off to a world suspended in time.
Thus followed five unforgettable days of a journey into oneself, 
which was a time of tough challenges and worthy responses, 
of shifting sands and tough driving conditions, of laughter and 
tears, of stories and communal fire-cooked meals, of sleeping 
under the vast wilderness of the skies - and yes, photography 
too! 
During the first two days, we rookie drivers cut our teeth learn-
ing to scale the dunes under the watchful and expert eyes of 
the versatile Simon, who navigated us through the sand sea by 
reading the dune patterns and wind direction like an ancient 
mariner!
In the evening and around the camp fire, Simon regaled us with 
stories of the desert, its geology and history and its biodiversity 
along with anecdotes of the misfortunes of cowboy drivers and 
lost vehicles!
Simon would blaze the trail and find a safe passage through the 
dunes, then call us in on the radio, one by one, urging us to stay 
in his tracks, keep up the revs and ‘drive it like you stole it!’  Some 
dunes had me rigid with fear but the elation I felt after success-
fully navigating them is indescribable. The roaring of the dunes 
as the sand particles become compressed and displaced by the 
weight of the descending vehicle will stay with me forever.
We learnt the functionality of our vehicle intimately and how to 
use low-range, hill-descent and stability control and began to 
appreciate the capabilities of our Landrover. We also needed to 
rely on each other for navigation, support and encouragement. 
Every evening, we pitched our tents, tied them to the cars to 
prevent them blowing away and eat our communal meals con-
jured up by the braai master Simon. He heated water in a jerry 
can next to the fire for our showers … a pump connected to a 
car battery would drive the water through a shower hose. He 
also erected a toilet tent with a chemical toilet.
All litter was collected and taken out with us when we left camp 
in the mornings, while the desert winds quickly erased all evi-
dence of our passing through. 

We made our way westwards toward the ocean and then north 
along the coast passing Meob and Conception Bay, the aban-
doned mining towns of Charlottenfelder, Grillenberger and 
Holsatia, the shipwrecks of the Eduard Bohlen and Shawnee and 
on to Sandwich Harbour en-route to Walvis Bay.
When diamonds were discovered in 1908 around Kolmanskop, 
the German government established the Sperrgebiet around 
Lüderitz to protect their claim. Hopeful prospectors were 
forced to go further north and in 1909, 500 diamond claims 
were registered in the “Diamond Area 2 “ - from Meob Bay to 
Sandwich Harbour.
The mining settlements of Holsatia, Charlottenfelder and 
Grillenberger were established by the prospectors. Supplies 
and mining equipment were delivered from Swakopmund by 
ship and various shipping casualties occurred in the area in-
cluding the well-known Eduard Bohlen, which was wrecked in 
1909 and now lies decomposing 400m onshore.
We camped near the mining town of Charlottenfelder with its 
remains of A-framed huts which housed the gangs of Ovambo 
and Herero labourers. These contract workers were co-opted 
for six months at a time and everyday trawled the sandy envi-
rons on hands and knees, sieving the sand for tiny diamonds 
through a basket hanging around their necks.
The remains of the wagons, water-barrels, hand-operated 
sieves and skulls of perished oxen cast an eerie spell as I wan-
dered with my camera through the relics. The weather re-
mained overcast so I had lovely even light to work with and 
this, for me, brought out the sombreness of the past.
The diamond yields were very small and when World War 
1 broke out in 1914, operations ceased and all able-bodied 
men had to return to Swakopmund. Mining resumed in 1924 
when Namaqua Diamond Company bought the claims and the 
towns prospered. However when the New York Stock Exchange 
crashed in 1930, it took the diamond industry with it and by 
1932 the towns were abandoned.
The following night we camped near the Shawnee, another 
ship that ran aground in the fog in 1976, as we reached that 
area too late for the low tide that would allow us to continue 
along the notorious “Langewand” - a famed narrow passage 
between sea and dune. The heavy fog from the sea nourishes 
the plants and animals of this region, but also had our tents and 
vehicles drenched when we awoke the following morning! We 
witnessed a jackal feeding off dead seals and thousands of cor-
morants and gannets along the shoreline.
After traversing the Langewand at low tide, rock-crawling and 
water-driving, we arrived at Sandwich harbour with its amaz-
ing biodiversity and enjoyed the splashes of colour the bright 
pink lesser-flamingoes added to the desert palette. Then it was 
on to Walvis Bay via the beach route and the end of our life-
altering adventure.
We said a choked goodbye to Simon and each other, pumped 
up our tyres and headed into civilisation for a welcome shower 
and a night of luxury in a hotel bed! We took the car for a good 
engine clean in Walvis bay to wash of the salt and sea from the 
undercarriage before our long homeward journey, but our 
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shoes and hearts remained filled with the desert sand! We re-
turned home via the scenic route, taking in the Welwitchias and 
the Moon Landscape, Spitskoppe, the Petrified Dunes and the 
Fish River Canyon.
How grateful we felt to be African, be alive and be together.

All photographs by Kim Stevens
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Winning images from September

The September competition was judged remotely by CTPS member David Barnes. His com-
ments were very instructional and gave members a good understanding of what constituted a 

good low-key photograph, reports LESLEY PAROLIS.

Below are the winners in the various categories together with the judge’s comments.

Set Subject

Set subject: Low key photography

Winner PDI - Set (Beginner) Mesmerised by the dancing flames 
by Eric Decloedt (24). A good example of low key photogra-
phy with good balance of light and shade. It is sharp and well 
exposed. A certain level of eye contact of the person with the 
viewer would improve the image although this would be a chal-
lenge considering that he is looking down at the flame. 

Winner PDI - Set (Ad-
vanced) Race to the line 
by Bill Kennedy (27). 
A great action photo-
graph, with the sunlight 
providing the main 
light source which cre-
ates strong highlights 
and dark shadows that 
intensify the contours 
and textures. Nice de-
tails everywhere, even 
showing off the strong 
muscle tones of the 
athletes. 

Winner PDI - Set (Master) S-t-r-e-t-c-h by Kim Stevens (28). An 
excellent image that is well done, well captured and perfectly 
handled. 

The CTPS entries into the PSSA monthly competition for September were S-t-r-e-t-c-h by 
by Kim Stevens (Senior Entry) and And What about me by Vivien Harpur (junior entry).
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Open Subject

Winner PDI - Open (Intermediate) Rejection by Vivien Harpur 
(24). Nice and sharp image, and although the centre  person 
is looking out of the picture, the pedestrian walking in front of 
the graffiti is looking in the same direction which gives mean-
ing to the story. A little disturbing is the bright white spot in the 
bottom left corner as the eye is drawn to it, which can be easily 
rectified.   

Winner PDI - Open (Salon) Do not disturb by Dave Gordon (27). A 
perfect wild life image that offers no room for any suggestion to 
improve it. spots need to be attended to.

Winner PDI - Set (Intermediate) and what about me by Vivien 
Harpur (27). A perfect image of low key photography. It is not 
only pin-sharp with a lovely texture on the skin and hand but 
also emotive, leaving it to the viewer to decide the meaning of 
the girl’s pensive mood. The beautiful wispiness of the hair on 
her forehead adds to the overall impact of a tender portrait of 
a young girl.  Winner PDI - Open (Beginner) Overberg by Andre Mouton (23). 

A pleasing image that is nicely sharp from the front to the back. 
However, the clouds in the sky are a bit too dark and over-
worked. They also don’t match the much brighter foreground 
which does not look natural and therefore does not compli-
ment the very dark sky. 

Winner PDI - Open (Advanced) ) Lake Turkana the big man by 
Roger Trythall (27). A strong image where everything makes 
sense and the bike the person forming a perfect triangle. It is 
pin-sharp with excellent light and shadow areas, highlighting 
the contrast between the traditional and the modern world in 
today’s Kenya.  
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Other high-scoring 
images from our September 

competition
(24 & above)

Closer look at Sossus dunes 
by Jeanette du Toit (24)

Ghost ship by Kim Stevens (27) Venetian Basker by Anna Engelhardt (26)

On a cold and misty morning 
by Anna Engelhardt (26)

Waterbuck by Neels Beyers (24)

Walking past the Wheel of the Mill 
by Jean Bradshaw (24)

Early morning slow motion stroll 
by Jeanette du Toit (24)

Who is the boss here 
by Jeanette du Toit (25)

Boats by Neels Beyers (24)
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Wrung report by Crighton Klassen (26)

Ellia Green scores by Nicol du Toit (24)

Winter Wheat
 by Richard Goldschmidt (26)

Three featherheads by Jenny Morkel (26)
Passage to San Marco 

by Anna Engelhardt (25)

Hidden Away by Trudi Du Toit (24)

Man walking with broken legs 
by Antenie Carstens (24)

Llamas in last light by Dieter Bütow (24)

Towards San Giorgio Maggiore
 by Lesley Parolis (26)

Taking the shade by Keith Bull (24)

Bonding time by Dieter Bütow (24)
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Gone Fishin by Dave Gordon (24)

Gooseberry pod by Theo Potgieter (24)

Autumn mountain scape by Lesley Parolis (25)

A penetrating stare by Pat Scott (24)

Mountain Anemone by Jenny Morkel (24)

Fallen angel by Crighton Klassen (24)

Danger in the Dark by Peter Turnbull (24)

Fynbos by Theo Potgieter (24)

My First Camera by Kishore Seegobin (24)

Vanishing tree by Jacoba van Zyl (24)
Ugh by Jonathan Mark Burchell (25)
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Wet and Wintry by Kim Stevens (25)

I’ve been looking by Trudi Du Toit (25)

Sunset Cape Town CBD 
by Jacoba van Zyl (25)

Simple beauty by Pat Scott (25)

Spiral staircase going up by Neels Beyers (26)

Wildebeest by Jean Bradshaw (26)

Sea Lion mother and pup 
by Dieter Bütow (26)

Untitled_02 by Antenie Carstens (26)

Genevieve by Dave Gordon (24)

Crinklecut by Vivien Harpur (24)
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Winning images from October

The October competition was again judged by a member of CTPS, Dave Gordon. There was 
a very good entry of 118 images and 54 of those were in the set subject. It is very gratifying 
that members are embracing the set subject so enthusiastically. As usual the meeting was 

recorded and the video made available for download, reports LESLEY PAROLIS.

Set Subject

Set subject: Environmental portraits

Joint Winner PDI – Set (Beginner) His happy corner by Andre 
Mouton (22). Excellent moody image, sharp where it needs to 
be. The subject looks totally relaxed and being in his element, 
fits the Set Subject perfectly. Perhaps you could tone down the 
book to the (his) right of the gentleman’s head, it is a little dis-
tracting.

Below are the winners in the various categories together with the judge’s comments.

The CTPS entries into the PSSA monthly competition for October were First steps by 
Jeanette du Toit (Senior Entry) and Taking a break by Michael Pace (Junior Entry). 

Promotions: 
Crighton Klassen gained promotion to Salon 

and we congratulate him on this achievement.

Joint Winner PDI – Set (Master) The Foldover guys by Lesley Pa-
rolis (27). Interesting subject and fabulous mono conversion 
and tonal range. Super lighting and great impact. Well done, 
deserves a gold!

Winner PDI – Set (Intermediate) Taking a 
break by Michael Pace (24). A very good 
mono conversion. This is what ‘street pho-
tography’ is all about. They look tired and 
need their break. Perhaps you could have 
waited a second or two until the subjects 
on the right had their eyes open and look-
ing towards the camera.
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Joint Winner PDI – Set (Master) The Baker by Jacoba van Zyl (27). 
Love it! Great subtle lighting. There’s even movement in the flour 
dropping from the baker’s hands. I can almost smell the bread.

Joint Winner PDI – Set (Intermediate) TLC  by Vivien Harpur (24). 
Beautiful lighting make this image. I can sense the harmony be-
tween the horse and groom. I would be proud if it were mine. 
To be a bit picky I would tone down the blanket (behind the 
lady) and the bright spot between her and the horse just below 
his eye.

Winner PDI – Set (Advanced) Campesino – Bolivia by Dieter Bü-
tow (27). Love it! Excellent moody shot with great lighting. Well 
seen. The donkey looks on suspiciously and it appears as if the 
donkey and its owner feel very much the same way!

Joint Winner PDI – Set (Intermediate) Such a fun job by Judelle 
Drake (24). Great composition - scenery and action in one shot. 
I love the contrasting colours of the orange sail against the blue 
sky and the greens of the valley.

Joint Winner PDI – Set (Beginner) Patience will be rewarded 
by Eric Decloedt (22). Great shot, I can feel the cold and 
damp! Very well seen and composed. For fun the author 
could try a mono conversion and increase the contrast in 
the sky. As is, well done but watch out for the slight blueish 
cast. 

“There is a creative fraction of a second when you are taking a picture. Your eye 
must see a composition or an expression that life itself offers you, and you must 
know with intuition when to click the camera. That is the moment the photog-

rapher is creative. Oop! The Moment! Once you miss it, it is gone forever.”
– Henri Cartier-Bresson
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Joint Winner PDI – Open (Advanced) In My Face by Bill Kennedy 
(26). Great colours and detail. Exposure spot on, notice all the 
detail in the mouth. Question, did the photographer survive? 

Joint Winner PDI – Open (Master) Avenger by David Barnes 
(28). Wow, stunning! Everything about this shot is great. It’s the 
blowing hair really that makes this image stand out from other 
portrait type altered reality shots I have seenplacing the tree 
in the middle works very well. Beautiful colours and very good 
sharpness from the foreground to the horizon. 

Open Subject

Winner PDI – Open (Beginner) Dragonfly by Walter Berndorfler 
(21). Beautiful macro shot, perfectly sharp where it needs to 
be, great detail in the wings. Colours great with lovely diffused 
background.of the image and highlights the environment in 
which it can be found.  

Joint Winner PDI – Open (Master) First Steps by Jeanette du Toit 
(28). A real ‘Ag shame’ pic. Shot at the right time, colour and de-
tail spot on. Note the dust from the little guy’s front foot. Pin 
sharp and standing out from the adults behind. To be very picky, 
I suggest that the slightly bright triangles between the legs and 
trunk in the background be toned sown a tad, but really lovely 
shot deserving a strong gold.

Joint Winner PDI – Open (Intermediate) Tiptoe softly by Vivien 
Harpur (23). Really nice composition, clever soft focus and sub-
tle colours. Love it!
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Other high-scoring images from 
our October competition

(24 & above)

Laying down the law by David Barnes (24)

Foam wave by Neels Beyers (24)

Klip Damara at home by Neels Beyers (24)

Echo by Jenny Morkel (24)

Preparing to cook by Jean Bradshaw (24)

Joint Winner PDI – Open (Intermediate) Windmill by Parama-
sivam Saravanakumar (23). Love it! It takes courage to do this 
- so well done. The colours are stunning and the sky fabulous. 
Perhaps the author could have put a little movement into the 
blades.

Joint Winner PDI – Open (Advanced) Sleeping Samurai by 
Crighton Klassen (26). Excellent mono conversion and lovely 
lighting. The tonal range is excellent too, but I can’t say I like 
the frame.

Kitesurfer against 
summer sun by 
Neels Beyers (24)

A small thing 
by Catherine Bruce Wright (24)
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 Little egret by Jonathan Mark Burchell (24)

Ntombi by Nicol du Toit (24)

Morning dew by Robert Maginley (24)

White backed vulture on nest 
by Jenny  Cole-Rous (24)

Teratornis hunting for food 
by Antenie Carstens (24)

And the little congregation 
by Keith Bull (24)

Dare to be different 
by Anna Engelhardt (25)

Dune curves by Trudi du Toit (24)

Shelley Point lighthouse reflection with gull 
by Nicol du Toit (24)

The glass blower by Anna Engelhardt (24)

Woodhead dam reflections 
by Richard Goldschmidt (24)

Troebadoer by Trudi Du Toit (24)
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Ambush by Peter Turnbull (24)

Shopkeeper’s son by David Barnes (25)

The Artist by Bill Kennedy (24)

Big Bay on Stadler 
by Crighton Klassen (24)

Reflections in a sculpture garden 
by Lambe Parolis (24)

Floral time by Sonja Grünbauer (24)
Fearless by Sonja Grünbauer (24)

Petals and drops by Marianna Meyer (24)

Paragliders above Rhone Valley 
by Lambe Parolis (24)

Fair Lady by Kim Stevens (24)

Mist moving in by Jacoba van Zyl (24)

Beypazari Market by Jacoba van Zyl (24)
Al by Carmen Anderson (25)



Cape Camera                                                                                                                                              September/October 2020

Cape Town Photographic Society                                                                                                                                                                                                                 34

Dazzling pair by Pat Scott (25)

Muti man by Kim Stevens (27

Arniston dawn by Theo Potgieter (25)

Off shore by Sonja Grünbauer (25)

In the long grass by Bill Kennedy (26)

Gaucho farewell by Dieter Bütow (25) Inspired by the Old Masters 
by Anna Engelhardt (25)

Cape farmyard by Steff Hughes (25)

Winter skies over Agulhas 
by Theo Potgieter (25)

Wave by Jenny Morkel (25)

Nature photographer by Pat Scott (26)

Gogo at work by Kim Stevens (27)

Lighthouse sunrise by Lesley Parolis (27)

Groote Post cottage 
by Richard Goldschmidt (26

The road ahead by Peter Turnbull (27)
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Composition tips to improve your photography

The following article contains a list of important composition tips to help you take the strong-
est possible photos. It goes without saying that composition is a very personal creative deci-

sion, so there are no truly universal do’s and don’ts. Nevertheless, there are certain techniques 
you can use to improve your photographs, from forming a vision to refining your initial com-
position in the field. The goal is to make your image’s final message as clear and effective as 

possible.

by Spencer Cox*

All photographs by Kim Stevens

1. Have a vision in mind
The first step in making a successful photo is to have a plan – a vi-
sion – an idea. In your mind’s eye, see the image you want to cap-
ture, and then do everything possible to make it a reality. This 
is called visualization. It’s not an easy skill to learn. You need to 
be very familiar with your camera, your post-processing abilities, 
and your printing/output characteristics that are second nature 
to picture the final image in your head before you even capture 
it. That takes a lot of practice.
But good visualization skills are worth it. In the field, you’ll know 
exactly what you can and cannot do to improve a photo in post-
processing. You’ll see ahead of time which elements of the im-
age are going to annoy you later – and how to deal with them as 
best as possible in the field.
You’re thinking about the best possible version of a photo, and 
then doing everything you can to make it a reality. Every deci-
sion you make in the field should be in service of your vision.
2. Make conscious decisions
You have a large number of decisions to make each time you 
take a photo. Many of them are automatic or obvious, and they 
only matter occasionally (like deciding to change your memory 
card). But some decisions impact every photo, even if they slip 
behind the scenes all too often.
Ideally, you’ll want to bring as many subconscious decisions to 
the surface as possible. Every choice in photography is an op-
portunity to push the photo closer in the direction of your vision. 
This isn’t just about composition or creativity; your technical de-
cisions also have a huge impact on your photos and their mood. 
I’m fond of saying that every technical choice is really a creative 
choice in disguise.
The important thing is to not let these decisions fly by on autopi-
lot. When you pick a particular set of camera settings, know why 
you’re doing so. Don’t just use a focal length because that’s what 
you had for the last photo. Instead, evaluate the scene in front 
of you and deliberately pick which focal length will meet your 
vision the best. And so on, for every decision you make.

3. Keep it simple
Your vision for a photo 
is another way of saying 
your intended message. 
Which emotions do you 
want to convey to a view-
er? What mood or ideas 
do you want your photo 
to express? This is where 
simplicity plays a critical 
role. When you’re making 

conscious decisions to meet your vision, remember that the 
emotional message won’t land if it’s hard to understand. Sim-
plify your idea down to its essence; exclude anything from your 
photo that takes away from what you’re trying to say.
Simplicity might just be the biggest “trick” to improving your 
compositions. Before you take a photo – but after you know 
what you want to say – look for any distractions in the frame 
that harm your message. Get rid of them in your composition, 
or minimize them as much as possible.
Unless you’re doing studio photography where you have total 
control, some flaws will almost always appear in the image. But 
the sooner you recognize them in the field, the less of a prob-
lem they’ll be in the final photo.
I recently was photographing salt formations at the Dead Sea 
around sunset. It was a beautiful location, but a dark peninsula 
on the left-hand side of the frame made the composition tricky. 
So, as the light turned good, I packed up my camera and went 
to the tip of the peninsula itself (thereby excluding it from the 
composition). I took perhaps my favourite image of the entire 
trip from that spot.
Although the earlier location had a lot of merits, the peninsula 
distracted from the hazy, peaceful message I wanted my photo 
to convey. For the sake of simplicity, I needed to change loca-
tions.
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4. Watch how the light changes
As we know, light and 
colour are two of the 
most important quali-
ties for determining the 
mood of a photo. High-
contrast blue light is 
very different from pas-
tel orange at sunset. Yet 
both of them can occur 
within thirty minutes of 

each other. That’s why it’s so important to watch the changing 
light in a scene.
Don’t just choose “both” and photograph the same scene the 
entire time. Perhaps the light at sunset is perfect for wildlife 
photography, but it gradually shifts to working better for a land-
scape instead. In any case, by watching the mood of the light, 
you can get multiple keepers from a photoshoot rather than just 
one.
I recently was taking sunrise photos from an amazing overlook, 
and the obvious landscape for photography faced one particu-
lar direction. I could have composed a good photo, set up my 
camera on a time-lapse, and selected the one with the best light 
later. And while that certainly would have resulted in a keeper, 
I instead ended up with four different successful images from 
that single sunrise, the most I’ve ever gotten at a time. That hap-
pened because I watched the changing light and focused on dif-
ferent subjects throughout the morning.
5. Balance the composition
One of the many decisions you should make consciously is 
whether to create balance or imbalance in your composition. In 
other words – will the photo lean left or right and create a sense 
of tension? Or will it have equal weight on both sides, appearing 
more static but also more harmonious?
Balance is about assessing the visual weight of your scene and 
simply figuring out whether there’s more on the left or right. I 
generally want my landscapes to be as balanced as possible, 
with no real sense that they are “leaning” one direction or anoth-
er. However, I have seen some documentary photographers and 
even nature photographers aim for strong imbalances to make 
the photo feel more “on edge.”
To me, this is the first element of composition that you should 
learn and think about for every photo, whether you choose to 
go for balance or imbalance in a given image. In my opinion, 
photographers who master balance and simplicity already un-
derstand the fundamentals of composition, since they know 
what looks harmonious (balance), what looks tense (imbalance), 
and how to get there (simplifying the frame). 
6. Pay attention to the edges 

The edges of a photo are 
just as important as the 
centre. In some ways, 
they’re more important; 
a tiny distraction near the 
edge of your frame has a 
far greater effect than 
the same distraction 
near the centre. There’s 
a reason why vignetting 

– darkening the edges and corners of a photo – is so popular, 
since it practically spotlights the rest of the frame without ap-
pearing unnatural (so long as you don’t overdo it).
This isn’t to say that your photo should always be dark and emp-
ty in the corners. That’s not always possible, let alone desirable. 
But you should at least think about the edges of your photo 
while you’re composing.

Keep your subjects away from the far edges unless your goal 
is to create an unusual composition. Try to cut off the bounda-
ries of a photo in a thoughtful, careful manner. And, in post-
processing, crop, darken, desaturate, or clone out distractions 
along the edges of the composition if they harm your image 
significantly.
7. Use contrast and colour contrast
Another important emotional dichotomy in composition – 

along the same lines as 
balance and imbalance 
– is high versus low con-
trast.
Photos with high con-
trast attract the eye and 
pop out, conveying a 
sense of intensity and 
power. Low-contrast im-
ages, on the other hand, 

are more subtle and subdued, but they also have a refined 
quality to them. Neither type of photo is better than the other, 
but both send different messages, so it’s important to make 
this decision in service of your vision for the image.
Madhu wrote a more detailed article on contrast, but the big-
gest takeaway is that there are multiple types of contrast. Al-
though the classic high-contrast image has bright highlights 
and deep shadows, you can attract the eye just as strongly 
through colour contrast – placing two opposing colours next 
to one another. The same emotions apply, though.
So, in the field, seek out scenes and light with contrast that 
suits your emotional message. And, in post-production, add 
or decrease contrast (locally or globally) to further refine your 
photo’s emotions.
8. Know how to draw the eye
High contrast isn’t the only feature of a photo that draws a 
viewer’s eye. We’re attracted to anything that catches our at-
tention in the real world: bright objects, vivid colours, people’s 
faces, interesting shapes, unusual objects, strong texture, inter-
esting patterns, and so on.
This is very useful information to know as you compose a 
photo. On one hand, it helps with balance – you can balance 
out your main subject simply with a bright object on the other 
side of the photo, since both may have similar levels of visual 
weight. But beyond that, if you know how to draw a viewer’s 
eye, you can post-process a photo to emphasize the important 
elements and diminish the ones that harm your message. This 
is where the classic “dodge and burn” edits come into play.
9. Give the composition a structure
Every photo has a structure to it – an organization behind the 

scenes. This is essentially 
the path a viewer takes 
through the photo, al-
though of course it is 
impossible to predict 
exactly how someone’s 
eye will flow through an 
image.
I’ve always found it in-
teresting that you can 

reduce most photos down to a handful of lines and shapes, yet 
still retain much of the emotional mood of the original image. 
That’s because the emotions of a photo are fundamentally tied 
to its structure, perhaps more so than we consciously realize.
So, in the field, give a bit of thought to the structure of a photo. 
Arrange the elements of your composition as if they are ab-
stract shapes placed on canvas, not simply literal subjects. And, 
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in post-processing, strengthen the photo’s structure through 
global and local adjustments as needed.
10. Watch for patterns

Repeated patterns in a 
photo make your compo-
sition feel interconnected 
and intentional, as if the 
photographer took a par-
ticular image for a reason. 
But that’s not the only 
type of pattern in pho-
tography. Just as impor-
tant – maybe more so – 

are the cycles that occur in the real world, repeating themselves 
with remarkable regularity.
Several years ago, when I was taking pictures of a glacial lagoon 
in Iceland, an Arctic tern flew in front of the perfect iceberg. I 
had set my camera for landscape photography, not wildlife, so 
I missed the shot. But fifteen minutes later, it flew by the same 
spot, and I started to think that it was going in circles. I changed 
my camera settings and waited, and sure enough, what I believe 
to be the exact same bird flew by a third time, and I captured the 
photo I had in mind.
So, watch for patterns – not just visual repetition that appears in 
a photo, but also patterns and cycles in nature. If you miss the 
shot you wanted, chances are good that a similar scene will ap-
pear again eventually.
11. Match the tripod to your composition
The easiest way to use a tripod is to set it up at its full height, 
then attach the camera and start composing. But that technique 
can be quite harmful if it’s your default.
On one hand, how often does the best possible photo really 
match up with an eye-level tripod? Maybe for some images – 
like distant landscapes or wildlife in the sky – it doesn’t really 
make a difference. But in many other cases, the best composi-
tions are much lower to the ground. It could be wildlife at eye 
level with your subject, landscapes with a dramatic foreground, 
street photography to capture the reflection in a puddle, and 
so on.
Second, before you set up your tripod in a given spot, you need 
to have a good reason to choose there rather than somewhere 
else. Composition should begin well before your camera is on 
the tripod. Otherwise, you might anchor yourself to a frame out 
of convenience rather than quality.
Instead? Walk around, try different heights, tilt the camera, 
change lenses, compose – and only then match your tripod to 
your composition.
12. Keep moving
Along the same lines as the prior tip, it’s important to remem-
ber that photography is not a spectator sport. Sometimes, you 
almost have to fight the scene in front of you to wrest free the 
best composition. You’ll need to move around, walk or run into 
place, try out different angles, and rarely stay still.
As much as I like the sound of standing by a tripod as the sun 
sets, sipping a warm drink and enjoying the atmosphere, that’s 
rarely what ends up happening. Instead, I tend to dash around 
like a madman as the light changes, jumping from one vantage 
point to another. Even at overlooks where there isn’t much of a 
different location in the first place, I still change lenses and com-
positions whenever a spark of inspiration hits.
Some exceptions are when you wait around for ages in a wildlife 
blind or on a street corner to catch the perfect moment, or ar-
ranging a table top studio scene meticulously. In those cases, 
you might not be moving much, but you’re definitely still put-
ting in the effort to capture a good photo.

13. Give your subjects breathing space
When you’re composing a photo, it often helps to give your 
subject a sense of breathing space – not placing other subjects 
too close, and especially not crossing the primary subject with 
one that isn’t as important.
For example, if you’re photographing a mountain in the dis-
tance, take the time to move around and change the composi-
tion so the peak isn’t covered by a nearby tree. The same goes 
if you’re photographing a flock of birds, for example; you don’t 
want them to cross one another and become distractions.
Breathing space alone is not enough to guarantee a good com-
position. But it’s still important; give your subjects the space 
they deserve, or your message could get lost and muddled.
14. Unify the photo’s emotions
Many of the tips so far have danced around the topic of emo-
tion, such as balance, light, colour, and structure. All of these el-
ements, among many others, are part of that decision-making 
process you practice for every image. If you can make it so that 
all these elements work in tandem, each working in service of 
a singular emotional message, your photo will be successful on 
many different levels.
This is what I mean by unifying the photo’s emotions. If the light 
in a photo is soft and gentle, but your subject is jagged and 
harsh, the image’s emotional message is unclear. If your com-
position is dynamic and imbalanced, and the structure of the 
photo is a tense series of jagged lines, does your subject convey 
a similar mood? Or is your composition like that by accident?
Every decision you make is a chance to skew the emotional 
message of the photo in the direction you want. Crowded or 
empty; bright or dark; low or high contrast; blurry or sharp – 
and so on. The key is to make these decisions deliberately and 
intentionally. The more choices you can make consciously rath-
er than by happenstance, the better.
15. Refine your composition
Last, and among the most important tips in this list, is to re-
fine your composition when you’re taking pictures. Work with 
the scene. Take some sample photos and see how they look, 
analysing them critically to see what works and what doesn’t. 
Compare the emotional message – the vision – in your head, 
versus the image on the back of your camera screen. How do 
they differ?
Not everyone’s style of photography works well with refining 
the same composition. Some people prefer spontaneity and 
on-the-spot emotional decisions. That is an equally fair ap-
proach, although even then I believe photographers will ben-
efit from refining the idea in their head and the goal they have 
in mind. We also have a longer article on the refining process 
if you want concrete examples of how this works in the field.
At the end of the day, though, the real takeaway is that there’s 
always room to improve. Not just in a single photo – in your 
overall composition and visualization skills, too. No one out 
there has “solved” composition, and there’s a lot of personal 
style involved as well, so finding an endpoint here isn’t really 
the goal. The biggest piece of advice I can give is to just keep 
taking photos along the way.

*) The author Spencer Cox is a photographer who focuses on 
landscapes, travel, and nature. His photographs have been 

exhibited worldwide, including at the Smithsonian Museum 
of Natural History in Washington, D.C. He also writes regular 
articles for Digital Photographer and Progresso Fotografico 

magazine. For more information visit his website https://
www.spencercoxphoto.com/


